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KJIOYOBI CMUCJIOBI O3HAKM SIK KPUTEPIH

THHOJOTI3AIII TEKCTIB AHI JIOMOBHHUX BAHOK

Y cmammi npononyemvcs knacugixayisis mexcmié aHeioMoB8HUX OAUOK 3d
KIIOYOBUMU  CMUCTOBUMU  O3HAKAMU, WO OYIU BUABNEHI NpU  OO0CHIOHNCEHHI
OHMOJIO2IYHUX U 2HOCEONI02IUHUX elacmueocmel mexkcmy oatku. Tunonoziio
MeKCMi8 aH2N0MOBHUX OAUOK 30IUCHEHO 3a AHAI30M iX 3A20/106Ki6 ma MOpael.

The article presents English-dmerican fable texts’ typology which is
elaborated according to dominating sense features revealed investigating
ontological and gnosiological properties of fable. The typology of English-
American fable texts is based on the analysis of their titles and morals.

AHaTITUYHUN OIS HAYKOBUX TIpallb, MOB’SI3aHUX 3 MPOOJIEMOI0 BUBUYCHHS
JKaHpy Oailku, JO03BOJIUB BHOKPEMHUTH OCHOBHI HampsIMH MOTO JTOCHIJIKEHHS
(onTomyoriunwmii [2, 6, 7] , rHOceomoriunmii [18, 25], cTpykTypHO-CeMaHTHYHMIA [3,
13, 19, 20], ncuxomiurBictuunuii [5, 16], miHrBocunepretuunuii [14]),
IMPOHUKHYTH B OHTOJIOTIYHY W THOCEOJIOTIYHY CYTh OalKH, BIACTEKUTH HHU3KY
TEHJEHUIA Ta 3MIH B PO3BUTKY aHIJIOMOBHOI Oailki, BHU3HAUYUTH KpUTEPIi
TUIIOJOrI3alli TEKCTIB aHIVIOMOBHMX OalOK 3a JOMIHAHTHHMH CMHUCJIOBUMH
O3HAKaAMH.

AKTyaJbHICTh CTaTTI 3yMOBJIEHA THM, IO BUBUYCHHS AHTJIOMOBHOI OalKu
B3arajii Ta THUIIOJIOTI3alis il TEKCTIB 30KpeMa IIe He 3J1MCHIOBAjacs B HayKOBHX
kojax. JKanp Oaiiku 3 OISy Ha OHTOJIOTIYHI M THOCEOJIOTIYHI BJIACTHUBOCTI
OCTaHHHOTO BHUBYAETHCS HAMU B aCHEKTI HOTO >KaHPOBO-CTHJIICTHYHUX O3HAK,
oOpazHoi crienudiku, 3MICTY 1 CMUCTY, QYHKIIIOHATBHUX OCOOJMBOCTEH, KaTeropii
KOMIYHOTO Ta KOMIIO3HMIIIMHUX XapaKTePUCTUK TEKCTy Oalku. AHaIi3yloun
OHTOJIOT1YHI BJIACTHBOCTI TEKCTy aHIJIOMOBHOI Oailku, HaMH BHSBJIEHO KIIOYOBI
CMHUCJIOBI O3HAaKM — 3arojloBOK Ta MoOpajib, SKI BHU3HAYalOTh OCOOJIMBOCTI

CMHUCJIOBOi OpraHizamii TEKCTIB aHTJIOMOBHUX OalOK. Y KOHTEKCTI CTarTi



30IACHIOEMO BIAMOBIAHY KiIacH(IKaIil0 TEKCTIB OalloK aHIJIIOMOBHHX OaiikapiB
no6wu Ilpocsitu, Peanizmy, Mozaepuismy Ta [loctmonepHizmy.

Ha aymxy B.A. KyxapeHnko, 3arojloBok — 1€ TpaHUYHO CTHCHYTa 3rOpTKa
nitoro tekcry [11; 97]. VBiOpaBmm y cBiif 00’eM yBech XYAOXKHIN CBIT TBODY,
3arojJIOBOK Ma€ KOJIOCAJIbHY EHEpril0 Tyro 3rOpHYTOi MpYKUHH [Tam camol].
3arojiIoBOK € Tak 3BaHUM “TIapaTeKCTOM’, TOOTO METAaKOMYHIKATUBHHUM CHUTHAJIOM
BUTAJIKU TeKCTy Oaiiku [23; 29].

TpaauiiiiHo 10 3aroJIOBKIB KJIACHUYHMX OalOK BXOJSTH IapHI 00pasu, sKi
PO3KPUBAIOTHCA Yy CBOIX BIJIACTUBOCTAX MIJISXOM 3ICTaBJICHHS, ITOPIBHSHHSA,
MPOTHUCTABIICHHS B OAHIN 1 Tili camiii croxeTHid curyarii [10; 84]. Ctpykrypa
3aroyioBka Oe3nocepeHb0 TOB’si3aHa 3 OyJ0BOIO TeKCTy Oaiiku B miomy. Ha
OCHOBI ~ CEMaHTHUYHOIO Ta  TEKCTOBO-IHTEPHPETALIMHOrO  aHali3lB MU
BUOKPEMJTIOEMO IIIICTh BHUJIB 3aroJIOBKIB aHTJIOMOBHOT Oailku, KOXEH 3 SKHUX
OTpUMYE TIEBHY (DYHKIIIIO Ta TEpe/la€ CTUCTUN 3MICT 1 KOMIYHHM CMUCH CIOXKETY
OallKu: 3arojIOBOK-MaTpPHIIs, TPOCIEKTUBHO-(AKTyaIbHUN 3aroJ0BOK, 3ar0JIOBOK-
BKa3ziBKa Ha IIPOTOTEKCT, 3arojIoBOK-3acid komrpecii iH(opmariii, 3arojoBOK-
KBasTi(ikallisi, 3aroJIOBOK-Iapo/Iis.

Jlo mepmioro BHIY 3aroJIOBKIB BIJHOCMMO Ti 3arojlOBKH aHTJIOMOBHHX
Oaifok, B sAKuX Oaiikap JOTPUMYETbCS KIacMYHUX Tpamuiid E3zoma 1 ioro
nocaiAoBHUKIB. Jlo CKiIamy TakuxX 3arojioBKiB BXOASTh Ha3BU TOJIOBHUX
nepcoHaxiB Oaiiku: “The Rose and the Weed” [35], “The Man and the Lightning”
[27], “The Spaniel and the Cameleon” [29] Tomo. [HOI B 3aroj0oBKy OaliKHM MOXKe
MICTUTHUCS BKa31BKa JIUIIIE HA OJHOTO 3 IEPCOHAXIB, HAMPUKIIa, B TOMY pa3l, KOJU
HOro aHTaroHiCTOM € He KOHKPETHHH Cy0’€KT, a BCe OTOYEHHs B miomy: “The
Mouse Who Went to the Country” [29], “The Man With No Enemies” [27]. Hdo
Ha3BU 0alOK BXOJATh HOMIHATUBHI OJMHUIII, 110 MAIOTh CEMY OIIHKH, HAIPUKJIIA]]
“The Fairly Intelligent Fly” [35], “The Owl Who Was God” [tam camo]. HaBezaeni
3aroJIOBKM 3a3JaJieriib € CTUJIICTUYHO MapKOBAaHUMH, OCKIJIBKM MOOYAOBaHI Ha
IpUIOMI aHTHTE3W IIOJ0 TOJAIBIIOT0 PO3BUTKY CHOKeTy. Takuii mpuiiom

AHTOHIMIYHOTO 3IIITOBXYBaHHS CJIB IOB’sI3aHU 13 3MICTOM Oaiiok, a BHUOIp



KOHTpPacCTHUX 00pa3iB Ta iXHA HOMIHAIS 1HAKOMOBHO BiJIOOpa)KalOTh TIEBHI
npoTtupivds faidcHocTi [12; 90] #f THM caMuUM CIYTYIOTh HIATPYHTSIM YTBOPEHHS
KOMIYHOTO CMUCIY.

OTxe, 3 OISy Ha BUIIE3a3HAYCHE, MU BBKA€EMO, 110 HABEJIEH1 3ar0OJIOBKH
€ MAaTPULICIO IJIs1 PO3TOPTAHHS CIOKETY Ta OOTPYHTYBAHHS BUOOPY TEMHU.

Jlo Ipyroro BHUy 3aroJIOBKiB MM BITHOCMMO OalKu 3 JOCTAaTHHO JOBTUMH,
nomupenumu 3arojoBkamu ([x. Eitn, V. Caposia). Taki 3aronoBku BUKOHYIOTh
dbyHkuio akryamizamii kareropii npocnekiii [11; 97]. 3aromoBku 0aiiok m06u
Mognepnizmy ([Ix. Eitn) mictate HoMiHatuBHy onunuio “fable” [muB.mamp. 26,
The Fable of the Coming Champion Who Was Delayed], sika ma aymky O.II.
Bopo6iioBoi, € (oHOBUM I1HTPOAYKTOpOM, IIO 3ale3lneuye OJHOCHPSIMOBAHY
akTaHTHy opieHtanito [4; 134]. Tekcr, TakuM dYMHOM, HaOyBae KOHKPETHOI
JNEUKTUYHOT Opl€HTAIlli, a PEUUITEHT OTpUMye I1H(GOPMAIII0 PO BIANOBIIHE
OpieHTyBaHHA TekcTy [ram camo]. Taki 3aroJloBKM MICTSATh JIOAATKOBI
MepeaTEeKCTOR] JaHl, a caMe BKa3iBKy Ha >kaHp [11; 97].

Biaminnoro pucoro Oaiiok VY. CaposiHa € 3arojioBoK, IO BijgoOpaxkae
MOETHAHHS CTUCIIOTO 3MICTY, OLIHKM U Koau (TepmiH Y. JIaboBa) fK 3aKiIrOYEHHS,
10 MICTUTH 1H(OpMaILito PO Te, K JaHa PO3MOBiIb CHIBBIIHOCUTHCA 3 PEATHHOIO
cutyamiero [31; 359]. Taki 3aroyioBKH XapakTEPHU3YIOTHCS HASBHICTIO TOJIOBHUX
MepcoHaxiB ab0 TeMaTUYHUX IMEH (TeMatuuHux kommoHeHTiB) [13; 36] (*“Young
Man”, “Young King”, “Step-Daughter”, “Step-Mother”) ta Bka3iBkor Ha ixHi
BunHkHM (“said”, “assigned”, “cemented”, “took pity”’), mo nepenarTh CTUCIHIA
3MicT Tekcty Oabiku, Hampukinan “What the Intelligent Young Man Said of the
Bird-Brained Young King Who Thought It Was Funny to Assign People to
Whimsical but Impossible Task” [34]. [ammMu ciioBamu, y TakOMy BHIIIKy B
3aroJIOBOK BHECEHE “‘CIIOBO-OPIEHTUP — 3TOpHEHA 1H(OpMAIlis PO MOII0, BTUICHY
B TekcTi” [22; 11].

TemaTUyHMII KOMIIOHEHT 3arojIoBKYy — 1€ HOro TemMa B TOMY CEHCl, B SIKOMY
pPO3YMI€ETBCSL 1M TEepMiH B TeOpil aKTyadbHOTO YJEHYBaHHS pPEUYEHHS, TOOTO

nepcoHax abo sBUIIE, MPO sAKEe UAEThCA B HaBeJAEHOMY peueHHi. Ha Ham mors,



KAaTeropif0 OIIIHKA W KOJW CIIJ PO3TISJaTH HE OKPEMO, a pa3oM y MexKax
3aroJIOBKiB, sIKI MOJKHA Ha3BaTH 3ar0JOBKaMU-MOPAIISIMH, OCKIJTBKA BOHH, TaKOXK
K 1 MOpaJib, € BepOai30BaHUM ITiJICYMKOM, MIJAOUTTAM MEBHUX 17€H, TOYOK 30PY
aBTOpa, TMO-Ipyre, TEMATUYHHN KOMIIOHEHT € 00’€KTOM OIlIHKH, IIO-TPETE,
3aCy/DKEHHS Yd 3a0XOUYEHHS OYJb-KOi IMOBEIHKH IEepCOHaXa MEepPeacThCs Y
3arosioBkax 0Oaifok Y. CaposiHa 3a JOIIOMOTOI0 HOMIHATUBHUX OJMHHMIIL 3 CEMOIO
“ominku”: “intelligent young man”, “bird-brained young king”, ‘“evil Step-
Mother”, “beautiful Step-Daughter”. Taxi 3aronoBku-geckpumiii [11; 99]
CaMOJIOCTaTHI, BOHM MEHIIE CXWIbHI JO BHYTPIIIHBOTEKCTOBUX CEMaHTUYHUX
TpaHchopmarliii 1 GOpMYIOTh CTIHKY MPOCHEKLII0 PO3TOPTAHHS TEKCTY [TaM camo].
Bouu 3HiMawTh “3arajky”’ TEKCTy, MOMNEPEIHbO JCKIApPYIOUd pe3ysbTaT
koH(uikTy [nuB.Hanp. 34, The Lovely Thing that Happened to the Beautiful Step-
Daughter Who Was Cemented into the Tower by the Bad Step-Mother]. HaBeneHi
3aroJIOBKM MM Ha3MBAEMO MPOCIEKTUBHO-(PaKTyaTbHUMHU Yepe3 BKa31BKY Ha (akT,
MOKJIQZICHUN B OCHOBY CIOXKETY.

IIpu anami3i 3aroJIoBKiB aHTJIOMOBHUX OallOK OCOONHMBY yBary IpHUBEpTae
BUKOpPUCTaHHA amto31i. CTHUIIICTUYHUN MPUHAOM alto31i BCTAHOBIIIOE acOLIIaTUBHUMN
3B’SI30K TEKCTy OalKu 3 IHIIMMH TEKCTaMu JiiTepaTypu 1 (oapkiopy.
KowmmosumiitHa ¢yHKIS ano3ii Mae BUSB Yy TPl MDK 3HAKOM 1 KOHTEKCTOM,
YHaCIIIOK 4YOro BiJIOyBaeTbCAd €KCMAHCII CMHCIY 3a MEXl KOHKPETHOIO
MOETHUYHOTO TeKCTy [1; 89, 15; 56-58]. 3MicT TeKcTy 30aradyeThCsl HE JIMIIE Yepe3
MEBHY OpIEHTAIlIl0 HA KOHKPETHHUM XYJIOXKHIA TEKCT, a ¥ 4yepe3 BUHUKHEHHS MiXK
JIBOMa TEKCTAaMH 1117101 HU3KK JOJATKOBUX 3B’SI3KIB, aHAJIOT1H, Mmapainenei, abo x,
HABITAKU, KOHTPACTIB, MPOTUCTABJICHb.

AJT10315 CJIYTY€E MOUITOBXOM 0 MEPEOCMUCIICHHS TPAAUIIIHHUX OalKapChKUX
ta ($oabKIopHUX 00pa3iB [auB.Hamp. 35, The Unicorn in the Garden, The Tortoise
and the Hare, The Little Girl and the Wolf; 27, The Wolf and the Ostrich, The
Grasshopper and the Ant]. Tak, nanpuknan, 6aiika JIxx. Tepoepa “The Tortoise and
the Hare” [35] e amro3iero Ha maBHBOTpENbKY Oaiiky Ezoma. Amro3ist y 3arojoBKy

IPOJIOBKYEThCS B eKCITo3ullii Oaiiku: “There was once a wise young tortoise who



read in an ancient book about a tortoise who had beaten a hare in a race”. ¥
TepOEpOBCHKOMY BapiaHTi, TaKoX siK 1 y E3oma, depernaxa BUKIWKAE 3allls Ha
3MaraHHs, NMpoTe, Ha BIAMIHY BIJI aHTUYHOTO JKepena, Jie yepernaci BIAEThCS
oOirHaTH 3aiIs, i He MOIAcTIWIo. 3MaeThes, mo O0e3 amro3ii Ha Oaiiky E3zoma,
TEKCT aMEepUKaHCbKOi Oaliku O6araTto O BTpaTHB, TOMY III0 HE MAa€ HIYOTO IUBHOTO
B TOMY, IO 3a€llb NEperHaB uepenaxy. [[is BTUIEHHS BJIACHOI MOpallli aBTOPY
HeoOXi/IHe IMOCWIIaHHS Ha TEKCT Iepiropkepena: “A new broom may sweep clean,
but never trust an old saw”. TakuMm YHHOM, 3aroJIOBOK aHIJIOMOBHOI Oaiiku €
BKa31BKOIO Ha MPOTOTEKCT.

AJTt031s1 MOX€E BIJHOCUTHUCS HE JIMIIE 10 OJHOTO KOHKPETHOIO TBOPY, a U 110
donbkIOpHOTO 00pa3y. Y IbOMY BHIIQJIKY alio3isi HaueOTO PO3MIILYE TEKCT Y
M1()OJIOTITYHOMY  TPOCTOPl  KYJbTYpH, BCTAHOBIIIOE TJIOOAJbHI  TEKCTOBI
BIJIHOIICHHS Ha PiBHI Tpaauilii nanoro Hapoay. Ha gymky I. T'toO0ener, amto3is €
OCHOBHOIO (popMOr0 peayizaliii BEPTUKAJILHOIO KOHTEKCTY, TOOTO BCHOTO
COLIIOKYJIBTYPHOTO (POHA, 1O SIKOrO BXOAATh KYyJNbTYPHI TpajaMIlii, 3BHYKH Ta
BipyBanHus [9; 8]. Tak, amo3iro Ha Midonoriuauii 00pa3 BTIJICHO Y 3arojiOBKY
oaiiku Ix. Tepoepa “The Unicorn in the Garden”, mo o0yMOBIIIO€ TEHIEHIIIO 10
BUPAXEHHSI CMUCIY y 3arojIoBKy — MEPEeMOry YOJIOBIYOTO Haydajia Haj >KIHOYUM
[24; 179]. Takwuii 3arojI0BOK € 3ac000M KomIpecii iHpopmariii.

Oco0nuBicTIO 3aroyioBKiB Oaifok 106u Peanizmy (I'.Y. Keppin) € HasBHICTb
JIBOX TIEPCOHAXKIB, XapaKTEPUCTHKA SKUX HANAETHhCA YEpPe3 CMITeTH 3 CEMOIO
ominku — “The Ambitious Fox and the Unapproachable Grapes”, “The
Domineering Eagle and the Inventive Bratling”. Taki 3arosoBku My Ha3UBa€EMO
3aroJIoBKaMu-KBaTi(PiKaIisIMU, OCKUIBKM HaJaHi aTpUOYTHUBHI  BIACTHUBOCTI
(HeraTvMBHI YM MO3UTHBHI) BXKE€ Y 3ar0JIOBKY OPIEHTYIOTh Ha MEBHI PUCH XapaKTepy
NEPCOHAXIB, AKI OyayThb PO3KPUTI B 3MICTI TeKCTy Oallku Ha BIAMIHY BiJ
kiaacuuHoro B3ipis. Tak, y Gaiiri “The Persevering Tortoise and the Pretentious
Hare” [28] nanoseriuBa yepenaxa ctapanHo e ao 1im: “Plodding on, he shortly
made the/ Line that marked the victor’s goal;/ Paused, and found he’d won, and

laid the/ Flattering unction to his soul”. PeTenpHICTh Ta NMUJIBHICTh Yeperaxu



s

nepenaeTses yepes emiteru patient, flattering unction ta ¢pasy “... and severely/
Forth he issued from the mud ”.

3arosioBok Oariku I'.Y. Keppina “The Inhuman Wolf and the Lamb Sans
Gene” € amio3i€r0 Ha 3arojOBOK Oailku AHTHYHOCTI, IPOTE, MO-TIepIIe, HAasSBHICTh
KBaJTi(DiKaIiitHOT OIIHKK MEPCOHAXKY, MO-JpyTre, i KOHTPACTUBHA OMO3HUIIIS 00
MIEPCOHAXKY TEKCTY KIAaCHUHOI OalKH, CBITYUTH TIPO TE, 0 HABEJACHHUA 3ar0JI0BOK
€ mapoaiero. HaBeneny AyMKy UIIOCTpye HU3Ka EMITETIB, IO XapaKTEPU3YIOTh

TOJIOBHOTO MEPCOHAXKA — SITHS, SIKMH € aHTUIIOAOM NepcoHaxy Oaitku E3oma: “The

lamb was a lamb of a garrulous mind/ And frivolity most extreme:/ In the fashion

common to all his kind,/ He cantered in front and galloped behind” [28]. Harmictb
ATHS, HOTO HEMPUPOHA MOBEIHKA MPOBOKYE KOPCTOKICTH BOBKA Ta MPHU3BOJUTH
srus g0 3aruoeni: “l 've swallowed your capers, |'ve swallowed your sauce,/ And
it’s plain to be seen that my only course/ Is swallowing you. ” He did”. Komiunui
MOTEHI[Ia]l 3aroJIoBKy OallKh IPYHTYETbCS Ha KOHIENTYaIbHOMY OKCHMOPOHI
JTIOTPUMAHHS KAHOHY/PYUHAIIISI KAHOHY. V Mopaini 6aiiki 0CHOBHUIA
NepCOHaX — srHA Oe3 reHiB — mopiBHIOEThcs 3 yopHuM sirHs (black sheep).
ABTOPOM pOOUTBHCS BHCHOBOK, IO HAWPO3YMHIIIMMH STHATAMU € Ti, IO
3HAXOMATHCS K TO MOXKHa jaajii Bia Bojomor: “THE MORAL: The wisest lambs
are/ Who, when they 're assailed by thirst,/ Keep well away from a public bar .

OT:xe, 3aroJIOBKM aHTJIOMOBHOT Oailku CTHCIIO (DOPMYITIOIOTE OCHOBHY TEMY,
BUOKPEMJTIOIOTh 1 XapaKTEepU3yIOThb OCHOBHUM TEPCOHAXK, MEPENaroTh 3MICT 1
KOMIYHHUIN CMHUCIT TEKCTY OalKHu.

VY Mopani BU3HAYAETHCSA OIIHKA aBTOPOM NEPCOHaXIB Oailiku, came BOHA
MOB’sI3y€ TEKCT Oaliku 3 Oararbma MposiBAMHU peajbHOI MIWCHOCTI, 0 SKUX BOHA
MOke OyTu 3acTocoBaHa. Mopanb Oaiiku, sika apXITEKTOHIYHO BiJIOKpEMJIEHa BiJl
PO3MOBIHOI YAaCTHUHU, €, HA HAIl MOIJISII, YMOBUBOJOM, ‘“30BHINIHBOIO” TOYKOIO
30py Oaitkapsi [21; 23], cemMaHTUYHHM BHCHOBKOM. Mopaib — 1e “mocynuHa
BUTOHUYCHOI Oaiikapchkoi ¢dopmu” [30; 2], HeECOKETHUH eneMeHT Oaiku,
00’€KTHBOBaHA 1CTWHA, KOHCTartamis 3akoHoMipHocTi [17; 88-89]. 3 wmeroro

kiacudikaili TEKCTIB 0alloK 3a BHUJAMH MOpPaJl MU JOCHIAWIM iX BHYTPIIIHIO



CTPYKTYPY, 3aCTOCOBYIOUM HAYKOBI 3100yTKU CTPYKTYPHO-CEMAaHTHYHOTO MiAXOAy
0 BUBUYEHHs Oaiiku. Tak, HA OCHOBI CEMAHTHKO-KOHIIENTYaJIbHOTO aHaJi3y, MU
BUJIUIUTH IIICTh BHUJAIB MOpaJi: MOPaJib-CIIOHYKAHHS, MOPaJIb-OlLlIHKA, MOpPaJlb-
MiJICYMOK, MOPaJIb-JI0Ka3, MOpajib-HATIK Ha TEKCT-MPOTOTHUII, MOPATb-PUTOPHYIHE
nutandsg. Chifg 3ayBakWTH, 10 OCOOJUBOCTAMH TEKCTIB Oailok no0u Peanizmy
(I'.¥. Keppin) ta Iloctmonepnizmy (X. Ditinc) Ha BiAMIHY B 1HIIUX OaloOK 3
SKCIUTIIUTHOIO MOPAJLTIO, € rpadiuHe BiIOKPEMIICHHS MOpaii 3 MO3HA4KoKw 1he
MORAL is that.. abo And the MORAL of the verses is...[28]; WHAT THIS
PROVES TO A THINKING MIND: Jove himself couldn’t get a job as Sunday-
School Superintendent on his reputation [33, The Man and the Serpent]; Deduction
to be drawn: Any old thing [ram camo, The Idol and the Ass]. Kpim Toro,
aBTOPCHKMM HOBOBBEJCHHSM, Ha HAIly IyMKY, € BHKOPHCTAHHS ITO3HAYKH
IMMORAL 3amicte MORAL. Mu BBaxkaemMo, III0 Taka I1HHOBALllsI MOXKE
pO3IIsAIaTUCS SIK HOBUI YMOBUBIJI, HOBE 3AKJIIOYEHH.
Mopanb-cIOHyKaHHS JICNIO MMOB’si3aHa 3 MOPAJUTIO-OI[IHKOIO Y pa3i, SKIIO
aBTOp CIOHYKA€E 70 OYy/b-SKOi MOBEIIHKH, BIH OIIIHIOE 1i MO3UTUBHO, MTPOTE, SKIIO
BiJIMOBJISI€ BiJl ICBHUX BYMHKIB, TO HaJa€ HEraTUBHOI OIiHKK: “A new broom may
sweep clean, but never trust an old saw” [35, The Tortoise and the Hare];
“Government of the orioles, by the foxes, and for the foxes, must perish from the
earth” [ram camo, The Birds and the Foxes]; “Be Honest and Respected and it
Goes” [26, The Fable of the Honest Money-Maker and the Partner of His Joys,
Such As They Were]. ¥ mexax HaBeIeHOTO BUAY MOpaJli HAMH BHSIBJICHO MOPaJib-
PEKOMEH/IAIIII0 Ta MOpaJlb, sIKa 30pi€HTOBaHA Ha TIEBHY Tpymy Jrojel. Tak, Mopalb
Oatiku X. ®imninca “The Bee and Jupiter” [33] mae BurIsa pekoMeHaalli AK-To
yTpUMAaTH KOTOCh B mopax: “How to play a cinch. “Put both feet on the encircled
object. Rosin the hands, take a long breath and Pull”. Y 6aiimi I'.Y. Keppina “The
Rude Rat and the Unostentatious Oyster” [28] uepe3 BimocoOeHe pedeHHs, M0
BXOJIUTh JI0 CKJIamy Oailku, BiOYBaeThCs 3BEPTaHHA OalKaps JUIIE A0 TEBHOI
rpymu ronei — xurpux monaeit: “THE MORAL, for crafty men/ Is: When a maid

has voiced her/ Contemptuous heart, don’t think you're smart,/ But shut up — like



the oyster”.

Mopajb-oliHKa € CEMaHTUYHUM PE3yJbTaTOM MO€IHAaHHA adopusmy 3
OIIIHKOI0, TOOTO OIlIHKa HEMOB MPOEKTYEThCS Ha adopus3M dvepe3 Te, 1o Tpeda
BIJI3HAYUTH SKa caMe IMOBEIIHKA 3aCy/DKYEThCS 49U 3a0xouyeThes: “It’s better to
ask some of the questions than to know all the answers” [35, The Scotty Who
Knew Too Much]; “It is not so easy to fool little girls nowadays as it used to be”
[35, The Little Girl and the Wolf]; “In all Learned Professions, Many are Called
but Few are Chosen” [26, The Fable of the Coming Champion Who Was
Delayed]. Sk cBiguuTh TEKCTOBO-IHTEpNpETALIWHUK aHami3 (HaKTUIHOTO
Martepiajly MOpajib-OlliHKa 1HOA1 MICTUTh BCTaBHE PEUCHHS, K€ 3a CEMAaHTUYHUM
3HAYCHHSAM BUpaxkae HeBIeBHEHicTh Oatikaps: THE MORAL is (or seems, at least, /
To be): In etiquette you/ Will find that while enough’s a feast / A surplus will upset
you [28].

Mopanb-nigcymok mnputamanHa Oaitii b.Mangesing ‘“The Grumbling
Hive:or, Knaves Turn’d Honest”. Mopaib TEKCTy € PO3rOpPHYTHM ITiJICYMKOM
nofii, Bimoutux y Gaitmi: “Then leave Complains: Fools only strive / To make a
Great an Honest Hive. / T 'enjoy the World s Conveniences, / Be Fam’d in War, yet
live in Ease, / Without great Vices, is a vain / Eutopia seated in the Brain / Fraud,
Luxury and Pride must live, / While we the Benefits receive... / So Vice is
beneficial found, / When it’s by Justice lopt and bound ” [32]. Cy0’exTuBHa TOYKa
30py aBTOpa Oaiiku MicTuThcst B Mopai Oariku I'.Y. Keppina “The Vainglorious
Oak and the Modest Bulrush” uepe3 BukopucTaHHs 0cO00BOro 3aiiMeHHUKA | :
“And THE MORAL, I'd have you understand,/ Would have made La Fontaine
blush, / For it’s this: Some storms come early, and/ Avoid the rush” [28].

Mopasnb-10Kka3 BJIacTHBa JIHIIIE OJHIN Oallll 3 yChOr0o KOPIyCy MaTepiainy —
“The Domineering Eagle and the Inventive Bratling” [28]. ¥ mopani Oaiiku
HIEeThCs PO Te, M0 came Yepe3 TOPiBIUBICTD JIFOAUHY BiIOYBAIOTHCS 1i MaIiHHS;
Te0e MOXKYTh 3MYCUTH “CITYCTUTHCS Ha 3€MJIIO” JIMIIE JJIs TOTO, 00 TH HAaBYMBCSA

noBakaTW 1HMMX. HampukiHIl TeKCcTy Mopaii aBTOPOM B)XXHMBAHO adpeBiaTypy



Q.E.D., 3HaueHHs sIKO1 3BOAMTHCS 10 HACTYMHOI (pazu — “mio i motpiOHO OyIiio
JIOKa3aTu’ .

Sk Bke 3a3Hauanocs panimie, B Oari [.Y. Kepimma “The Persevering
Tortoise and the Pretentious Hare” [28] depemaci Bgajocss TEpEeMOITH Ha
3MaraHHsaX 3aiild 1, KOJIM BOHA JAiinuia a0 (Qiximnry, BoHa BUKiInkHyma: “Eureka/”.
TuMm caMuM aBTOp 3aTpUMY€ yBary 4yuTada mepej THUM, sIK HABECTH MOpab, €
poOUTBCS HATSAK HA TEKCT-MPOTOTHI Yepe3 BUKOPUCTAHHSA MPUHOMY
naponimiuHoi arpakiii (hare — hair): “And THE MORAL (lest you miss one) / Is:
There’s often time to spare,/ And that races are (like this one)/ Won not always by
a hair”,

Texct mopani Oatiku “The Horse and the Oyster” [33] npencraBieHo y
BUTJISIII PUTOPUYHOTO NMTaHHsA: “Of what use is a dress suit in the Desert of
Sahara?”. Mopaiib 0aliki BIJJI3EpKaTIOE€ MApHICTh CIPOOM BHUCTABJIATH cebe Ha
MOKa3, AKII0 TeOe HE XOUyTh TOMIYaTH.

TakuM 4YMHOM, 3arojIOBOK € BHYTPIIIHIM MEXaHI3MOM OHOMAacCIOJIOTTYHOTO
mpoiiecy, a came (OpPMYJIIO€ TeMy TEKCTy Oaillku Ta ciayrye il CMHUCIOBOMY
pPO3rOpPTaHHIO, TOOTO € AKTYyai3aTOPOM JOMIHYIOYOrO0 KOHIIENTY TBOpYy. Mopaiib
Oaiiku, HaBMaKW, CUHTE3YE, aKyMYJIIOE PYX TyMKU Oaiikaps. Lle iHTenekTyanbHO-
JIOT1YHE 3€PHO, SIKe HEMOBOM MPOPOCTAE 3 MEBHOCTI €MOINIHHOT OIIHKK. Mopaib
JO/Ia€ThCd 10 Oallku 3 METOK pO3’SCHEHHS KOPHCHOTO CMHCIY, KM BOHa
MiCTUTh. B Mopani He TIIbKH OIIHIOIOTHCS il MEPCOHAXIB, B HIM 3aKJIaJICHO
3arajbHy NMO3UTHBHY a00 HETaTUBHY OLIIHKY MEBHUX 1, BKA31BKU PEIUIIEHTY Ha
NPUMYCTUMICTh YW HEMPUIYCTUMICTh OyAb-SKOi MOBEAIHKH, TOOTO TOUYKY 30pY
Oaiikaps. 3arojloBOK 1 Mopajib € 3HAYYIIMMH TMO3ULISAMU TEKCTy, B SIKUX
pO3MIIIy€eThCS MOBHa (popMa Ta CIYTrylOTh 3MICTOBHUM W CMHUCJIOBHUM OCEP/ISM
TEeKCTy Oaiiku. Y 3arojioBKy, TakKOX SK 1 B MOpai, MPOSIBISETHCS TEKCTOBA
KaTeropiss MOJAJTBHOCTI dYepe3 BUKOPHUCTAHHS EMOIIMHO-OI[IHHUX CIIB y iX
JNEHOTATUBHUX 3HAYCHHSIX.

[lepcnekTUBHUM BOAYaETHCS OCHIKEHHS JTOMIHYIOUUX KAHPOBHX O3HAK

K KpUTEPIM TUMOJIOT13a1li1 TEKCTIB aHTJIOMOBHUX OaioOK.
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