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HAPATHBHHH KO/ AK 3ACIE IHTUMI3ALIII OBPA3Y ABTOPA

YV cmammi euokpemneno pisHi 3acobu imniikayii obpasy uapamopa y
Xy00dichboMy mekcmi. Busieneno cneyughixy @yHKyioHy8anHs 1iHe80CMUNICIMUYHUX
3acobie akmyanizayii cmpameziti i MaKmMuk IHMUMI3ayii aK C80€EPIOHO20 CNOCOOY
NOBICMYB8AHHS MA G6MINEHHS NOCMMOOEPHICCLKO20 NPUHYUNY MEKCMOMBOPEHHL.
Buokpemneno pisni euou maxmux immumizayii ma ix MOSHUN KOO Yy MEOpI,
HapamueHul KOO BUSHAYAEMbCS MA KAACUPDIKYEMbCS 32I0H0 3 munamu oxanizayii.
lonosnoo  HapamugHow O0OUHUYEID HNOCMMOOEPHICICLKO2O — MEKCHMOMBOPEHHS.
NPULIHAMO 868ANCAMU «HAPAMUBHY MACKY», KA BUCMYNAE YEHMPATIbHUM ON08ioaiem
Y mBopi i NOEOHYE IMNATYUMHO20 A8mopa 3 yumadem. Y cmammi 6UOKpeMIeHHI Pi3Hi
MOBNIEHHEBT MAKMUKU ma cmpamezii, AKI 6UKOPUCMOBYE NEeGHA HAPAMUBHA MACKA Y
CBOEMY MOBNEHHI 3ANIEHCHO 8I0 NEGHOI cumyaysii.

KinrouoBi cnoBa: Hapamusnuti ko0 iHmumizayii, cmpamezis IHMUMI3ayii,

MaKmuKa IHmumizayii, OUCKypc, HApamueHa OUCMAaHYis.

OcTaHHIM YacoM Yy JIIHTBICTHIII BU€HI Bce OUTbIIY yBary moYMHAIOTh TPUALUIATA
XYyJI0’KHROMY MOBJICHHIO aBTOpa Ta MOTo BIUIMBY Ha ynTaya. Tak B3aeMo/is aBTopa 3
YUTAYeM HA3UBAETHCS «IHTUMIZAIIEIO», SKa PO3TIANAETBCS SIK  aBTOPChKa
ajpecoBaHicTh, 3BepHeHIcTh (H.J[. ApyTionosa, O.I1. Bopo0GiioBa), xymoxHii miamor
(M.M. baxTin), cnocid XynoxHbOoi 0OpOOKM MaTepially, IO CTBOpPIOE e(]eKT
EMOIIIITHO-1IHTEJIEKTYaJIbHOTO CIIJIKYBaHHsS aBTopa 3 uutadem (B.B. Bunorpanos),
akt commapuzamii (FO.M. JloTmaH), sIK TeKCTOBa KaTeropis, Io 00’ €aHye
CHIBBIJIHOCHI KaTeropii aBTopa, uWTaya W CyO €KTHBHO-OI[IHHOI MOAAQJIBHOCTI
(C.II. IenncoBa) Ta sixk kox (A.B. KoponboBa), CTUTICTUKO-CHHTAKCUYHUA TTPUIOM
(JI.LA. bynaxoBcbkuit), sk xynoxsiil ctuiib (b.®. [udpin), HapaTuBHA AUCTaHIIA

(narrative distance) (D. King), sixk Taktuku nom’sikiieHHs (mitigation) (C. Caffi) ta



eqHaHHs, cruibHOCTI (togetherness) (A. Ninio, C. Show). KoxkHe 3 mux TiiyMaueHb,
O0C€3CYMHIBHO, BKJIIOYA€ PsJi O3HAK, IMIPUTAMAaHHUX SBHINY 1HTHUMI3aIlli, aje OMHUCYE
fioro nuiie parMeHTapHO 1 HE CHCTEMAaTHU30BaHO.

XyAO0XKHIA TEKCT BIAPIZHAETHCS CKJIAHOIO KOMYHIKATHBHOIO CTPYKTYpPOIO, SIKa
CKIAIAEThCS 13 aBTOPCHKOI 1 HApaTopchkoi KomyHikamii. Jlo mmx aBox
KOHCTUTYTHUBHUX Yy XyJI0KHbOMY TBOpPI PIBHIB JAOJAEThCS TPETiH, (haKyIbTaTUBHUIA,
JIMIIIe B TOMY BHIIAJKY, SIKIIO IMEPCOHAXKI BHCTYIAIOTh K OMOBiAHI iHCTaHIli [1, C.
118].

Merta cTtaTTi moJsArae y BHpIIIEHHI MPOOJEMU HApaTUBHOTO KOJYy 1HTHMI3allii
aBTOpAa Y MOCTMOJICPHICTCHKOMY JIUCKYPCI Uepe3 MpUu3My HapaTosorii Ta BAZBHAYEHHS
MOBHHUX Ta CTUJICTUYHMX 3aCO01B BHPAXEHHS PI3HUX THIIIB ONOBIJA4iB B POMaHI
M. EtByn "lIlenenomiama”.

3a pocmypkeHHsM A. B. KoponboBoi, HalOUIbII BAAJMM BU3HAYEHHAM
IHTUMI3aI[li BHUCTYNa€e «creurdika XyJA0KHbOTO MOBJIIEHHSA, €(PEeKT eMOLiHHO-
IHTEJIEKTYaJIbHOTO CHUIKYBaHHS 3 4YUTadyeM, 10 (popMye COpUMHSTTS XYI0KHBOTO
Tekcty umrtadem» [2, c. 33]. Mapraper ETByn, kaHaichbka MNTHCHMEHHUII,
MPEACTaBHUK JITEpAaTypu MOCTMOJEPHIZMY BBOAWTH Y XYIOXKHIA TPOCTIP TakKy
OTOBIJIHY 1HCTAHIIIIO, SIKa € BOJHOYAC OMOBiJayeM Ta J1i0BOI 0CO00I0. Y CBOEMY
pomani «llenemoniana» M. ETByn pekoHCTpyroe BigoMmy ictopito ['omepa mpo
Onuces, nmpote obupae IHIIMA KyT 300pakKeHHS BIJIOMOTO CIOXKETy. 1'0J0BHI MOl
OTMMUCYIOTHCS 3 TOYKH 30pY KIHKH, OTOBiZladeM CTaHOBHUTHCs [leHenomna — apykuHa
Opnuces, sika BUKJIa/1a€ BIACHY BEPCII0 aHTUYHOI 1CTOPII.

[Ipouiec cminkyBanHs 3 uyuTadeM y pomaHi M. EtByn «llenenomianay
3MIACHIOETHCS 3aBIIIKM MOBJICHHEBOMY aKTy Ta CIOCOOY BITUBY aBTOpa Ha YWTava.
MoBICHHEBUH aKT — 1€ OKPEMUIN aKT MOBJICHHS, SKUH TPEICTABIISE TBOXCTOPOHHIN
MPOLIEC TMOPOJKEHHSI TEKCTY: TOBOPIHHS Ta OJHOYACHE CIPUUHATTA 1 PO3YMIHHA
Tekcry [5, ¢. 185].

Jlo moBnenHeBoro akty TBopy «llenenomiama» M. ETByn, 3a kmacudikariiero

Jx. Cepnb, HalEXKaTh:



1) penpeseHTaTMBM YW acepTHBU (MalOTh HAa METI BIATBOPUTH OO0’ €KTUBHY

HifcHICTB): «You can see by what I've told you that | was a child who learned early

the virtues—if such they are—of self-sufficiency» [9, c. 36];
2) JAUPCKTUBU (MeTOIO JaHUX BHUCJIOBJIIOBAHb € 3MYCHTH aJIpcCaTa BUKOHATH/ HE
BHKOHATH TICBHY Jit0): «That way, if someone makes an inappropriate remark, you

can pretend you haven 't heard it. Then you don’t have to answer...» [9, C. 12];

3) KoMicuBH (BUKOPUCTOBYIOTBCS QJIpECAaHTOM 3 METOIO JaTH MEBHY OOIISHKY):

«| have an intention to start telling my story as soon as possible. 7’/l give you a word;

this is going to be a nice adventure» [9, c. 10];

4) excnpecuBd (OCHOBHOIO METOIO SKHUX € BHPA3UTH TMOJSKY, CIIBUYTTS,
panictb): «I’'m pleased enough to talk to you right now. You do have to wonder who
designed the place» [9, c. 12];

5) nmexnaparii (oroonryroTs/ neknapyroth meHi nomuii): «Well, yes, it is dark,

but there are advantages—for instance, if you see someone you 'd rather not speak to

you can always pretend you haven’t recognised them» [9, c. 14].

3a knacudikamito [.B.Ilanymm y TBOpi BHSBIEHO JOJATKOBUM THI
NparMaTHYHOIO BUCJIOBIIIOBAHHS: KBECHUTHUBHU (MMTaNbHE peucHHs) [6, €. 112]: «What

can | tell you about the next ten years? Odysseus sailed away to Troy. | stayed in

Ithaca. The sun rose, travelled across the sky, set» [9, c. 10].

OCHOBHOIO XapaKTEPUCTUKOIO MOBJIEHHEBOTO aKTy BBAYKAETHCS
IHTEIOHAIBHICTh, TOOTO 3aJyM aBTOpa, SIKMM Hece B coOl MPUXOBAHUK 3MICT
MOBITOMJICHHSI/XyIO’)KHBOI'O TBOPY 1 Mae TeBHY Mery Ta Hamip [6, C.113]. 3a
JIOTIOMOTOI0 1IbOTO TMPUHOMY CTBOPIOEThCS €(EKT CIIIKYBaHHS aJpecaHTa Ta
anpecata. L{poro egexty MOXHa JOCATTH IUISXOM BUKOPUCTaHHS MEBHUX MPUIOMIB,
[0 MalOTh BIUIMB HAa YWTada Ta BIATBOPIOIOTH aTMochepy APYKHBOTO CIIJIKYBaHHS
MiX aBTOPOM XYIOXKHBOTO TBOpPY Ta 4HMTayeM. Tak, BUKOPUCTAHHS 3BEPTaHHS 0
yyTaya 3a JOMOMOTOI OCOOOBHX 3aiiMeHHUKIB 1-01 Ta 2-0i1 ocobu |, you mist
MO3HAYEHHS ajpecaTa 1 aJjpecanTa y TBOP1 YiTKO 300paXyI0Th POAYLIEHTA MOBJICHHS
Ta PELUITIIEHTA, PO3KPUBAIOTH X IMIUTIIUTHUH aKT KoMyHikalii: «Have | forgotten to

tell you she had rather small pointed teeth?» [9, c. 11].



VY XyZ0KHBOMY TEKCTi aBTOpP 1 YWTad BUKOHYIOTH BiJpa3sy Mo JIEKiIbKa POJIeH,
SIK1 TIO-P13HOMY BIUTMBAIOThH Ha MPOIECH TIOPOKCHHSI Ta CIIPUHHATTS TEKCTy. Dirypu
TUTYJABHOTO aBTOpa 1 THUTYJABHOTO YHMTa4ya BIJHOCATHCS JO TaK 3BaHOTO
EKCTPATEKCTyaJIbHOTO PIBHSA 1 Maibke He OepyTh ydacTi B IHTHMI3allii, ajyke He
pealni3yloTbes Y TeKCTi. TUTyIbHUN aBTOp MOXE BUXOJIUTH Ha KOHTAKT 13 aJpecaToM
1 B Takui cmocid CHOpUATH CKOPOYEHHIO HApaTUBHOI JUCTAHLIl JHIIE Yy
M03aTEKCTOBUX KOMEHTapsiX: BHHOCKAaX, MEpeiIMoBax 1 MmicisicioBax. Y poMadi
«Ilenenomiama» M. ETByn 3BepraeThcs 10 uYWTaya y TMEPEIMOBI Ta IMICISIMOBI,
poOJISIYM aKIEHT Ha BJIACHIM 1HTEHIII PO3JAUBUTUCH 3HAHOMHI ISl yCiX CIOXKET 3

iHIoro 6oky: «/’ve chosen to give the telling of the story to Penelope and to the

twelve hanged maids. The maids form a chanting and singing Chorus which focuses
on two questions that must pose themselves after any close reading of The Odyssey:
what led to the hanging of the maids, and what was Penelope really up to? The story
as told in The Odyssey doesn’t hold water: there are too many inconsistencies. /’ve

always been haunted by the hanged maids; and, in The Penelopiad, so is Penelope

herself» [9, c.2]. ¥ mHaBeacHOMy mNpuKiaali MH 0Oa4yuMoO, IO HMHUCHMEHHUILA
0TOTOXHIOE cebe 13 [leHenomnoro, roloBHOIO repoOiHEI0-0MOBIIauKo0. 3aiiMeHHUK |
BXK€ BIJHOCUTbCS HE A0 MOBIJIeHHA IleHenomnu-omnoBigada, a BKa3ye Ha camy
MMCbMEHHHIIIO.

Ha rnmubGuHHOMY TEKCTOBOMY piBHI 1HTHMI3aIlisl peai3ye€TbCs B J1aJOTIYHUX
CTOCYHKaX IMIUTILIMUTHOIO aBTOpa 3 IMIUNLMTHUM YHUTA4Y€M, IO CIUIBHO TBOPSTh
IIMOMHHUNA CMHUCHT  XYJOXKHBOTO TEKCTy. IMIUTIUTHUN aBTOp SIK  CKJIQJHUN
TICUXOJIOTIYHUN KOHCTPYKT, 110 BUHUKAE HA TJII TEKCTY W HE ICHY€E 3a HOro MEKaMu,
CBIJIOMO CTBOPIOE€ HapaTopa, BUTaJaHUN CBIT Ta 3aCTOCOBYE 3acO0M HapaTUBHOIO
KoAy 1HTUMI3auii. IMIUIIIUTHUE YuTay, y CBOIO 4epry, MOCTae sik 00pa3 iealbHOro
peumiiieHTa, mepeadadyyBaHOr0 M MOCTYJILOBAHOTO BCIM XYJOXHIM TEKCTOM Ta
3IaTHOTO KOHKPETU3YyBAaTU MO0 3arajibHUNA 3MICT I11J1 YaC aKTUBHOI 1HTEpIpEeTaIlii.

VY nmporeci MOJEIIOBaHHS Ta MOBJIGHHEBOTO TMPEJICTaBICHHS XYJIOXKHBOI
iH(popMaIlii, KO BOJIOAIE IMIUNIMTHUN aBTOpP, BUHHMKAE CBOEPIIHUN KOHCTPYKT

oOMexxeHHs — Qoxkamizarop. Moro mo3uilis, mo BHU3HAYA€E NEUKTHYHI TapameTpu



JIoKaJi3aIli y 4aci Ta mpocTopi, OMO3HUII0 “OJIM3bKO — JajIeKo” (MMPOCTOPOBO-4acoBa
dboxkatizaliisi), OIIHHE BIJHOIICHHS HapaTopa 10 XYJI0KHBOTO TEKCTY (IICHXOJIOTIYHa
doxamizalisi) Biirpae BU3HAYAIbHY POJIb SIK Y PO3YMIHHI TEKCTY, TaK 1 CTBOPEHHI
cUTyallli iIHTUMI3aIlli yepe3 CKOPOUYCHHSI HapaTUBHOI JUCTaHIII 3 ajapecatoM. Tak, y
pomani M. EtByn «llenenomiaga» 3a JOMOMOIOI0 MPHUCITIBHUKIB 4Hacy NOW Ta
IIPOCTOPOBOTO JICHKTUKY Nere cTBOPIOETHCSA MPOCTOPOBO-4acoBa (pokaizaiis, sKa €
aKTUBHUM 3ac000M IHTHMI3aIlli y XyI0KHbOMY TekcTi: «The teaching of crafts to
girls has fallen out of fashion now, | understand, but luckily it had not in my day. t’s
always an advantage here to have something to do with your hands» [9, c. 13].
Cnimom 3a M. bane, T. Ban [leiikom, P. Yoppenom, €. JIeoHTeBOIO BBakaemo, 10
¢doxkamizamiss BU3HAuYae Bcl (OpMH HApAaTUBHOI MPUCYTHOCTI M, BIATaK, €
YHIBEpCAJIbHUM MEXaHI3MOM BCTAHOBJICHHS OJIM3BKOCTI MK aBTOPOM Ta YUTa4YeM
XYI0KHBOTO TeKCTY [3, c. 143].

Ha piBHI MOBEpXHEBOI CTPYKTypH TEKCTY BCl aBTOPCHKI IpaBa HaJIEXKATh
HapaTopy; 3 HUM IIOB’si3aHUI Oe3nocepeaHiil Bi0ip 3aco0iB HApaTUBHOTO KOIY
1HTUMI3allll, iX opraHizamis Ta BepOamizaiis. Hapatop 3BepraeTbcsi B TEKCTI 0
HapaTaTopa, ajie 3p03yMITH TEKCT O3Hauyae 3M1MCHUTU TepeXia Bil KOrO 30BHINIHBOI
MOBHOI (opMH 10 MOJENl MPEeIMETHOI cuTyallii, ToOTO 3 Haparatopa CTaTu
IMILTILIUTHAM YATAYEM.

[IpocTopoBo-yacoBa (oxkaiizallis, BCTAHOBIIOIOYH JCUKTHYHI IMapaMeTpH
JoKami3auii aapecara, € OCHOBHUM MEXaHI3MOM CTBOPEHHS €(EeKTy CHUHXPOHHOI,
YCHOI KOMYHIKAIli aJpecanTa 3 aapecaToM 1 OMOBIIIOETHCS 3a JIOMIOMOTOI0 MapKepiB
JEWKCHUCY, TEMEepilHbOr0 HApaTUBHOTO dYacy Ta 3aco0iB rpadiyHoi oOpa3HOCTI.
Haparop omnucye XynoXHIO pealibHICTh fK ii Oe3mocepeqHiii CBIOK, €MOIIIHO
3BEpTA€ yBary 4yuTadiB Ha MOJii, ONKCaHl B TEEPINTHLOMY Yaci, MPOMIHATI3YIOUH X
y CIOXKETI TBOPY CBO€IO IIHUPICTIO Ta SCKPaBICTIO 300pakeHoro. TemepimiHin
HapaTUBHUH Yac y pOMaHi aKTyalli3yeThCs 3a JOTIOMOTOI0 3ayBak€Hb Ta BIJCTYIMIB y
MOBJICHHI HapaTopa, 3BepTanb g0 uutada: «l found this affection difficult to

reciprocate. You can imagine» [9, c. 24]. A. INaxiiiuyk cTBep/Kye, 110 TaKa 4yacoBa

dbopma M03BOJIIE HApATOPy PO3MOBIAATH MPO TOMAII TakK, HIOM BOHU BiAOYyBarOThCS



OJIHOYACHO 3 PO3MOBIJIIO0 1 YNTa4l MOXKYTh CamMi BU3HAYaTH BaXKJIUBICTh LIMX MOJIN
JUIS 1CTOPIi, 1 He TUILKK BU3HAYATH, a i OyTH 1X yuyacHukamu [5, c. 40].

Mapkepy AUCKYpPCHBHOTO Ta HAapaTUBHOTO JEUKCHUCY € MOCTIMHHUMHU 3aco0aMu
IHTUMI3allll HapaTUBY, IO BKa3ylOTb Ha YMOBHY OJHM3BbKICTh KOMYHIKAHTIB,
CTBOPIOIOTH e(EKT MpUCYTHOCTI anpecata. Tak y pomani «llenenomanmi» 3a
JOTIOMOTOI0  0COOOBOTO 3alilMEHHMKa YOU Ta TIPHUCBIMHOTO 3aiiMEHHWKa YOur
CTBOPIOETHCS €(eKT 3BepTaHHs a0 unTada: «In your world, you don 't get visitations
from the gods the way people used to unless you re on drugs» [9, c. 54]. Oco6oBi Ta
MPUCBINAHI 3aiMEHHUKH, BUKOHYIOUHM (DYHKIIII0O HEMPSIMOTO 3BEPTaHHS, CKOPOUYIOThH
HapaTUBHY JHCTAHII0O MK aBTOPOM Ta 4YUTa4e€M, CTBOPIOIOTH  WLIO31I0
0€3M0CepeTHhOTO CIIIKYBAHHS, TAKUM YAHOM CIPHUSIOYM THTUMI3AL[ll HApaTHUBY.

ImnepatuB, aapecoBaHull HAPATOPOM JIO YMUTAYa, € MOCTIMHUM Ta €(HEKTUBHUM
3aco00M Jliajiorizalilii HapaTUBY, IO aKTyali3ye Ta PEryjioe yBary ajapecara. Tak,
[lenenomna - onoBiia4y y CBOEMY MOBJIEHHI BUKOPUCTOBY€E IMIEPATHBHI KOHCTPYKIII:
«Look! I never regret! Say that | was wrong. But what can | do? | was just a little
girl» [9, c.9]. Haparop He mnpuxoBye CBOrO Hamipy BBIWTH y KOHTaKT i3
HapaTaToOpoM, JIOTIOMOTTH MOMY TIpaBUJIIBHO I1HTEPHPETYBAaTH TEKCT, OTKE
1HTUMI3al1is Oy/1e eKCIUTIIUTHOIO Ta MOCTIHHOTO.

VY Mexax pomany «llenenomiaga» HapaTop BUCTyHae cy0’€KTOM OIIHKH, a ii
o0’€KTaMH BUCTYNAlOTh TIEPCOHAX1, HApaTOBaHI TOJIi, TMpOIeC HapaTyBaHHS,
IMIUTIIUTHUHN 9UTaY SIK aipecar, 1 HaBITh caM HapaTop K aapecaHT. Ko cy0’eKToM
OIIHIOBAHHS TIMMOTETHUYHO BHUCTYNA€ IMIUIIIUTHUM YWTa4 4Yepe3 IMOETHAHHS HOTo
JNEHKTUYHOTO IIEHTPY — YOU 1 caMoro MpoIiiecy OIIHIOBaHHS, TO B aJjpecaTa BUHUKAE
BIIUYTTSI TBOPYOi 3aaHTaKOBAHOCTI, CIIBIpAlll Ta COJIAAPHOCTI 3 IMIUIILIMTHUM
aBTopoMm: «You can see things were still a little frosty on my part. It’s hard to lose an
argument to one’s Teenaged son. Once they re taller than you are, you have only
your moral authority: a weak weapon at best» [9, c. 42].

VY pomani «Ilenenomnianay IMILUTIIATHANR aBTOP 3MIIMCHIOE KOHTAKT 3 YUTAYEM 32
JIOTIOMOTOI0 TIPUHAOMY TMOCTMOJIEPHICTCHKOI TpU, OMOBIAa4 BAsrae Ha cede pi3Hi

HapaTUBHI MAcKW: MacKy MpUMapH-eKCKYpPCOBO/Ia, MAacKy 1CTOpHKA, MAaCKy aJIBOKaTa.



[ToyaTox pomMaHy XapaKTepHU3yEThCS JOMIHYBAaHHSM HapaTHBHOI MAacKH MpPUMapU —
[lenenomna y moToiOIYHOMY CBITI, Cepell TIHEH Ta MOTONOIYHUX 1CTOT BEJC aKTUBHHM
Jiajor 3 yuTavyem, 3HAHOMHTH Woro 3 )HUTTAIM y Aimi: «Since being dead—since
achieving this state of bonelessness, liplessness, breastlessness—I ve learned some
things_I would rather not know, as one does when listening at windows or opening

other people’s letters. You think you 'd like to read minds? Think again» [9, c. 15]. ¥

HABEJICHOMY TIPHUKJIaJAl MU OayuMO BHUKOPUCTAHHA KBECUTHBY Ta JUPEKTUBY
onHouyacHo: [leHenona - mpUBUA CHOHYKAa€ IMIUTIUTHOIO YWTa4a TO PO3YyMOBOI
aKTUBHOCTI ~ 3a JIONIOMOTOI0 MHTajdbHOro pedeHHs «You think you’d like to read
minds?» Ta imnepaTtuBHOTO pedeHHs «Think againy». Y cBoemy MOBJICHHI HapaTHBHA
Macka MpUMapHu BUKOPUCTOBYE cKIaaHi (opmu imeHHHKA «bonelessness, liplessness,
breastlessness» mist cTBopeHHss 00pa3y repos-omoBifa4ya, IO XapaKTepu3ye
HeaOusiKy epynoBaHicTh lleHenonu - onoBigaya. MakTUYHO MM 3yCTPIYAEMOCS 3
HapaTUBHOI Mackoro y rmaBax | «Low Art», V «Asphodel», XXVII «Home Life in
Hades», ne Ilenenomna Basrae Macky €KCKypCcOBO/a Ta 3HAHOMHUTD YATAYA 3 KUTTSAM Y
Aini, npaBwiiaMH Ta 3BMYasMHU, 3 TIHHIO €leHU TpOSHCHKOI, MPUBUJIAMU BOUTHUX
3aJUIUIBHUKIB Ta HEBUHHO MOKapaHMUX CIyXHUIlb. [leHenona - mpuBua po3KkpuBae
oOpa3u MenikaHuiB Ainy, Jamuud OpU LbOMY KPUTHYHI 3ayBa)K€HHS Ta KOMEHTapI.
Tak, 3MaJIbOBYIOYM 00pa3 AHTHHOS, IEPIIOro BOUTOrO XxeHuxa, [lenenona — npuBu/
BUKOpHCTOBYE TopiBHsHH: «He gazed at me lugubriously, with eyes like a whipped
spaniel’s» [9, ¢. 52], poOasun aKIEHT IPH I[LOMY Ha JKaJTIOT1THOCTI Teposl.
[Mouunnarouu 3 Il rmaBu «My Childhood» i 3akxinuyroun rimaBoro XXV «Heart of
Flint» aBTop Bsrae Ha [leHenomny Bxe IHIITY MacKy — iCTOPHKA, SKHi BUKJIAIa€ YBECh
nepeoir NoAiil y XpoHOJIOTTYHOMY MOPSIIKY, 3ralyl0ud IPH [IbOMY T'OJIOBH1 ICTOPUYHI
nonii (TpostHeeky BiiiHYy) Ta ictopuuyaux oci6 (mapst Cmaptu Ikapa, maps Itaku
Jlaepra, Menenas, Axuneca, Asikca, ArameMHoHa, npuHua Tpoi ['exkropa, Enes),
BJIACHI €Talli 36MHOTO XKUTTA (IUTUHCTBO Yy CrnapTi, Becuiuig 3 Oauceem, MoJ0poOK 10
ITakm, >XMTTS Ha OCTPOBI, HapoKeHHs Tenmemaxa, Bin i3g Omuces mo Tpoi Ta ioro
MOBEPHEHHS, CTpaTa >KEHUXIB Ta CIyXHHIb). MosnenHs Ilenenonu — icTopuka

XapaKTEPU3YEThCSI YITKICTIO Ta TOCIIJOBHICTIO, BUKOPUCTAHHSM TapajieIbHUX



KOHCTPYKIIIH, IOBTOPIB, EIINTUYHUX pEYEHb, IO JIOMIOMAara€ 4YWTaudeBl Kpaile
cupuiiMaTi Bukiaz iHpopmariii: «His father, Laertes, and his mother, Anticleia, were
still in the palace at that time; his mother had not yet died, his mother was worn out
by watching and waiting for Odysseus to return...» [9, c. 20].

Y XXVI rnasi «The Trial of Odysseus» omoBimau BucTymae y poii iHIION
HapaTMBHOI MacKM aJBOKaTa: CyAoBa Iipolecia BiAOyBaeTbcss B Aiml MK
[lenenomnoro, sika 3axuniae Opucess Ta BUIPaABAOBYe ceOe Ta HOro, Ta CIy>KHHUIIb,
AKX Oyno HeBUHHO cTpaueHo. OmnoBiap [lenenomu-aBaokaTta XapaKTepU3yeTbCA
BXKMBAHHSIM TMPOCTUX ENINTUYHUX PpPEYEHb, 3BEPTaHb, TOBHOKI BIJICYTHICTIO
eMOIIiITHO-32a0apBIICHOT JIEKCUKH, CTPOTICTIO Ta YITKICTIO MOOYI0BHU:

«Penelope: | was asleep, Your Honour. | was often asleep. | can only tell you
what they said afterwards.

Judge: What who said?

Penelope: The maids, Your Honour.

Judge: They said they been raped?

Penelope: Well, yes, Your Honour. In effect.

Judge: And did you believe them?

Penelope: Yes, Your Honour. That is, | tended to believe them» [9, c. 53].

®opma omnoBial Haragye (IKCOBaHI 3amucH cyaoBoro mnpouecy. Ilenenmona-
aJIBOKAT HE 3BEPTAETbCS 1O 4YWTa4a, TOJOBHA METa — BIJACTOIOBAHHS BJIACHUX
1HTEPECIB Ta 3aXUCT KOXaHOI JIOJUHHU.

Otxe, cnenudika Xyma0KHBOTO MOBJICHHsSI HapaTopa y pomani «l[lenemomiaga»
XapaKTepU3y€eThCd IIUPOKUM BHUKOPHUCTAHHSIM PI3HUX THIIB BHUCJIOBIIOBAHHS:
pernpe3eHTaTuB, AUPEKTHUB, KOMICUB, €KCIIPECUB, JCKJapalliid Ta KBecuTuB. KOHTaKT
aBTOpa 3 YHTA4YeM 3IMCHIOETHCSA 3aBISKH HApaTUBHOMY KOy 1HTHMI3allii aBTopa,
BUKOPUCTAaHHSAM IIEBHUX MPUHOMIB, [0 MalOTh BIUIMB Ha YHWTaya Ta BiJTBOPIOIOTH
aTMocepy JApYKHbOTO CIUIKYBaHHS: 3BEpPTaHHS JI0 YWTaya 3a JONOMOTOIO
0Cc00O0BOT0 3aiiMEeHHMKA 2-01 0cOOM YOU; opraHi3ailis IpoCTOBO-4acoBOi (poxamizartii
3a JIOMIOMOIOK TIPUCITIBHUKIB dYacy NOW Ta MPOCTOPOBOrO JEUKTUKY here;

BUKOPUCTAHHS TEMEPIITHROTO HAPAaTUBHOTO 4acy y (Gopmi BIACTYIMIB y MOBJIEHHI



HapaTopa; akTyaji3aiis yBaru IMIUTIUTHOTO 4YMTaya 3a JOMOMOTOI0 B)KMBAHHS
iMriepatuBy. Ha piBHI MOBEpPXHEBOI CTPYKTYPH TEKCTY BC1 aBTOPCHKI IIpaBa HaJIeKaTh
HapaTopy;,; 3 HUM IIOB’s3aHUIN Oe3mocepenHiii Bimbip 3aco0iB HApAaTUBHOTO KOIY
iHTHMI3ali, iX opraHizamis Ta BepOamizaiis. Pi3HI BUAM HapaTMBHUX MAacCOK
BUKOPHUCTOBYIOTh Pi3HI NpuiloMy mNoOyJO0BH BHUCJIOBIIOBaHb. Tak, A OMOBIMIl
HapaTUBHOI Macku [leHenonu-mpuBuIa XapakKTepHO BXKUBAHHS 3BEPTaHb J0 YWTa4Ya y
dbopMi TNUTAIBHUX peuYeHb Ta IMmmepatuBy; mia Ilenenonwu - icropuka —
BUKOPUCTAHHS TMapajeIbHNX KOHCTPYKIIIA, IOBTOPIB, CNINTHYHUX PEUCHb, IS
[lenenonu — aaBokaTa — BXKHUBAHHS MPOCTUX EJNINTUYHUX PEUYEHb, BIJACYTHICTDH
EMOIIIHHO-320apBICHHOT JICKCUKH, YITKICTh Ta CTPOTICTh BUKJIATy TIOIi.
[lepcriekTUBY  MOAAQIBIIOTO  JOCHIIKEHHA  BOayaeMO y  BHSBIICHHI
KOMYHIKaTUBHO-TIParMaTUYHUX HACTAHOB, AKTyallI30BaHUX Yy HApaTHUBHUX MacKax

yepe3 pi3Hl KOMIIO3HIIIITHO-MOBJIEHHEBI (DOPMU Ta TUIIH HApAILlli.
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Ilvan Tkachenko

Means of narrator’s image implication in the text



This article focuses on revealing the kinds of different means of implication of
narrator’s image. Intimization narrative code is claimed as a system of linguistic
means creating the effect of ingenuous, immediate and friendly communication via a
fiction text that are used to shorten the narrative distance between the author and the
reader. This article reveals the types of the addresser and the addressee of the literary
discourse and their roles in the process of intimization. Means of intimization
narrative code are defined and classified according to the types of focalization. The
basic narrative unit in Postmodernism is the “narrative mask”, which appears in the
text as a central narrator and connects the implicit author with the reader. Article
proposes different kinds of tactics and strategies, that narrative mask is using in its
own speech depending of the definite kind of situation.

Key words: intimization narrative code, itimization strategy, itimization tactic,

discourse, narrative distance.

HNBan Tkayenko

Cpencrsa BbIpaskeHHsi 00pa3a HAPPaATOPa B Xy/A0:KECTBEHHOM TeKCTe

B cratee ompezeneHsl cpeacTBa MMIUIMKAMU oOpas3a Happatopa. Packpbito
cnenupuKy (QYHKIHMOHUPOBAHUS JIMHTBOCTUIMCTUYECKUX TNPUEMOB aKTyalu3aluu
CTpaTeTui M TAaKTUK MHTUMHU3ALMHU KaK CBOEOOPa3HOTo crnoco0a MOBECTBOBAHUS U
BOIUIOIIEHUSI TOCTMOJEPHUCTCKOIO MpPHUHIMIA TeKcTooOpa3oBaHUs. BreineneHo
pa3Hble BUAbl TAKTUK HWHTUMHM3AUIUM WM WX SA3BIKOBOM KOJ B IIPOM3BEICHUH,
HappaTUBHBIA KOJA ONpenensercs U KilaccupUUUpyeTcs COIIaCHO TUIaM
dbokanuzanuu. I'maBHOM HappaTUBHOMU €ICHULIEH  IMOCTMOJEPHUCTCKOIO
TEKCTOOOpa30BaHUsl MPUHITO CUUTATh «HAPPATUBHYIO MACKY», KOTOpas BBICTYIAET
LICHTPAJIbHBIM IIOBECTBOBATEIEM B IIPOM3BEACHUM M CBS3bIBACT HWMILIMLUATHOIO
nycaresns ¢ 4MrareseM. B cTaTbe BBIIAECICHBI PA3IMYHBIC S3BIKOBBIE TAKTUKU U
CTpaTeTuu, KOTOpPbIE HCIONB3YIOTCS HAppPaTUBHOM MAcCKOW B COOCTBEHHOH pedd B
3aBUCHMOCTH OT OIIPEACIICHHON CUTYyAalUH.

KiarwueBble caoBa:  HappaTUBHBIA  KOJ ~ WMHTUMM3ALMM,  CTPATErUs

HWHTUMH3AIUHU, TAKTHKA HHTUMHA3AlUU, TUCKYPC, HAppATUBHAA JUCTAHIIHA.



