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BCTYII

Tema Hamoi poOOTH — OCOOJMBOCTI BIATBOPEHHS EJIEMEHTIB MariuHoro
peanismy Ha Mmatepiaii pomany Epin Moprenmmrepa «The Night Circus» ta iioro
nepeknany €nenn Jlackan.

Mariuauii peanisM — 1€ HampsiM, SKUA JOCHUTh HEMPOCTO OKPECIHTH,
OCKIUIbKM BH3HAuY€HHS HAmpsMy (aHTACTUKHU TEPETHHAIOTHCS 3 I[UM HAIPSIMOM.
[IpoTe enemMeHTH MariyHoro peaai3My TMOJSITalOTh B JMBOBMIKHUX TIOTIAX Yy
peaNiCTUYHOMY CepeIOBUIIl 3BUYHOTO CBITY.  Mariuuuii  peanisM  IOKa3ye
HEWMOBIpHE SK JICIIO 3BUYHE 1, BIAMOBIIHO, JEHIO 3BUYHE 3AETHCS MaridyHUM.
Takox BUHUKae 6araTo MUTaHb II0JI0 BCTAHOBJICHHS CYTHOCTI TEPMIHY «MaridHHUM
peanizM», OCKUIbKM BU3HAUYEHHS HAIpPsMy MariyHOro peaji3My MepeTHHAETHCS 3
BU3HAUCHHSM >KaHPY (PaHTACTHKH, MTPOTE 11 PI3HI peyi.

Xy[0XKHI €JIeMEHTH Yy TBOPi, XYIOXKHI 00pa3u, [Ki BKIIOYAIOTh y cebe
€JIEeMEHTH MAariyHoro peaji3My TOKa3yloTh HE3BHYallHI pedl y 3BUYHOMY
CEepEeIOBUII, TOKa3yITh MBI Pi3HI MEPCIEKTHUBU, TOOTO, 3BUYHE 1 HEHWMOBIpHE
TIOPSI.

[IpucyTHICTh €JEMEHTIB MaridyHoro peajaisMy Yy TBOpax 3yMOBIIOE
HEOOX1THICTh JOCIIKEHHS €JIEMEHTIB Ta 0COOJIUBOCTEN X IMepekiiaay, 1 caMe Ie
3YMOBJIIO€ aKTYaJbHICTh HAIIOT pOOOTH.

Tema kadenpu — « BB niHrBanbHUX Ta €KCTPATIHTBATLHUX YUHHUKIB HA
dbopmyBaHHa (axiBIsd 3 IHO3EMHHX MOB y CYYaCHOMY MYJIbTUKYJIbTYpPHOMY
npoctopi 0117U 003763».

MeTo10 HaIIOro TOCHTIIKEHHS € BUSBUTH OCOOIMBOCTI MEPEKIIaTy eIeMEHTIB
MarigHoro peaiizmy Ha marepiam pomany Epia Moprermreps « The Night Circusy
Ta WHOro Imnepekiany, SAKUA BHKOHAHUIO TNepekianadkor €neHoro Jlackai.

Mera Hamoro MOCHIKEHHS Tiependadac BUKOHAHHS HACTYITHHX 3aBIAHb.
1) BuzHauuTH MOHSTTS MarivHOTO peaji3My;

2) Po3risiHyTH pucH HampsiMy MaridHoro peaiizmy, 0COOIMBOCTI €IEMEHTIB IIbOTO

HanpsMmy;
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3) PosrnssHyTH OCOONMBOCTI MEepeKiIany €IeMEHTIB MariyHoro peaiismy y TBOPI.

O0’ekTOM HAIIOrO JOCHIIKEHHS € NpoOJieMH TNepeKiaay eJIeMEHTIB
MAariqHoro peanismy.

IIpeamerom Hamoro AOCHIKEHHS € OCOOJMBOCTI MEpEeKagy €JEMEHTIB
MAariqHoro peanismy.

Marepianom Hamioro gociikerns € poman Epin Moprenmrepn «The Night
Circusy Ta #oro nepeknaj €nenn Jlackai.

Metoau pociaimxenns. OcoOMMBOCTI TpeAMEeTa HAIIOro JOCHTIIKCHHS
BU3HAYAIOTh METOAMKY. Bylno BHKOpPHCTaHO Taki METOAM, SK aHaji3, CUHTE3,
KOMIIapaTUBHUYN aHaTI3 JUIsi BAZHAYCHHSI, aHAJII3Y Ta MOPIBHIHHS MepeKIaIabKuX
tpaHchopmaliii, ski Oyau BHUKOpucTaHi y nepeknaai TBopy «The Night Circusy,
TaKOXX METOJ] IHTEepIIpeTallii €JIEMEHTIB XyA0KHBOTO TBOPY Y MPOIIEC] IHTEpIIpeTa-
1ii Ta AOCTIIXKEHHSI €JIEMEHTIB MariuHoro peaiizMy Ta croco0iB X BIATBOPEHHS Y
nepexnani €nenn [Jackai.

Crpykrypa. PoGoTa ckiamaerbesi 31 BCTYITy, JIBOX PO3/IIiB, BHCHOBKIB,
CIIUCKY BUKOPUCTAHUX JIKEpel, AKUi HapaxoBye 37 HaliMEHYBaHb.

Anpoobanisi kBamidikaiiiHoi podoTH IpoxoauiIa B aTbMaHaci «Marictepchbki

ctynii. Bummyck XX» y 2020 porti.



PO3/ILI 1.

OCOBJIMBOCTI HAITPAMY MAI'TYHOI'O PEAJII3MY

1.1. BuzHaueHHs 0CO0JIMBOCTEN MAarivYHOT0 peasizMy

OcHOBHA XapaKTepUCTUKA MAriyHOTO peali3My — 1€ JIBl CylepeusiuBi
nepcriektuBd. OHA TONATaE B paIliOHATLHOMY TMOTJISAI Ha PEabHICTh, 1HIIA
NOJIATa€E B IPUMHATTI HEMMOBIPHOTO SIK TPO3aiyHOI peanbHOoCTi. MariuyHuii peasnizm
BIJPI3HAETbCA BiA KaHPy (eHTe3l TUM, IO i Yy TBOpPAX MAaridyHoro peaiizmy
BIIOYBAa€ThCSl y 3BUYAWHOMY, 3HAHOMOMY JIIOJSM CBITI. XapaKTepHa puca
MarigHoro peamisMy — 1€ chpoba OXONHTH TAapagoKC CXOXKOCTI TOBHHX
npoTuiaexHoctei [35].

VYhepmie  TepMiH  «MaridHud  peamismM» — BHUKOPHCTaB  HIMEIbKHUI
muctenTBo3Haselb @panir Pox B 1925 poiii 3 MeTO10 ONMKCY HIMELBKOTO KUBOIIHCY
nocT-ekcrpecionizmy. Lleit Tepmin OyB BIepilie BUKOPUCTaHUN Oe3mocepeaHbO
CTOCOBHO JIiITepaTypH ITATIMCHKIM MUCbMEHHUKOM MacciMo bontemmeni y 1927
poIIi, I XapaKTePUCTHKH MOACPHICTCHKOI JiTepaTypu [31, €.2]. Xoua KOHIICMIIis
MariqHoro peaji3My IMEeBHHI 4ac He 3ragyBanaca y €spormi, 3 1940 poky BoHa
1oyajia BUKOPHUCTOBYBATHCS B JIaTHHOAMEPHKAHCHKIiK jiTepatypi [31, €.2]. Taxki
JaTHHOAMEPUKAaHChKI muchbMeHHUKH, sk Xopxe Jlyic bopxec, Kapnoc ®yenrec,
Xymio Kopracap BUKOpHUCTOBYBaJIM €IEMEHTH Marii Ta peHTe31 y CBOiX poOoTax, a
y 1970 poui micis my6uikanii pomany «CTto pokiB camoTtHocTi» Iabpiens Tapcis
Mapxkeca 1€l HarpsiM CTaB MKHAPOJHHUM SIBUIIIEM. MariyHuil peaizMm BOJHOYAC
CTaB IPUAOMOM, SIKY BAKOPUCTOBYBaJIM B MUCTEIITRBI 110 BChoMY CBiTi [36]. 30kpema,
B TBopax ToHi Moppicon, Canman Pyminai, Anmxenn Kaprep Ta 1HIIHX
NUCbMEHHUKIB TaKOX IMPUCYTHI MariuyHi, HEWMOBIPHI €JIEMEHTH B OTOYEHHI
peanbHOTO CBITY [36].

Hayxkosenp Lpetan TomopoB y cBoiii pob6oti «The Fantasticy BuzHauus

(daHTacCTUKy SIK HANpy>XEHHS MDK MOXJIMBICTIO PAalllOHAJIBHOTO TMOSICHEHHS Ta



MPUUHATTAM HaAOpUpoAHOro. JIjisi CpusiHHA LI HAampY>KEHOCTI Kpalle, SKIIO Y
OTOBifauya YITKO PO3BHHEHE KPUTHUYHE MHCIICHHSI, MUCIICHHS NETCKTHBA, SKUN
NOCTIMHO 3aliMa€ThCs MIPKYBAaHHSAMM 1 IIYKa€ MiJAKA3KH, Kl MOXYTb JTOIIOMOTTH
3HAUTH panioHaJIbHE MOsCHEHHs. CKUIbKU 30epiraerbcst L HAOpPYXKEHICTh YU
CYMHIB, CTUIbKH 30epiraerbes epekt panracTuyHoro. ToIOpOB MIAKPECIIOE, IO
OyIb-SIKMil TOETUYHUN YU aJETOPUYHMIA 3MICT MOKE CIY>KUTU Harypaiizauii ado
HOpMaJi3aiii icTopii, YCYHEHHIO CYMHIBIB 1, OT)KE, YCYHEHHIO HaIlpy>KEHOCTI
(haHTaCTUYHOTO, 110 BUMArae CyTo JiiteparypHoro untanus [31, €.8].

Emepinn Yeneni 3ampomoHyBajia TpU KpUTEpii JJisi BU3SHAYCHHS] MariqHOTO
peamisMy B mnpoructaBieHHs (anTtactuii. Bona BBaxkae, 1o ¢aHTacTuka
YCTAHOBJIIOE MPOTUPIYYS MK TMPHUPOJHHUM 1 HAIMPUPOIHUM, BOHA IiITBEPIKYE
JeI0 MPUPOJHE SIK JIACHE 1 CIIPaBKHE, a MPUCYTHICTh HAIIPUPOTHOTO CTBOPIOE
HEJIOTIYHY CHUTYaIlifo, 1 TaKOX CaM OIOBi/JIay BUAAETHCS HEOXOYHUM IMOSICHIOBATH
CUTYaIIil0 Ta PO3B’S3aTH NPOTUPiIUUs. B CBOIO uepry Mariuauii peasnizm mokazaHHi
K TPOTUPIYUS JIBOX TOB’SI3aHUX M1k COOOI0 TOYOK, IO 3HAXOMSTHCS Y TMEBHOMY
KOH(JTIKTI, OJIMH 3 SIKUM 0a3yeThCs Ha pallioOHAJLHOMY IOTJISAI Ha peayIbHICTD, a
iHImMKA 0a3yeThbcss Ha NPUHAHATTI HAAOPHPOAHOro sK memio 3BuuHe [31, €.10].

Bunukae yumano nmuTaHe MO0 CYTHOCTI TEPMIHY «MariyHUM peaizmy.
BBaxkaeTbes, 110, KO TEH TEPMiH BUKOPUCTOBYETHCS, 1K B1IOYBAETHCS TOMY, 110
ICHYy€ IeBHA TIOMITHA BIIMOBIAHICTh MI’K TEPMIHOM 1 TEKCTOBOIO peajibHICTIO, TOOTO
MOBUHEH ICHYBaTH Ha0Ip TEKCTIB, 10 MAIOTh PUCH, SKI MOKHA TIO3HAYHUTHU SIK PUCH
caMe MariyHoro peaji3My B MPOTHUBAry IHIIOMY HampsiMy. [HIIUMU CIIOBaMH,
MOBUHEH ICHYBATH TaK 3BaHUU PO3/ILJI, PEKUM MAridHOTO pealli3My y TBOpaxX, sIKAA
icHye sik okpeme JiTepatypHe siuie [30, ¢.280].

Lls mpunymieHHs € IMIDTIIUTHUM B KPUTUYHUX JOCITIKEHHSAX JITEpaTypH
HAIPsIMy MarigHoro peanizmy. TuMm He MeHIIIE, HaBITh B HAYIll MMOCTKOJIOHIATEHOTO
nepiofgy Bce Ie ICHY€ BeNMYe3Ha IUTyTaHWHA IOJ0 TOTO, IO CTAaHOBUTH IO
XapakTepHy pHUCYy. Y CIMJAECSATUX 1 BICIMJECSITUX pokax Oyso Oarato cmpoO
BU3HAYUTHU HAIPSM 1 OKPECIUTH HOro Mexl, aje HaBU3HAYHIIIL 3 [IUX COpOO IIe

J0Cl MawTh OyTH KpUTHUUHO po3msiHyTl. [IpoTsirom JeB'sSsHOCTUX PpOKIB



JOCJIIIKEHHST MaridyHoro peasnizmy, K MpaBWIO, Bi3HAYAETHCS OUIbII MACUBHUM
OPUUHATTAM LUX TMOMNEpeaHiX, 0e33anepeyHux miaxoaiB. TunoBumu js OUIbIIOT
YaCTHHM JOCIIKEHb I[bOTO IMEpIOAY € MEBHI HEAOJIKM Ta YMYIICHHS, Taki sK
BUIIAJIKOBUN Ta HEBUOIPKOBUHM BUOIP JAOCIITHUIIBKUX JIPKEPESI, HETOYHE BUITyUCHHS
Ta IUTYBAHHS YAaCTHH TE€OPIH 3a paXyHOK 3arajbHOI KApTUHU Ta HE3aLIKaBJIEHICTh Y
KPUTUYHOMY JOCIIJKEHH] MOMNEpPe/HIX MPUIYILIEHb, TBEP/UKEHb Ta MOJeNen
MariqHoro peajizmy. BueHi mpoaoBKyOTh IITyKaTH BH3HAYCHHS cepejl TeOPiH, 1o
Bxke icHyroTh [30, €.281].

Bzarani, 7oC/HiIPKHHSI MariuHoro peayiizMy MOJUISE€TbCST Ha JBI OCHOBHI
kareropii. Ilepma, mounnatoun 3 40-x Ta g0 cepeaunu 80-X, mae (GopMaabHUMN
XapakTep 1 CKIAAAEThCs 3 TPAllb THX KPUTHKIB, K MIParHyId PO3POOUTH KaHPOBY
MOETUKY, JIOKATI3yI0Uu 0COOIMBOCTI MariyHoOTo peai3mMy B JIITEPATypPHUX TEKCTaX.
PanHi mpencTaBHUKU LBOTO HAmpsMKy BkioudaroTe ®ropec, Jlean ta UYeneni.
Ueneni BumpaBujiia Ta JOMOBHMWIA POOOTY MOMEPEIHIX KPUTHKIB Yy CBOINM KHM3I
«Magical Realism and the Fantastic: Resolved Versus Unresolved Antinomy». Ha
CHLOTOJHINIHINA [€Hb BOHA 3aJIMIIACTHCI HAWOUIBII BCEOIYHOIO Ta BIUIMBOBOIO
dbopManpHOIO TeOpi€o MariyHOro peanizMmy. Came 11i KPUTHKHY BIEpIe BU3HAYUIH
TEKCTOBI KaTeropii, siki, Ha iIXHIO TyMKY, YKJIQJaJIA CIIelu(iKy MariaHoro peajizmy.
Jlns dnopeca crienndika HanpsMy mnepedyBae B OHTOJIOTIT BUTaaHOTO CBITY; JJIs
Jleana cnemudika BUIIIMBAJAa 13 TOEIHAHHS OHTOJOTII BHTaJaHOro CBITY Ta
0COOJIMBOTO XapakTepy Nepekas’y. 3amo3W4MBIIM IIi I[IHHI YSBIEHHS Y CBOiX
NIOTIEPETHUKIB, 1 30epiraouun ysBICHHS PO Te, IO crenrdika MarivHoro peanizmy
JICKUTh Ha PIBHI SIK OHTOJIOTII BUT'aJIaHOTO CBITY, TaK 1 OCOOJMBOCTEH THUCKYPCY
omoBijlaya, YeHeni BUNIPABIISE JCSIKI iX HETOYHOCTI Ta (POPMYIIOE TpH HEOOX1TH1
yMOBH MariuHoro peaiizmy [30, €.282].

[Togansima mpobnema 31 CrpoOO0 BCTAHOBUTH HEOOXITHHH Ta JOCTaTHIN
KpUTEepii — 1e Te, L0 TaKi OCOOJMUBOCTI YAacTO MPOMOHYIOTHCS HA OCHOBI
MOPIBHAHHS JIMIIE HEBEIUKOI KUIbKOCTI poOiT. OpHUM 3 HAWUTOUYHINIMX
METOJOJIOTTYHUX JOKa3iB — 1€ MEPEeXPEeCHHUI 3arajibHUil MOPIBHSJIBHUM aHami3 3

SKHAUOUTBIIMM PI3HOMAHITTSM JIITEpaTypHUX MNpukiaaiB. Komau XToch HIMPOKO



JOCHIIKY€E JIITepaTypy, 00 BKIIOUUTH 1HINI MPUKIAJA, MOXHA BUSBUTH, IO TI
caMl O3HaK, sk OyJM BU3HA4Y€H1 SIK BIAMIHHI BJIACTHBOCTI MPOTOTHUITY, TaKOX
OPUCYTHI B PI3HMX IHIIHX, TY>K€ PI3HUX PEKHUMAX Ta kKaHPaxX, TaK IO PUCH, SIKI
BUJIUVIEH] SIK XapaKTepHI MOXXYTb BHUSBUTHCS BaKJIIMBUMH, MPOTE HE JAOCTATHIMU
[30, c.282].

Jpyras kaTeropis mixo1y 10 BUBYEHHS MAariyHOro peaaizmy, sika OXOIUIIOE
npuOJIU3HO J1Ba OCTaHHI JECATUIITTS, € TOCTCTPYKTYPHOIO 32 CBOEIO CYTHICTIO, 1
BKJIIOYA€ TOCTMOJIEPHICTCbKI Ta TIOCTKOJIOHIANbHI MIAXOAM, SKI MpParHyTh
c(hopMyJTIOBaTH B3a€EMO3B'SA30K MK MariyHUM peaji3MOM 3 OJHOTO OOKY, TaKOX 3
€CTETUKOIO IIOCTMO/JICPHI3MY, a00 3 MOCTKOJIOHIAIbLHUM KOHTEKCTOM, 3 THIIIOTO OOKY
[30, c.285].

L1 HOBI Teopii MalOTh Qy’KE€ BaXKJIMBI JIaHI 3 HANpPSMYy MaridyHoro peanizmy,
HAIPUKIIA/l, BU3HAHHS caMopedIeKCUBHOTO BUMIPY HApaTUBIB MariyHOTO peanizMmy
Ta PO3BUTOK TAaKUX KOHLEMIIH, SK «CHHKPETH3M», «TIOpUAHICTH» Ta
«TPAHCKYJIBTYypallis» HaJaJIM HOBY 1H(OpPMAIIIO TPO JITEpaTypy IILOTO HAMPSMY
[30, c.285].

OnuH 13 HABU3HAYHIIIMX TEOPETUKIB CTOCOBHO MariyHoTo peaiizmy, Benmi

®depic 3a3Hava€ MEBHI PUCH IILOTO HAIIPSIMY

1) «Y tBOpi 000B’SI3KOBO € HEHMOBIPHHMIA €IEMEHT, IKHI HEMOXKJIMBO MTOSICHUTH.
«CTOCOBHO TEKCTY, MariyHi pedi «IIHCHO» BiIOyBarOThCs» [34].

2) PeamicTHaHMIA ONMUC 3BHYAHHOTO CBITY 3 TPHUCYTHICTIO HEWMOBIPHHX
JeTaJICH.

3) «Yutau mMoxe 3aBaraTucs (y IMEBHHHA MOMEHT) MiX JBOMa MPOTHIICKHUMH
CTOpPOHAMU PO3yMIiHHS TIOJIIH, 1 4epe3 1e MOKEe MaTH TIeBHI CyMHiBI» [34]

4) Yurtau Mae 3MOry MoOa4YMTH HAJ3BUYAMHY HAOIMIKEHICTH JBOX CBITIB OJHH
10 oxHoro [34].
«baueHHs MariyHoOro peasnizMy ICHy€ Ha IEPETUHI JIBOX CBITIB, B YABHIN TOYII1
BCEpEIMHI TBOCTOPOHHBOTO JA3€pKajia, SIKe MOKa3y€e BIIOOpaKeHHS B 000X

HanpsiMax» [34].



5) Imei ™ariuHoro peami3My CTOCYIOTbCS MHTaHb 4Yacy, MpPOCTOpY Ta

1IEHTUYHOCTI.
Takox 1ICHYIOTb 1 I€SIK1 APYTOpsIHI XapaKTePUCTUKH

1) «Mertamnpo3oBi Bumipu nomupeHi» [34], ToOTO MOKHA TOOAYUTH TICBHI pedi
y TBOPI, SKl CTOCYIOTbCSI CAMOI'0 TEKCTY TBOPY, TAKUM YMHOM, MEXK1 TEKCTY
Ta MPOCTOPY 032 TEKCTOM YAaCTKOBO 3HUKAIOTb.

2) Meramopdo3u, He3BUYAKHI 3MIHU TaKOX JJOCTATHBO MOIIUpPeHi [34].

Yumasio KpUTHKIB MO-PI3HOMY BHU3HAYalOTh TEPMIH «MariuHUW peayizmy.
[TpoTe oj1Ha prca MaridHOTO peaji3zMy, 3 SIKOI IMOT0/KYIOThCS OJTHOYACHO 0araTo
HAYKOBIIIB, - II€ T€, II[0 MAriYHUM peali3M MOKa3y€e HEHMOBIpHE SK JCIIO 3BUYHE 1,
BIJIMOBIIHO, JIENIO0 3BHYAMHE 37]a€ThCA HEPEAIbHUM, MaridHuMm. ToOTO, Mexi B
TaKOMY BUIAJKY 3HUKAIOTh, OJIHE MOENHYETHCS 3 1HIIUM. Lle "yacTo 3anexuth Bij
HE3BMYAaWHOI  TOYKM  30py  OINOBiJaya, SKa  HAJA€  OMNHC  MarivyHoi
1o/1ii, HeHaue I¢ 3BUYHA YacTHHA peabHoro cBity [33].

YacTo, CKIAIHICTh BU3HAUEHHS TEPMIHY «MAariyHUN peasi3m» IMOJsIrae B
TOMY, IO IIed TEePMIH 3HAXOJIUTHCS HAa MEXKI «MDK JBOMa KpalHIMHU TOYKaMHu
MIOCTMOJIEPHICTCHKOTO CIOppeati3My Ta 3BHYHOTO (eHTe31», Ak 3a3Havyae Capa
Anpepcon [29]. TBopu sxaHpy GeHTE31 YaCTO MOKA3yIOTh (DaHTACTHYHI €JICMCHTH SIK
JIENIO 3BHYHE, MPOTE y IHUX EJIIEMEHTIB MPHUCYTHSA IEBHA JIOTiKa, SK-OT MaridHi
3aKJSITTS MArOTh TpaBWia, 1, KpIM TOro, MOAIl TBOPIB KaHPYy (eHTe3l 4YacTo
BiZIOYBAIOTHCS Y 30BCIM IHIIOMY CBITi, 31 CBO€IO JIOTiKOIO Ta mpaBuiamu [29]. 1,
HaBIIAKH, Y TBOPAaX HAIMpPsSMy MaridyHoro peajizMy HEMae€ MEeBHOTO PallioHAIBHOTO
nosicieHHs1. J[uBHI pedi mpocTo BiOYBarOTHCS 1 HIXTO OCOOJIMBO HE CTABUTH ITij

CYMHIB X HEUMOBIPHICTb.
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1.2. BuokpemileHHsl eJIeMEHTIB MariyHoro peajisMy y NOCTMOJEPHICTChKIil

nposi.

OpaHuM 3 HallBU3HAYHIIIUX TBOPIB Y HANPSAMI MariyHoro peaaizmy — e poMaH
«Cto pokiB camorHocTi» Tabpiens Tapcis Mapkeca. V LbOMy TBOPi HaJIPUPOIHE
BUIJIA/IA€ SIK JI€IO0 MOBCSAKJIECHHE, a MOBCSKIEHHE, B CBOIO Yepry, BUIJISAAE
HEHMOBIPHUM.

[lonii TBOpy moOB’s3aHi 3 ciMOMa MOKOMIHHAMHU ciM’i Byennmia y micTi
Makongo. ¥ pomani Mi Ta icTOpis HEeperuIiTaloTbes MK CO0010, Mi() CIIyX HUTh
CBOEPITHUM MOCTOM Nepeayi iHpopMalii mpo icTopito. Y TBOPi MPUCYTHI AEKUIbKA
Mi(DIUHUX €JEMEHTIB: TMEepCOHaXl HaraayrTh MIi(QIYHUX TepoiB, MPHUCYTHI
HAAMNPUPOJIHI €JIEMEHTH, 1CTOpIi MOCUIAIOTHCI HA OCHOBU JaBHBOTO MHUHYJIOIO
[32, c.3].

Hagitb Te, sik aBTOp omucye MicTo MakoH[I0, Ta€ 3MOTY MPUITYCTUTH, 110 B
IbOMY MiCIll € IIOCh He3BHYaiiHe. BOHO BHIIa€ThCS HE MPOCTO TeOrpadivHOIO
JOKAIlI€l0, a W CTAaHOM AYIIl TaKOX, 3 OMISAAY Ha Te, SIK MakoHA0 300pakeHuil y
TBOpi. YuTay Maiike He JII3HAETHCS HIYOTO MPO Te, JIe IIe MICTO pO3TalloBaHe, 0
3HAXOJUTHCS TMOPSJI, TOMY B TAKOMY BHIQJIKYy YCi IMBHI pedi, SKi BiIOYBaIOThCS, HE
OyayTh MaTH JIOTIYHOTO IOSCHEHHS 3TigHO0 MeBHMX mnpaBui [32, C.3].

Ton camoi omoBiAi 0OMeXye MOKIIUBICTh ITi/IJIaBaTH CYMHIBY IOii y TBOPI,
IpOTE BIH TAaKOX 3MYIIyE YUTada 3aJaBaTUCA MUTAHHSIM MPO MEXKI peaTbHOCTI
[Magic realism in Gabriel Garcia Marquez’s One Hundred Years of Solitude, p. 3].
Kpim TOro, mpuCyTHICTH OJHOTO 1 TOTO  OIOBiga4a IMPOTSATOM YCHOI'O TBOPY
«03HAaOMIIIOE YuTaya 3 rojlocOM, TOHOM OIOBiJada 1 yepe3 e YUTay 3BUKAE 0
HEHMOBIpHUX MOAIH y pomaHi» [32, €.3].

VY pomani anrmiiicekoi nucbMmeHHHUII AHmKenn Kaprep «Houi B mupky»,
omyOikoBaHomy B 1984 porii, «moianHs Marii, 1 peakilisi IepCoHaXiB Ta OMoBiga4a
Ha Hei HAATO HENPUPOAHA, 1 HANMPYKEHICTh YU MPOTUPIUYUS MK MariyHuM Ta
peasbHUM BUTPUMYETHCS MPOTATOM YCi€l OMOBII1», sIK 3a3Hayae Banepi ['eHiTiok

[33, p. 2]. ¥V TBOpi pHCYTHS HANPYKEHICTh MK JBOMA MPOTHIC)KHUMH TOYKAMHU:
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JOTIKOI0 Ta eJeMEeHTaMH HaanpupoaHoro. l'epoit Yoricep Moxe rpatu poib
panioHAIbHOI'O YUTaya, a OT repoins deBBepc € YaCTUHOIO MAariuHoOro CBITY TBOPY.
BoHa Burnsmae 3BMYaHOIO JIFOJMHOIO, ajl€ Iapa KPWJI Yy HEl 3a CIUHOK — L€
€JIEMEHT MarigHoro peanizMy. YoJcep Ta YuTad OJHOYACHO CIIOTIISAJAIOTh yCe, 10
ycoOimoe coboro PeBBepc Kpi3b INEBHY mpu3My ckentuiusmy [33, c.4].

IIle oxna 13 cTpaTeriii moAaHHs MNPOTUPIYYS MK pealbHUM Ta HEPEaTbHUM,
MariyHuM — II€ «HEOJHO3HayHa TMO3HUIlS OIMOBiJaya CTOCOBHO NEPCOHAXIB Ta
BUTa/IAHOTO CBITY» (TONEpeHe MOCUIIaHHs), K 3a3Hayae Banepi ['eniTiok. Takox
BapTO 3BEPHYTH YBary Ha MpUpPOJY MariyHuX MOAiN y TBOpi. Y CBITI TBOPY JIMBHI
pedi, SK-OT TUTPH, IO TAHIIOIOTh YH JKIHKH 3 KPWJIAMH 3HAXOMSATHCS TOpsA 3i
3BUYHMMH peyaMu, 110 MpUTaMaHH1 peasibHii 1HCHOCTI.

Teip amepukancbkoi nucbMmeHHutll Epin Moprenmrepn « The Night Circusy
po3noBigae npo HeicropuuHuid Jlongon kiHig XIX cropiuusi, sk OCHOBHE MiCIIE
noaiit y TBopi. Llupk y TBOp1 BIAKpUBAETCS JIUIIE BHOYI, 1 CaM€ TaM BiJI0YBa€ThCS
HaWO1IbIIIA KUIBKICTh HEHMOBIPHHUX peded,  OCOOJMBO  HABKOJIO  TOJOBHHUX
nepcoHaxiB nepconaxis Cernii Ta Mapko.

OCHOBHI pUCH MariyHOTO peaji3My, SKi IPUCYTHI B IIbOMY TBOPi, HACTYITHI:
1) Iloxii BimOyBarOThCS B pEaTbHOMY CBITi, SIKUH 37a€ThCA JOCUTH 3BHYHHM.
2) HeiimoBipHi pedi BifOYBaIOTHCS Y peaibHOMY CBITI, ajl€¢ CIPHUHUMAIOTHCS JTFObMH
B IIUPKY Ta IJIsiAa4aMH, SK MI0Ch, 1[0 € YACTUHOIO 1HOTO IIUPKY.

3) danTacTUYHE TICHO MEPEIUTITAETHCS 3 PEATbHUM, 1 HIXTO OCOOJIMBO HE CTABHUTH

i CyMHIB HEHMOBIPHICTH TIOJTIH.
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PO3JILI 2.
OCOBJUBOCTI NEPEKJAJY EJEMEHTIB MATTYHOI'O PEAJII3MY

2.1. OcobiamnBocTi mnepexaaganbKux TpaHcdopMmauii egeMeHTIB MariqyHoro
peajiizamy, OB’ SI3aHHUX 3 IEPCOHAKAMH TBOPY.

VY pomani «The Night Circus» npucyTHi pi3Hi eJIEeMEHTH MariyHOTO
peanizmy.

Hanpuknan, kony MOYUHAETHCS OMOBIJb 1 YMTAa4Ya 3HAUOMIISITH 3 TOJIOBHOIO
repoiHeto Ceni€ro, MOKM 1€ AUTHHOIO, BUHUKAE CUTYyalld 3 HEHMOBIpHUMU
€J1EMEHTaMH.

BT (BuxigHuit TeKCT)

«The teacup on the desk begins to shake. Ripples disrupt the calm surface as cracks
tremble across the glaze, and then it collapses in shards of flowered porcelain. Cold
tea pools in the saucer and drips onto the floor, leaving sticky trails along the
polished wood.

The magician’s smile vanishes. He glances back at the desk with a frown, and the
spilled tea begins seeping back up from the floor. The cracked and broken pieces
stand and re-form themselves around the liquid until the cup sits complete once
more, soft swirls of steam rising into the air» [37].

Lleti ypuBOK mepekaajeHo HACTYyITHUM YHHOM  (TIepekian, sSkuil  Oyne
NPOIMOHYBATHCS Hajaali, BUKOHAaHMHA TmepekinagademM €nenoro Jackan ():
«lopuamko Ha cmoni 3ampemmino. 3acmuenull yau po3pueardmMsv  OPUIIC,
HOUBAHOIO NOBEPXHEI0 3MIAMbCSA MPIWYUHU — I 2OPHAMKO 6ubyxac Opy3Kamu
3aK8IMYaHoi nopyensanu. Bucmuenuu yau nepenusacmucs uepes Kpau mapiiouku u
Kanae Ha niono2y, 3a1umardu Ha noaipo8aHomy oepesi MUnKi ciiou.

Yaxnynosa nocmiwka snuxkae. Cepoumo nacynuswiu Oposu, 6iH OUBUMbCS HA
Ccmiz, i po3iumuil 4ai NOYUHAe nepemikamu 3 nionocu Hazopy. Pozoumi it mpicnymi
VAAMKU CAMOMYAHCKU 30Uparomubcsi OOKYNU HABKONO PIOUHU, aAdC NOKU HA CMOJL
3HOBY He CMOoimb Yie 20PHAMKO, 3 K020 8 NOGIMps 30iumacmucs napa» [21].

[Tpu mepexnami meradopu «Ripples disrupt the calm surface as cracks
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tremble across the glaze» [37] Bukopucrano mpuiiom (QyHKIIOHATBHOT 3aMiHH Ta
CMHCJIOBOTO PO3BUTKY:
«3acmuenuti yai po3pusaroms OPUdICI, NOJUBAHOIO NOBEPXHEIO 3MISIMbCA MPIUJUHL)
[21].
[Mpu nepeknani psiaka «The cracked and broken pieces stand and re-form themselves
around the liquid until the cup sits complete once more, soft swirls of steam rising
into the air» [37] Oymo BukopucTaHO NpUHOMH (YHKI[IOHAJLHOT 3aMiHM Ta
BWIIyueHHs, Hanpukiai, «Stand and re- form themselvesy 3amineni na
«camomyoicku 36uparomscsi doxynuy [21], a «Soft swirls» y mepexiiazi BiuiydeHi.

Hactynuuii ypuBOK 1TIOCTpy€E MariyHui €JIeMEeHT 3 TOJAWHHUKOM, SKUU
repoins Cenist 371iiMae y moBiTps 0€3 JOTOPKY:

«After a moment, the watch begins to rotate slowly, turning in circles on the
surface of the table, trailing its chain behind in a spiral.

Then the watch lifts from the table, floating into the air and hovering as though
it were suspended in water» [37].
IIT (TyT 1 a1l — TEKCT MEepeKIIay):

«3a Mmumo 200UHHUK NOYUHAE NOBIILHO KDYMUMUCS, BUMAILOBYIOYUU HA CINOII
KOJA U 3aKPYYYIOUU JTAHYIONHCOK Y CRIDALD.

Tlomim 200uHHUK 30IUMAEMBCS 8 NOGIMPST HAO CMOJIOM [ 3A8UCAE MAM, HAYE
no2ouoyrouucs na xeunsax» [21].

dpasa «turning in circles on the surface of the tabley» [37] 6yna nmepexanena
K «BUMANLOBYIOUU Ha cmoai koaa» [21] 3 BUKOpUCTaHHAM BWITy4YeHHS «Surfacey.

«Then the watch lifts from the table, floating into the air» [37] Oymo
NIEPEKITAICHANA 3 BUKOPUCTAHHIM (YHKITIOHATHHOI 3aMiHU Ta BWIyYeHHS «[lomim
200UHHUK 30IUMAEMbCS 8 NOGIMPsL HAO cmonom i 3asucac mamy» [21]. @pa3za «as
though it were suspended in water» [37] Oyna mnepekiajeHa 3a JIOTIOMOTOIO
npuiioMy (YHKIIIOHAIBHOI 3aMIHH «Haue no2oudyouucey Ha xeunsxy [21].

HacTtynHuii MOMEHT 3 TONMHHUKOM:
«Celia’s brow furrows over her dark eyes and the watch shatters, gears

spilling out into the air.
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“Celia,” her father says.

She blushes at the sharpness of his tone and mumbles an apology. The gears float
back to the watch, settling into place until the watch is complete again, hands ticking
the seconds forward as though nothing had happened» [37].

IIT:
«Hao memnumu ovuma uono Cenii 6KpuBaAEmMvbCsl SMOPUIKAMU, | 200UHHUK
PO3KOIIOEMBCS BULEHM, NPOMUHAIOYY NOBIMPsl OPUSKAMU KOTIUAMOK.

— Cenie! — xkudae mamo.

Hozo piskutl mon 3smywye Oiguunxy sawapimucs i npo6ypmMomimu eubayeHHs.
Koniwamxa niusyms Hazao 00 200uHHUKA U YKIAOAIOMbC HA MICYS, AXHC NOKU MOU
3HOBY He 8IOPAX0BYE CEKYHOU COIMU CMPIIKAMU, Haye Hiuo2o U He cmanocsay [21].

CnoBocnionyuennsi  «the watch  shattersy  Oymo mepekmameHo 3
BUKOPUCTAHHSIM TPUHAOMY JIOJaBaHHS, 31 CIIOBOM  «BUeHM»: «TOJUHHHK
po3koIoeThes  BieHT». Ppasa «gears spilling out into the air» nepeknagena 3
BUKOPUCTAHHSAM MPUHOMY (PYHKITIOHAIBHOI 3aMiHU «NPOMUHaro4u nogimpsi
opuszkamu koniwamorxy; «her father says» Takox mepexsaneHO 3 BUKOPUCTAHHAM
npuitoMy (QyHKIIIOHAIBHOT 3aMiHU: «KUOAE MAMO».

dpasza «settling into place until the watch is complete again, hands ticking the
seconds forward» [37] mepekiageHa 3 JOMOMOIOI0 IPUHOMY BHIYYECHHS, B LIbOMY
Bunaaky, ¢ppasu «until the watch is complete again»: «yxradaromocs na micus, asxc
NOKU MOl 3HOBY He 8I0paxo8ye ceKyHou ceoimu cmpinkamuy [21].

HactynHuii ypuBOK 1TIOCTpYyE MOMEHT, KOJU TepoiHs [300emb paszom 3
TOJIOBHUM TepoeM Mapko 3MIHIOE MiICIIE€3HAXOKEHHS, MPU IIbOMY HE CXOISYH 3
MICIIg, 32 JOIIOMOI'0I0 Marii.

BT:

«Startled, isobel freezes. Her vision is obscured completely, she can see nothing and
feels only the damp leather against her skin. She shivers, and is not entirely sure it
Is due to the cold or the rain. A voice close to her ear whispers words she has to
strain to hear and that she does not understand. And then she can no longer hear

the rain, and the stone wall behind her feels rough when moments before it had been
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smooth. The darkness is somehow brighter, and then Marco lowers his hand.

Blinking as her eyes adjust to the light, Isobel first sees Marco in front of her, but
something is different. There are no drops of rain on the brim of his hat. There are
no drops of rain at all; instead, there is sunlight casting a soft glow around him. But
that is not what makes Isobel gasp.

What elicits the gasp is the fact that they are standing in a forest, her back pressed
up against a huge, ancient tree trunk. The trees are bare and black, their branches
stretching into the bright blue expanse of sky above them. The ground is covered in
a light dusting of snow that sparkles and shines in the sunlight. It is a perfect winter
day and there is not a building in sight for miles, only an expanse of snow and wood.
A bird calls in a nearby tree, and one in the distance answers it.

Isobel is baffled. It is real. She can feel the sun against her skin and the bark of the
tree beneath her fingers. The cold of the snow is palpable, though she realizes her
dress is no longer wet from the rain. Even the air she is breathing into her lungs is
unmistakably crisp country air, with not a hint of London smog. It cannot be, but it
is real» [37].

IIT:

«30puenysuucy, 1306en6 3a6mupac. Hozo donomi 3amynAms iti 0ui, 6OHA HIU020
He Oauumb i Jquwe 8i04y8ae Ha 00IUYYI 80102V WKIPY pyKasuuyok. Jlisuuna
MpemMmums, cama He nesHd, 8i0 xono0y uu oowsy. Axutice 2onoc wenoue iti nNpocmo
Y 8YX0 €108, KOMPI He 80AEMbC po3iopamu uu 3po3ymimu. Panmom eéona binvuie
He Yy¢€, AAK nopouiuniob 001/14, a Kam 'ssha cCmina 3a CNUHOI0 30A€EMbCS wopcmkorn, xova
we mumos momy oOyia enadewvkor. Tempssa nompoxu posciroemuvcs, i Mapko
ONnycKae pyKu.

Kninarouu 6i0 sackpasozo ceimna, 1306env cnouamky nomivae Hagnpomu cebde
Mapko, ane wocv y Hvomy 3minunocs. Ha kanenmoci Oinvuie Hemae Kpaneio.
,ZZOLL;O@MX Kpanéilb yS’CIZClJZi Oibue Hemae, HAmMomicmo yce HABKOJI0 Xjiony: sajiume
M AKUM COHAYHUM cAateom. Ta ne ye 3myuye [300enb po3zsaeumu 6i0 30UB)EAHHS
poma.

Bona ousyemvca 6i0 moeco, wo 6oHu cmosams noceped nicy, i il chuHa
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NPUMUCKAEMBCSL 00 BeNleMeHCbKo20 cmosdypa npedkosiunoco oepesa. Haskono
pocmyms iHWli 20711 YOpHI Oepesa, a iXHi 2iIKU MsASHYMbCs 00 ACKpAasoi HebecHOol
Onaxumi 620pi. 3emar0 BKPUBAE Jle2KULL Wap CHi2Y, WO ICKPUMbCA MA CAE 8 COHAUHUX
npomensx. Yyooeuti 3umosuti Oenv, i 3a KilomMempu 008KONA He BUOHO HCOOHO20
0yOunKy, uwe eKpumuil cHieom i Odepesamu npocmip. Ha cycionvomy Oepesi
3acnieana nmawika, i 0eco 38i00aiK il 6iONosina iHwa.

I3o6env cnanmenuuena. Yce ye no-cnpagsicHbomy. Bona wikipoio 8iouysae mennio
COHY3L, a NATLYAMU — KOPY 0epes. Modcna mopKHymucs Xoi00H020 CHi2y, 00 Mo2o
orc OIBYUHA NOMIYAE, WO CYKHS 8aice sucxaa. I Hagimov nogimpsi, KOMpum 60Ha OUXAae
HAa NOGHI 2pyou, HiYUM He HA2adye JOHOOHCLKUU cMo2 — ye, Oe3CYMHIBHO, Cidice
cinbevbke nosimpsi. [{boco ne mosce bymu, ane sce iodysacmocs Hacnpaesoi» [21].

VY peuenni «And then she can no longer hear the rain, and the stone wall
behind her feels rough when moments before it had been smoothy [37] ¢paza «And
then she can no longer hear the rainy mepekianeHo 3 BUKOPHUCTAHHIM MPUHAOMY
byHKIIIOHAIBHOT 3aMiHU: «Panmom eona Oinbuie He Yye, K NOPOWUMb OOWN.
dpaza «The darkness is somehow brighter» Takox mepekiageHo 3a JOIMOMOIOO
GYyHKITIOHABHOI 3aMiHU: « Tempsasa nompoxu po3citoemubcsy.

V nepeknani peueHns « There are no drops of rain on the brim of his hat» Oys
BUKOPUCTAHUH MPHUIOM BUJIyYeHHs ciioBa «brimy: «Ha kanemoci binvue nemae
Kpaneiwy.

Y mepeknmani peueHHs  «But that is not what makes Isobel gasp» 0Oys
BUKOPUCTaHUN TpuiioM (GyHKIIOHATBHOT 3aMiHu: «Ta He ye smywye I[306ens
PO33568Umu 8i0 30UBYBAHHS POMAY.

HactynHuii eneMeHT MariyHoro peaiiamy [OJsirae B 300pakeHH1
NEepeMIlIeHHs] MK KiIMHATaMU 4epe3 3BUYaiiHi JBepi, MpOTe 3a KOKHOK 3 JABEpEi
3HAXOJWTHCS IMOCh HOBE, 13 3aCHIKEHOTO KOPHUAOPY TepOiHs TEPEXOAHTHh JI0
KIMHATH, MEPECTYNUBIIH MOPIT AKOI ONMUHSAETHCA B MyCTEII.

BT:
«Celia walks through a hallway full of snow, sparkling flakes of it catching in her

hair and clinging to the hem of her gown. She holds out her hand, smiling as
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the crystals dissolve over her skin.

The hall is lined with doors, and she chooses the one at the very end, trailing a
melting breath of snow behind her as she walks into a room where she must duck to
avoid colliding with the cascade of books suspended from the ceiling, pages
tumbling open in frozen waves.

She reaches a hand out to brush over the paper, the entire room swaying gently as
the motion passes from page to page.

It takes her quite a while to locate another door, hidden in a shadowed corner,
and she laughs when her boots sink into the powder-soft sand that fills the room
beyond.

Celia stands on a shimmering white desert with a sparkling night sky stretching in
every direction. The sense of space is so vast that she must put her hand out in front
of her to find the wall hidden in the stars and it is still a surprise when her fingers
hit the solid surface.

She feels her way around the star-speckled walls, searching the perimeter for
another way out» [37].

TekcT nepeknany:

«Cenist 1l0e NOBHUM CHIZYy KOPUOOPOM, MePexXmiusi CHINCUHKU NPUCMAOmb 00
80J10CCS Ul HAIUNAOMb HA Npye CYKHI. [[isuuna npocmsaeae pyKy ma 6CMixaemcs,
KOJIU HeBeIUYKI KPUMAIUKU MAHYMb, MOPKHYGUIUCS 11 WUKIDU.

o kopudopy 6uxodamsv wumano o0seepet, i 60HA 0OUPAE OOHI, Y CAMOM) KIHYI.
3anuwuewu nosady cebe pozmanuti cuie, Cenia 3axo0ums 00 KIMHamu ma
npucuHaemusCA, M/;06 He HAWMOBXHYMUcCAa Had KHUJICKU, Kompi KacKaoamu 36Ucaronmb
31 cmeli, po320PHY8WU CE01 CIMOPIHKU 3ACMULTUMU XGUTIAMU.

Jlisuuna npocmseae pyKy u mopKaemvcs nanepy, CIMopiHKu 2opmaromuvcsi, i 6cs
KIMHAma CnoGHI0EMbC MUXUM WUAPY OTHHSM.

il 3nadobunocs xinvka xeunum, wob y 3amineHoMy KYMKY GUABUMU iHWli 08epi, i
OIBUUHA 3ANUBAEMBCS CMIXOM, KOAU i UepesuK epy3He 8 M aKOMY, K nyopd, NicKy
HACMYNHOL KIMHAMU.

Cenisi cmoimb y Oauckyuiu Oiniti nycmeii, a HA0 20108010 — KYOU He 2JIsIHb — HIuHe
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3opsaHe nebo. Jliguuna npocmseae pyky, wob MOpPKHYMUCA CX08AHOI 34 3ipKamu
cmiHu, npome 6ce OO0OHO OUBYEMbCA, KOAU NAILYL 3HAXO0OSIMb  MEepoy
NOBEpPXHI0, — GI0UYymMms npocmopy 6yi0 maxum npagoonooioHUM.

Bona pywae 6300601c NOYsmKo8aHux 30pAMU CMIH, UWLYKAIOYU, O€ MONCHA
sutimu» [21].

Y mepexmani pedyenHs «She holds out her hand, smiling as
the crystals dissolve over her skin» Oymno 3po0seHO TpamMaTU4Hy 3MiHY, OCKUIBKH
«smiling» mepexnaaeHo sk «scmixacmucesy [37]. Y nepeknazi ¢ppaszu
«as the crystals dissolve over her skiny 0yB BukopucTanuii puiiom GyHKIIIOHATb-
HOI 3aMiHH: «KOJU HeBeIUUKI KPULUMATUKU MAHYMb, MOPKHYSUUCH i1 WUKIDUY
[21], Takox i3 MPUIOMOM JI0/1aBaHHs, OCKIJIBKH CIITET «HeseauuKi» 0yIo 10aHO.

VY IIT ue peuenns «The hall is lined with doors, and she chooses the one at
the very end, trailing a melting breath of snow behind her as she walks into a room
where she must duck to avoid colliding with the cascade of books suspended from
the ceiling, pages tumbling open in frozen waves» [37] Oyio posainene Ha [Bi
YACTUHH, JIBA TMIOBHUX PEUYCHHS: «/[0 KOpuodopy 6uxoosams yumaio ogepel, i 60HA
obupae 00Hi, y camomy KiHyi. 3anuwuswu nozady cebe posmanuti cuie, Cenis
3ax00ums 00 KIMHAMU mMa NPUSUHAEMbCS, WOO He HAUMOBXHYMUCS HA KHUJICKU,
Kompi
KACKa0amu 36Ucaroms 3i cmeii, po320pHY8ul C80I CMOPIHKU 3ACMUIUMU
xeunsimu» [21]. YV mepexnami «duck to avoid colliding with the cascade of books
suspended from the ceiling» [37] Oymo BukopucTaHO mpHIiOM (YHKITIOHATBHOT
3aMIHH: «W00 He HAUWMOBXHYMUCS HA KHUMICKU, KOMPI KACKAOAMU 36UCAIOMb 31
cmeni» [21].

[Tpuiiom GyHKITIOHATBHOI 3aMiHKM OyB 3aCTOCOBAHHMIA 1 B IEpeKIIai psika «She
reaches a hand out to brush over the paper, the entire room swaying gently as
the motion passes from page to page» [37], Takox 3 mpHUiOMOM IIEPECTaHOBKH,
ockibkH iHpopMartis mpo «the entire roomy B I1T 3HaxoauTHCS TiCHs iHPOpPMAITiT
PO CTOpIHKU: «/lisyuna npocmseae pyKy U MOPKAEMbCA NaAnepy, CMOPIHKU

20pmaromucsi, [ s KIMHAMA CROSHIOEMbCsL muxum wapyoinnimy» [21].
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VY mepexnani pedenns «Celia stands on a shimmering white desert with a
sparkling night sky stretching in every directiony» [37] OyB BukopucTaHU#l IPHITOM
JoaBaHHs, 3 (hpaszoro «kyou He ensinby. «Cenisi cmoims y OucKyuii 6init nycmesni,
a HAO 207108010 — KYOu He 2lsiHb — Hiune 30psaHe neooy [21]. Takox Oynn
BUKOPHUCTaHI MPUHOM (DYHKI[IOHATBHOI 3aMiHM Ta MPUHOM JoJaBaHHSI: «With a
sparkling night sky stretching in every directiony, ockiabku BigOyJ0Cs
NepeTBOPEHHS 1 Ppa3y «Haja roJI0BOO» OYJI0 10JaHO.

[Mpuiiom BunmyuyeHHs OyB 3acTocoBaHuii y mepeknaii: «She feels her way
around the star-speckled walls, searching the perimeter for another way out» [37],
OCKIJIbKH ¢TOBO «perimeter» Oyio Buinyueno 3 I1T, i mpu nepexnazi ¢ppasu
«searching the perimeter for another way out» BinOymacs GyHKIIOHaIbHA 3aMiHa:
«Bona pywae 630063 noYyamrKo6aHux 30pAMU CMIH, WIYKAIOYU, 0€ MOMNCHA
suitmuy [21].

B nacrymHOMy ypHBKY NPHUCYTHIM €JIE€MEHT MAaridyHoro peamizmy, SKAl
MOJISATAE B CUTYAIllli, KOJIM T€POTHS CTOITh Y 3JIMBY BiJ] IAPACOJIBKOI0, 1 KOIHA Kparuis
JIOIIly HE MOTpAaIisie€ Ha Hel, HaBITh SIKIIO0 BOHA MPOCTSATHE PYKY 3-T1]] MapacobKu:

BT:

«She stands still in the downpour. The rain falls so thickly around her that she can
hardly see more than a few paces ahead but she remains both warm and dry. She
holds her hand out in front of her, beyond the cover of the umbrella, and regards it
carefully but not a single drop of rain falls upon it. Those that come close suddenly
change direction before hitting her glove, bouncing off as though she is surrounded
by something invisible and impermeable» [37].

IIT:

«Bona ooci cmoimv y cmpymensx oowy. Kpanni nadarome max psicno, wjo 6aice 3a
KIIbKa KPOKi8 HIU020 He 8UOHO, ajlle OiguuHi menio U cyxo. Bona npocmseae nepeo
00010 pyKy 3-ni0 NaApaconvbKu i Y8ANdCHO OUBUMBCSA HA Heil, ma HCOOHA KPpanis He
nompanisae Ha wkipy. Hasime mi, wo 6xce HAOIUUIUCA 00 WKIPAHOL PYKABUYKU,
DI3KO 3MIHIOIOMb HANPAMOK 1 8i00UBAIOMbCA, HAYE HAUIMOBXHYBUUCL HA UJOCH

Hesuoume i Henporukhrey» [21].
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Peuenns «She stands still in the downpour» [37] O6ys0 nepekianeHo sk «Bowna
ooci cmoime y cmpymensix oouy» [21]. V 1npomy kontekcti «Still» moxHa Oyio
NIEPEKITACTH SIK «HETIOPYIITHO.

Hacrynue peuenns «The rain falls so thickly around her that she can hardly
see more than a few paces ahead but she remains both warm and dry» [37] mae
Takuil nepexnaa: «Kpanii nadaroms mak psacHo, Wo 6iice 3a KilbKa KPOKi6 HIY020
He 6UOHO, ane Jiguuni menio U cyxo» [21]. Y nepeknaai ¢ppasu 3 MovaTKy peueHHs
«The rain falls so thickly around her» BinOynacs ¢pyHkioHaTBHA 3aMiHa, OCKIJTBKU
y BT npucyTHiii miamer «rainy — «dowy, npore y IIT migMer y 1bOMY BHIAAKY
«xkpanni». ®pasza «around her» Oyna Bunyuenay I1T. Y mactynaomy peuensi y I1T
OyJs10 BHIydeHO CJIOBO «rainy 3 ¢pasu «but not a single drop of rain falls upon it»
[37]: «ma srcoona kpanns ne nompannse na wxipy» [21].

VY nepeknaai peyenns «Those that come close suddenly change direction
before hitting her glove, bouncing off as though she is surrounded
by something invisible and impermeable» [37] 0yB BUKOpHCTaHHI  NPUHOM
JOJIaBaHHS, OCKUTBKU «HABIMbY» Ta «WKipsaHoi pykasuuxuy» Oynu nonani po IIT:
«Hagimv mi, wo 6dice Habauzuaucsi 00 WKIPAHOL PYKABUUKU, PI3KO 3MIHIOIOMb
HanpsamoxK i 6i00U8AOMbCS, HAYe HAUMOBXHYBULUCH HA WOCb Hesuoume U
nenponuxne» [21]. Y nepexnmami ¢pasi «as though she is surrounded
by something» 0yB 3acrocoBaHuii TpPHIOM BHJIYYCHHS, OCKIIBKHA IIAMET Ta
npucyaok «She is surrounded» O6yro BuitydeHo i BiOynacs pyHKIIiOHATBHA 3aMiHa,
B pe3yJibTaTi sikoro B [T 35BUBCS Mi€NPUCTIBHUKOBUM 3BOPIT «HAUUMOBXHYBULUCH.

HactynHuii eneMeHT MariyHoro peani3My TOJSAra€ B CIEHI, JIeé TepoiHs
3HHMKAE, MPSAMO MEPea OYMMa 1HIIOTO MEPCOHAXKY Pa30oM 3 MAPacOIbKO0 B OJHY
MUTh.

BT:

«She opens her own umbrella with some difficulty, and as she swings the canopy of
black silk over her head, she and her umbrella vanish, leaving only drops of water
falling onto the empty pavementy [37].

IIT:
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«Bona oOoxknadae 3ycunvb, wob po3Kpumu 8010 NaApacomio, o HNoBCAKYAC
3amMuHAEmMvCsl, 1, KOAU HAO 207108010 HANUHAEMbCS YOPHULL ULOBKOBUL KYNOJI, 3HUKAE
pazom i3 num. Jluwe xkpanii oousy cmykomsme Ha nopodxchiu opykieyi» [21].

[Ipuitom nonaBanHs OyB BUKOpUCTaHUM mnpu nepeknazni, y IIT 3’sBumnocs
YTOUHEHHS «W0 nogcaxkuac 3amunacmocay. llpu mnepexnazl mepnioi 4YacTUHU
peuenns «She opens her own umbrella with some difficulty» Bukopucrano npuiiom
GyHKIIIOHANIBHOT 3aMiHU: «Bona Ooknadae 3ycuib, wob pOo3KpUMU  CE0H0
napacomo» [21].

Kpim toro, y IIT BigOynocs po3aineHHs onHoro peueHHs BT Ha n1a noBHUX.
Yactuna peuenns «leaving only drops of water falling onto the empty pavementy
OyJa mepexiiaieHa 3 BUKOPUCTAHHIM NpUiioMy (DYHKIIIOHATBHOI 3aMIHHU:

«uwe kpanni dowsy cmykomsms HA NOPOIICHIL OPYKIGYD.

Hactynauii AUBOBIKHHUI €JEMEHT TOJiArae B 4Yalllll, ska po30uiacs, aje
oJipasy 3i0paiacs JOKYIH 1 cTaja HeYIIKOHKEHOTO.

BT:

«The cup falls, crashing into the saucer below.

The glass shatters, the sound echoing through the room. The tea spills out over the
tiles.

Before anyone turns at the noise, the cup has righted itself. The broken pieces re-
form around the liquid and the glass sits intact, the tile surface of the table is
dry» [37].

IIT:

«l opuamko naoaec npocmo Ha Mapinouxy.

Ckno poszousacmucs, i 1yHa Hanoeuioe kimuamy. Yail meue no Kaxiro Ha cmoi.
Ilepw nigre xmocov ycmueae nogepHymucs Ha 36yK, Opy3Ku 30uparomuvcsi OOKYNU.
3’e0nyromucs HA8KONO PIOUHU, § CKIIO 3HO08Y cmae Heyuikoodcenum. Ha nosepxni
CMOJAa He 3aIUaemucst 2#coonoi kpanui» [21].

Peucnns «Before anyone turns at the noise, the cup has righted itself» [37]
OyJIO MepeKiIaZiceH0 3 BUKOPUCTAHHSIM MpUHOMY (DYHKIIOHATIBHOI 3aMiHU: «/lepu

HIJIC XMOCb YCMU2A€e NOBEPHYMUCS HA 38VK, OPY3KU 30upaiomscs 0okynuy» [21].
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Hactynuuii ypuBOK mokasye €leMEeHT MariyHoro peaiizMmy, A€ MepCOHax1
3HAXOJAThCS Ha KOpalJil mocepea Mops, ajie BCe 3p00JIeHE 3 KHUKOK, KHMKKOBHUX
CTOPIHOK, @ MOPE — 11€ YOPHMJIA.

BT:
«When she opens her eyes, they are standing on the quarterdeck of a ship in the
middle of the ocean.

Only the ship is made of books, its sails thousands of overlapping pages, and the
sea it floats upon is dark black ink.

Tiny lights hang across the sky, like tightly packed stars bright as sun.

“I thought something vast would be nice after all the talk of confined spaces,”
Marco says.

Celia walks to the edge of the deck, running her hands along the spines of the
books that form the rail. A soft breeze plays with her hair, bringing with it the
mingling scent of dusty tomes and damp, rich ink.

Marco comes and stands next to her as she looks at the midnight sea that stretches
out into a clear horizon with no land in sight» [37].

IIT:
«Konu Cenia poznmowye oui, 6onu 3 Mapko cmosams Ha tomi Kopabis nocepeo
OKeaHy.

Om auwe Kopabenv yetl 3p0OJeHO 3 KHUNCOK, GIMPULd — 3 MUCAY CMOPIHOK, a
YOpHe Mope 6HU3) — MEeMHI YOPHUIA.

Hebo expume sckpasumu, uaue coHnye, CKYNYEHHAMU KPUXIMHUX 3IPOYOK.

— A noodymas, wo nicisi po3mMosu Npo 3AMKHYMUU NPOCMIp 2apHO 0Oyoe
nOOUBUMUCS 80AJIeHIHb, — NOSCHIOE XJIONeYb.

Cenisi nioxooums 00 Kpaio nanyou i npoodicae narvysamu no 3a20pPoxci 3 KOpPiHYi8
KHUdiCOK. Jleekutl Opu3 epaemuvcsi ii 6010ccaM i Hece i3 COO0H apomam NOPOXHUCIUX
Qonianmie i 2ycmux 80102ux YOPHUL.

Mapko nioxooumsv 00 0iguuHU I, 3YNUHUBUIUCH, PO3OUBTLEMBCA PA3OM I3 HeElO
nigHiuHe Mope, W0 NPOCMA2I0CA 00 CAMICIHbKO20 00pit0 6e3 HCOOH020 HAMAKY HA

3emHy meepowy [21].
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VY IIT ue peyenHs Oyyo nepeksialeHo 3 BAKOPUCTAHHAM IPUIMOMY BUITYUYEHHS
Ta QyHkuionanpHoi 3aminu: «Only the ship is made of books, its sails thousands of
overlapping pages, and the sea it floats upon is dark black ink» [37], ockinbku ¢pa
3a «It floats upony Oyyia BUIy4YeHa 1 HATOMICTh 3aMiHEHA Ha «6HU3Y»: «Om auuie
Kopabenv yeti 3po0ONeHO 3 KHUJCOK, 6impula — 3 HMUCAY CMOPIHOK, da
yopHe mope 6Hu3y — memui wopruna» [21].

VY 1pomy pedenni y IIT BigOymacs mepecTaHOBKa 4ICHIB pedeHHs: «Tiny
lights hang across the sky, like tightly packed stars bright as sun» [37] - «He6o
sKpuUme SICKPASUMU, HaAYe COHYe, CKYNYUEHHAMU KPUXIMHUX 3ipouor» [21].

[IpucyTHIil eneMeHT MepeTBOpPEeHHS TKAHMHU HaMeTy B LMPKY Ha Mamip
KHHNXOK.

BT:

«The striped canvas sides of the tent stiffen, the soft surface hardening as the fabric
changes to paper. Words appear over the walls, typeset letters overlapping
handwritten text. Celia can make out snatches of Shakespearean sonnets and
fragments of hymns to Greek goddesses as the poetry fills the tent. It covers the walls
and the ceiling and spreads out over the floor.

And then the tent begins to open, the paper folding and tearing. The black stripes
stretch out into empty space as their white counterparts brighten, reaching upward
and breaking apart into branches» [37].

IIT:

«Cmyzacma napycuna wampa cmae HCopCcmKIUow, M KA MKAHUHA YYNKIWAE U
nepemeopremsca Ha nanip. Ha cminax 3’senaomecs cinosa, Opykoeawui jimepu
CHILIMAOMbCsl 3 PYKONUCHUM meKkcmoMm. Hamem nanosHioemucs gipuamu, cepeo
sakux Cenia Mmodxce enismamu ypusku couwemie Illexcnipa U paoku 3 2iMHI8
daeHboepeubKuM boeunsam. Cnoea BKpusaroms CMIHU ma cmenro, mACHYmsCA 00
nionoau.

A nomim Hamem po3KpUBAEMBCS, NANIP CKAAOAEMbCA U peembcs. YopHi cmyau
BUMAAIOMBCSL 8 NOPOJNCHEUY, a IXHI Ol NPOMUNIENCHOCMI SACKPASiuaromo,

3puHarOms yeopy ma nepemeoproromscsi Ha ciikuy [21].
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[Tpuitom pyHKIIOHATBEHOT 3aMiHHM OYB 3aCTOCOBaHUMN y IboMY peueHHs y [1T:
«The striped canvas sides of the tent stiffen, the soft surface hardening as the fabric
changes to paper» [37]: «Cmyeacma napycuna wampa cmae H#copcmiuioro, M’ sKa
MKAHUHA YynKimae i nepemsoprocmocs na nanip» [21].

Takwuii npuitom OyB BUKOpUCTaHUH 1y mepeknani peuenns «Words appear
over the walls, typeset letters overlapping handwritten text» [37]: «Ha cminax
3’A61AI0MbCS €084,  OPYKOBAHI  jimepu  CHAIMAwmscsi 3  PYKONUCHUM
mekcmomy» [21].

Tako NpUCYTHIH e1eMeHT HEUMOBIPHOCTI, KOJIM OJIMH 3 IEPCOHAXIB TPUMAE
BOT'OHb Y pyKax.

BT:
«The artist on this platform holds pieces of flame in her bare hands, and she forms
them into snakes and flowers and all manner of shapes. Sparks fly from shooting
stars, birds flame and disappear like miniature phoenixes in her hands.

She smiles at you as you watch the white flames in her hand become, with the deft

movement of her fingers, a boat. A book. A heart of fire» [37].

IIT:

«Ha cyciouiti nnamgopmi Jcinka mpumae 6020Hb 20IUMU PYKAMU MA CKIAOAE 3
Hb020 3Mill i Kimu HaupisHomanimuiwux ¢opm. ¥V ii pykax 3ipku eucmpiniooms
iCKpamu, a NMawKy 3auUMaomscs i 3HUKAomy, Have Kpuximui gpenixcu.

Bouna ecmixaemvcsa mobi, a 6ine noaym’s nio nanvysamu CKIA0OAEMbCSA MO 8
YOBHUK, MO 8 KHUJICKY, MO Y 8ocHsHe cepye» [21].

VY IIT peuenns «The artist on this platform holds pieces of flame in her bare
hands, and she forms them into snakes and flowers and all manner of shapes» [37]
Oyn0 mTepeKsialeH0 3 BUKOPUCTAHHAM TpUOMYy (YHKIIOHATBHOT 3aMiHM Ta
CMUCJIOBOTO PO3BUTKY: «Ha cycioHiii niamgopmi HCiHKa MpUmMae 8020Hb 20NUMU
PYKamu ma cKAaoae 3 Hb02o 3mitl i Keimu HatpizHomanimuiwux gopm» [21].

[Tpuitom BuiydeHHS OyB BUKOPHCTAaHUH y Tiepekiaii imiei gactuam: «She

smiles at you as you watch the white flames in her hand become, with the deft
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movement of her fingers, a boat. A book. A heart of fire» [37], ockinbku dpasu «as
you watchy», «with the deft movement» Oymu Bunyueni. Kpim Toro, y BT tpu
pedeHHst OyiM HATOMICTh Moe€nHaHi B oaHe peueHHs B IIT: «Bowa eécmixaemucsa
mobi, a 6ine noaym’s nio NaIbYAMU CKIAOAEMbC MO 8 YOBHUK, MO 8 KHUICKY, MO
y soeusine cepyex [21].

[Ile onuMH eJeMEHT MariyHoro peajgi3My IMOoJisira€e B TOMY, IO MEPCOHAXK
3HHUKACE 3 MOJIA 30PpY B OAHY MUTB, IPOTC TAKOXK B OJJHY MUTH MOXKC ITIOBCPHYTHUCS HA
TE K MICIIC.

BT:

«After the illusionist takes her bow and disappears before her rapt audience’s eyes,
they clap, applauding the empty air. They rise from their seats and some of them
chatter with their companions, marveling over this trick or that as they file out
the door that has reappeared in the side of the striped tent.

One man, sitting in the inner circle of chairs, remains in his seat as they leave. His
eyes, almost hidden in the shadow cast by the brim of his bowler hat, are fixed on
the space in the center of the circle that the illusionist occupied only moments before.

The rest of the audience departs.

The man continues to sit.

After a few minutes, the door fades into the wall of the tent, invisible once more.

The man’s gaze does not waver. He does not so much as glance at the vanishing
door.

A moment later, Celia is sitting in a chair across the circle from him, still dressed
as she had been during her performance, in a black gown covered with delicate
white lace» [37].

IIT:

«Konu imo3zionicmka, 6KIOHUBUIUCH, 3HUKAE NPOCMO HA 0YAX V 3a1U, 2A10ayi
8IMAlOMb NOPOIUCHIO CYEH) 2YUHUMU Onleckamu. Bonu 3anuwaroms ceoi micys i,
002080pI0O0OYU I3 CYNYMHUKAMU MOU YU THWUL (OKYC, 8UX00SAMb KPi3b 08epi, U0
3HOBY 3 AGUNUCS 8 CMY2aCmitl CMIHI HAMen).

Vci nomuxenvky euxodsmse i3 wampa, i auwie OOUH YONOBIK, WO CUOUMDL Y
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GHYMPIUHLOMY KON CMiNbYI6, 3anumaemoscsa Ha céoemy micyi. Hozo oui, wo ix
Mauxce HeMONCIUBO PO3OUBUMUCS 6 3AMIHKY KPUCI@ Kanenoxa-Komeikd,
VMYNUTUCS 8 NOPONCHE MICYe 8 CAMOMY YeHmMPI Kod, Oe uje Mumv momy cmosid
Goxycruys.

Pewma ensoauis yoce poziviwnucs.

Yonosik i oani cuoume.

3a kinvka xeunun 06epi 3HO8Y CMAIOMb HEBUOUMUMU, 3TUBAIOYUCL 3i CMIHOIO.

Yonogix i okom He 3MmucHe. /]gepi, w0 3HUKAIOMb, U020 308CIM He YIKABIAMb.

3a mume Ha cmineyi Hagnpomu Hvo2o 3’aenacmvcs Cenia, yopana 6 my camy
CYKHIO, WO Ul HA GUCMYNL. YOPHY 3 MOHKUM Oiium mepedxcusom» [21].

VY IIT ue peuenns «After the illusionist takes her bow and disappears before
her rapt audience’s eyes, they clap, applauding the empty air» [37] Oyno
NepeKIIaIeHO 3 BUKOPUCTAHHIM IPUHOMY BIITYUEHHS, OCKUIBKHU eMiTeT «rapty 0yio
BWIy4YeHO: «Koau int03ioHicmka, 6KIOHUGUUCH, 3HUKAE NPOCMO HA 04ax y 3ail,
ana0aqi 8imaioms NOPONCHIO cyeHy eyunumu onieckamuy» [21]. Takox dacTuHa
peuenns «they clap, applauding the empty air» Oyma mnepekiageHo 3
BUKOPHUCTAHHSIM MPUMOMY (DYHKIIIOHAIBHOI 3aMIHH: «21120a4i 8imaoms NOpOHCHIO
cyeny eyuHumu onneckamuy». Takox TpuioM QGYHKIIIOHAIBHOI 3aMiHU OyB
BUKOPHCTAaHUH y Mepekiai mporo pedeHus: «A moment later, Celia is sitting in a
chair across the circle from him, still dressed as she had been during her
performance, in a black gown covered with delicate white lace» [37] - «3a mumes
Ha cminvyl Hagnpomu Hbo20 3 ‘aensacmuocs Cenis, yopana 6 my camy CYKHIO, Wo Ut H

a 8UCMyni.: YOpHY 3 MOHKUM Oinum mepedcusom» [21].

2.2. Oco0amMBOCTI mepekJIaay eJeMeHTIB MaridHoro peajisMy fiK ejieMeHTIiB
ONHUCY Cepea0BHUIIA TBOPY.
Jlesiki eleMEeHTH MaridHoro peaiizmMy TBOPY CIYTYIOTh €JIEMEHTaMH OIUCY
cepelioBUIlla, B SKOMY BIiAOYBalOThCS TMOJIi, TOOTO, OMUCY HIYHOIO IUPKY.
Hactynuuii ¢pparmeHT nokasye MariyHui €JIeMEHT MOJyM s HEIPHUPOIHOTO

01710T0 KOJIBOPY.
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BT:
«As you walk closer, you can see that it sits in a wide black iron cauldron, balanced
on a number of clawed feet. Where the rim of a cauldron would be, it breaks into
long strips of curling iron, as though it has been melted and pulled apart like taffy.
The curling iron continues up until it curls back into itself, weaving in and out
amongst the other curls, giving it the cage-like effect. The flames are visible in the
gaps between and rising slightly above. They are obscured only at the bottom, so it
Is impossible to tell what is burning, if it is wood or coal or something else entirely.

The flames are not yellow or orange, but white as snow as they dance» [37].
IIT:
«Tu nioxoouw oOnudxicue U O6auuwi, WO B020Hb POZKIAIU 6 UUPOKOMY YOPHOM)
Memaneeomy Ka3awky 3 6e3niuuio nasypucmux Hidxcok. Tam, oe mae 6ymu Kpatl
KA3aHKa, Memail po3naoacmocs Ha 0082i 3aKpyueHi nacma, Have Xmocb po3niasus
1020 U po3mscHy8 y pi3Hi O0KU, MO8 IpUCKy. 3ani3Hi GUXOPU MACHYMbCSA 820DY,
nepeniimarmscs Midc coo0, 8UUHAIOMbCSL HABCIOIY | CMBOPIOIOMb WOChH CX0JiCe
Ha K1imKy. Y npoceimkax 8uoHo, K 36U8AEMbCs U NOBLILHO NIOTUMAEMbCSA B020HD.
Jluwie 11020 HUMICHA YACMUHA X08AEMBCSA 810 NONIAOIB, MONC HEMONCIUBO CKA3AMU,
Wo came 2o0pums: Opo8a, 8y2lia Y WoCb 2emb iHULe.

Tanyroroui A3uKu NOIyM s He Hco8mi Ui He nomapanyesi. Bonu oini sk cuie» [21].

Peuenns «The curling iron continues up until it curls back into itself, weaving
in and out amongst the other curls, giving it the cage-like effect» [37] Oymno
NIEPEKIIAICHO 3 BUKOPUCTAHHAM MpUuiiomMy GyHKIIOHATBHOT 3aMiHU: «3ani3Hi guxopu
MSACHYMbCS  820pY, NEPeniimaromvcs Mixc co00i0, SUSUHAIOMbCSA HABCIOIY |
cmeopioioms wocw cxodce na kuimxyy» [21]. llle B 11boMy ypHBKY OJHE pEUYCHHSI
OyJ10 ToTiIeHO Ha JiBa peveHHs y nepekiani. « The flames are not yellow or orange,
but white as snow as they dance» [37] - «Tanyrorwui sizuku norym ’s e dHcoemi i He
nomapanvesi. Bonu 6ini sixk cniey [21], Takok 3 BAKOPUCTAHHIM (YHKIIIOHATBHOT
3aMIHHU.
Hactynnuil ypuBOK UTIOCTpY€ €IE€MEHT 3 BOTHUIIEM, SIKUM 3a0apBIIOIOThH Y

Pi13H1 KOJIBOPH.
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BT:

«At midnight, the bonfire is ceremoniously lit, having spent the earlier part of the
evening standing empty, appearing to be a simple sculpture of twisted iron. Twelve
of the fire performers quietly enter the courtyard with small platforms that they set
up along the perimeter like numbers on a clock. Precisely one minute before the
hour, they each ascend their respective platforms and pull from their backs
shimmering black bows and arrows. At thirty seconds before midnight, they light the
tips of their arrows with small dancing yellow flames. Those in the crowd who had
not noticed them previously now watch in wonder. At ten seconds before the hour,
they raise their bows and aim the flaming arrows at the waiting well of curling iron.
As the clock begins to chime near the gates, the first archer lets his arrow fly, soaring
over the crowd and hitting its mark in a shower of sparks.

The bonfire ignites in an eruption of yellow flame.

Then the second chime follows, the second archer sends his arrow into the yellow
flames, and they become a clear sky-blue.

A third chime with a third arrow, and the flames are a warm bright pink.

Flames the color of a ripe pumpkin follow the fourth arrow.

A fifth, and the flames are scarlet-red.

A sixth brings a deeper, sparkling crimson.

Seven, and the fire is soaked in a color like an incandescent wine.

Eight, and the flames are shimmering violet.

Nine, and violet shifts to indigo.

A tenth chime, a tenth arrow, and the bonfire turns deepest midnight blue.

On the penultimate chime, the dancing flames change from blue to black, and for
that moment, it is difficult to discern the fire from its cauldron.

And on the final strike, the dark flames are replaced with a blinding white, a
shower of sparks falling like snowflakes around it. Huge curls of dense white smoke
swirl up into the night sky» [37].

IIT:

«OnisHoui 8i00y8aEMbCs YepeMOoHis 3ananto8ants 6ocHuwa. Becoy seuip kazamok, y
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AKOMY U020 DO3KNAAU, CMOAE NOPONCHIU 1 30A8A68CSI NPOCMO CKYIbNMYPOIO 3i
36ueucmozo sanisa. Cnouamky Ha noosip’i 3’aenaiomvbcs  08aHAOYAMEPO
3aKIUHAMENI8 O2HIO 3 HEBENUKUMU NIAMPOPMAMU, AKI CMAHOBII0I0NMb NO KO,
Haue yugpu Ha 200uHHuKy. Pigno 3a xeununy 0o ni6Houi KOd#ceH i3 HUX 3aUMac C8010
naamgopmy 1 yci BUUMAarOms 3-3a CNUH YOPHI TUCKYYI VKU U CMpinu. 3a mpuoyams
CEKYHO 00 NIGHOYI KIHYUKU CIPIT 3AUMAIOMbCA MALEHLKUMU HCOBMUMU BOSHUKAMU.
Haesims mi, xmo ooci ne 36ascag na 1y4HuKie, menep 3ayikasieHo cnocmepiearomo
3a HUMU. 3a Oecsimb CeKyHO 00 NIGHOYI apmucmu niditiMaromo J1yKu U HAYLiowmo
BOCHSHI CMPIIU HA 3acmueie 8 OYIKY8aHHi 3anizte eupio. Konu 2oounnux 6ins eéopim
nouunae  Oumu,  nepwiull  JYYHUK ~ BUNYCKAE ~ CMPILY,  B60HA  31iMac
HAaO0 HAMOBNOM I, GIYUUBUIU 8 Yillb, PO3CUNAEMbC COMHAMU ICKOP.

bazamms 3atimaemuocs cHonom oco8moz2o noiym s.

3 Opyeum yoapom 200uHHUKA Opyeull 1y4HUK BUCMPITIOE 8 HCOBME NOAYM 51 — |
80HO cmae OAKUMHUM, K Yucme Heoo.

3 mpemim yoapom npunimae mpems cmpiia — i 6020Hb CIMAE MENIUM, ACKPABO-
DpOodiCcesUM.

Yemeepma cmpina nepemeopioe Koaip NOayM sl HA NOMApanyesuil, 1K 00CmueIull
2apoys.

1I’sma — nypnyphuii 6020Hb.

Illocma — npunocums i3 coboio enubokuil bazpeyb.

Cvoma cmpina eényyac 6 yinb, i 30A€EMbCA, WO MEMHO-4EPBOHULL 8020HbL AN
COUUMBCS I2PUCTNIUM BUHOM.
Bocbma — nonym’s mepexmums ghpioniemosum KoibOpoM.

les’sma — ¢hionemosuii 3acmynae inoueo.

Jecsmuil yoap, decsima cmpina — i baeamms HA0Y8AE MEMHO20, K NIGHIYHE
HebO0, CUHbO2O KOIbOPY.

I3 nepedocmannim yoapom manyroouuli 6020Hb NEPEMEOPIOEMbCA 13 CUHBLO20 HA
YOPHUL I HA MUMb 3TUBAEMBCA 3 CEOEI0 YAULETO.

I ocv Hapewmi ocmauuili yoap — 3amicmb NOMEMHIN020 BOCHIO 3 SABNAEMbCS

CAny4yo-0inuil, i OpU3KU ICKOp pO31imaromoscsi 0068KOIA, MO8 CHIJICUHKU. YV Hiune
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Heb0 Ms2HeMbCsl 8eeMEHCLKULL I Kyuepseull WilbHutl suxop 6in1o2o oumy» [21].

Iepexnan peuenns «At thirty seconds before midnight, they light the tips of
their arrows with small dancing yellow flames» [37] Oymo 3pobneHo 3
BUKOPHUCTAHHSIM IpUoMy BHITyueHHsI ciioBa «dancingy»: «3a mpuoysims cekyno 00
RIGHOYI KIHYUKU CMPILT 3aUMAIOMbCS MATCHbKUMU Hcosmumu docHuxamuy [21].

VY nepexnani peueHns «As the clock begins to chime near the gates, the first
archer lets his arrow fly, soaring over the crowd and hitting its mark in a shower
of sparks» [37] Oyno BukoprcTaHO MPUHOM (PYHKI[IOHATBHOT 3aMiHH.

VY nepexinani psaaky «Then the second chime follows, the second archer sends
his arrow into the yellow flames, and they become a clear sky-blue» [37] Oys
BUKOPUCTAHUN TIPUIOM JI0JIJaBaHHS, CIIOBO «200uHHUKA» Oyl0 noaaHe: «3 opyaum
Y0apom 200UHHUKA OpY2ull IYYHUK BUCPILIIOE 8 HCOB8MeE NOIYM 'S — [ B0OHO CMAE
oraxumuum, sax yucme nebo» [21].

ITpu mepexmani psaky «A third chime with a third arrow, and the flames are
a warm bright pink» [37] BukoprcTaHoO MpUHAOM I0JaBaHHS, y TEKCTI MEPEKIaTy
MPUCYTHE YTOUHEHHS «IIPUIIITAEY: «3 mpemim yoapom npuiimae mpems Cmpiig —
[ 6020Hb CIAE MENUM, ACKPABO-podcesum» [21].

«Flames the color of a ripe pumpkin follow the fourth arrow» [37]: y
nepekianal 1iei Metadhopu BUKOPHUCTAHO NPHHOM (YHKIIIOHATBHOI 3aMiHU 1
IIEPECTAHOBKMU:

«Yemeepma cmpina nepemeoproe Kouip NOIYM sl HA NOMAPAHYEBUL, SIK O0CMUTULL
2apbys» [21].

Metadopy «Seven, and the fire is soaked in a color like an incandescent winey»
[37] Oyno nmepexitaneHo 3 BUKOPUCTAHHSIM MPUHAOMY JAOJABAHHS «CMPiia 61y4d€E 8
yine, i 30aemoci...». «Cvoma cmpina 6ny4ae 6 yiib, i 30A€EMbC, WO MEMHO-
YEePBOHULL BO2OHb ANC COUUMbBCSL i2pucmum sunom» [21].

Metadopa «On the penultimate chime, the dancing flames change from blue to
black, and for that moment, it is difficult to discern the fire from its cauldrony [37]
OyJia nepekiajieHa 3 BAKOPUCTaAHHSAM NpUiioMy (yHKII1OHAIBHOI 3aMIHH:

«I3 nepedocmanuim y0apom manyror4ull 6020Hb NEPEmMBOPIOEMbCI I3 CUHLO2O HA
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YOpHULL T HA MUMb 3TUBAEMbCL 31 ceoeto yauero» [21].
Hactynuuii ypuBOK MoKa3ye €JIeMEHT MaridHoro peainidmy, KOJIM BOTOHb
3HHKAE, a 3aMICTh BOTHIO 3’ SIBIISIETHCS JICIIO 1HIIIC:
«The flames grow steadily higher, staying close to the chair, licking around the
wood, though it does not appear to be burning.
Bailey looks again at the woman to his left, and she winks at him before standing
and walking to the center of the circle. Amidst the panic, she calmly unbuttons her
coat and removes it, tossing it with a delicate gesture toward the burning chair.
What had been a heavy wool coat becomes a long piece of black silk that ripples
like water over the chair. The flames vanish. Only a few lingering wisps of smoke
remain, along with the sharp smell of charred wood that is slowly changing to the
comforting scent of a fireplace, tinged with something like cinnamon or clove.
The woman, standing in the center of the circle of chairs, pulls back the black silk
with a flourish, revealing a still-intact chair on which now perch several snow-white
doves.
Another flourish, and the black silk folds and curves in on itself, becoming a black
top hat. The woman places it on her head, topping off an ensemble that looks like a
ball gown fashioned out of the night sky: black silk dotted with sparkling white
crystals. She acknowledges her audience with a subtle bow» [37].
[Tepexian:
«Boeonw HEYXUJIbHO PO320pAEmMbCA, npome mpumaenivCsia HaeKoJ10 Cmi]ZbL;}Z. Hzuku
ROJYM 51 TUHCYMb 0ePeBo, AJle Ye HE CXOHCE HA NOACEHC).

beiini 308y nepesooums noenad Ha HCIHKY MIBOPYY, | BOHA NIOMOPSYE UOMY, Nepul
Hidic niogecmucs t pywumu 00 yeumpy kona. Ceped HABKOIUWHBbOI NAHIKU 80HA
CNOKIUHO po3cmibae naibmo, 3HIMAE U020 U OOHUM SUULYKAHUM DPYXOM KUOAE HA
020pHYMUll NOJAYM 'AM cmileyvb. Baoxcke 606HAHE NANIbMO NEPemEOPrEMbC HA
0082y CMYIICKY UYOPHO2O0 WOBKY, Kompa cmikae cminoyem, Have eooa. llonym’s
BHUKAE. Y nogimpi 3anuuaemuvcs aume Kiibka MOHKUX YIBOK OuMy U pi3Kuil 3anax
20pinoeo depesa, AKUL NOBLIbHO 3MIHIOEMbCSL 3ACNOKIUIUBUM APOMAMOM KAMIHA 31

CAAOKUM BIOJIYHHAM KOPUYI YU 28030UKUL.
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Kinka, wo cmoimo ceped xona 3i cminbyis, niOiUMAe YOPHULL UOBK [ 0eMOHCMPYE
8CIM HENOWKOOJNCeHULl Cmileyb, HA SAKOMY menep cudums KilbKa OLIOCHIJHCHUX
2onyois.

Il]e o0un 3max pykow — i YOPHUL WOBK CKPYYYEMbCI, NepemeopUSUIUCh HA
yuninop. Kinka naoieae kanentoxa Ha 20108y, i 8iH HA038UYALIHO NACYE 00 OANLHOL
CYKHI, KOMpY, 30A€EMbCs, NOWUMO 3 HIYHO20 HebAa: YOPHUL ULOBK NOMEPEeNCAHULL
Mepexmausumu  Oinumu  Kpuwmanuxamu. Yapienuys eimae nyoOniKy aeeKum
Haxuiom 2onosuy [21].

VY nepexiani peuenns «The flames grow steadily higher, staying close to the
chair, licking around the wood, though it does not appear to be burning» [37]
BIIOYJIOCS PO3AUICHHS OJHOTO IIJIOTO pEYeHHS Ha JBa: «Bo2oHb HeyXUlbHO
DO320pAEMbCSL, NPOME MPUMAEMbC HABKOLO CMINbYA. A3uKu noaym’s audcyms
oepeso, ane ye ne cxodxce na noxcexcy» [21]. Y nepexnani «though it does not
appear to be burning» [37] OyB BukopucTanuii mpuiioM GpyHKIIOHAIBHOI 3aMiHH:
«ane ye He cxodice Ha nodicedxcy» [21].

VY nepexnaai « What had been a heavy wool coat becomes a long piece of black
silk that ripples like water over the chair» [37] OyB BukopucTaHuii npuiiom
sunyuenns «\What had beeny: «Baoicke 6oensine nanemo nepemeoproemocs na oosey
CMYIHCKY HOPHO20 WLOBKY, KOMpA cmikae cmiivyem, Have sooa» [21].

EnemenTt mariu"oro peanisMy HEWMOBIPHOI IMOSBH ITaxiB, SKUX HE OYJIO
nepes oMM Ha CTUTkIl: « The woman, standing in the center of the circle of chairs,
pulls back the black silk with a flourish, revealing a still-intact chair on which now
perch several snow-white doves» [37] mepekiameHO 3 BHKOPUCTAHHSM IPHHAOMY
BuayueHHs «with a flourish»: «Kinxka, wo cmoime cepeo rona 3i cminvyis,
RIQIIMAE YOPHUU WOBK | OEMOHCMPYE BCIM HENOUIKOONCEHUL cmileyb, HA AKOMY
menep cuoumo Kiivka OinocHiscHux 2onyoisy [21].

3 J0TTOMOTO0 TIPHITOMY BHJIYUYEHHS OyJIO MmepekiaaeHo i peueHHs «Another
flourish, and the black silk folds and curves in on itself, becoming a black top
hat» [37], ockinbku emiteT «black» Oynmo Buiydeno: «llle ooun smax pykow — i

YOPHULL WOBK CKPYUYEMbCS, Nepemeopusuiucy Ha yuninopy» [21].
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VY peuenni «The woman places it on her head, topping off an ensemble that
looks like a ball gown fashioned out of the night sky: black silk dotted with sparkling
white crystalsy [37] wactuna «JKinka wnadieac kanemoxa na 2onosy, i 6iH
HAO038UYAIIHO NACYE 00 OANBLHOI CYKHI, KOMPY, 30A€EMbCS, NOUUMO 3 HIYHO20 Heba:
YOPHULL ULOBK NOMEPENCAHUL Mepexmausumu oumu kpuwmanuxkamuy [21] Oyna
nepeKiIaieHa 3 BUKOPUCTAHHIM NpUiloMy (YHKIIOHAIBHOI 3aMiHM. Tak camo,
peuenns «She acknowledges her audience with a subtle bowy 6yo nepekianero 3
JIOTTOMOT010  (PYHKIIIOHATBHOT 3aMiHH, OCKUTbKH «DOW» MOHA TepekIacTu sk
«YKIIIH», a IepeKiiajiay BIATBOPIOE 1€ SIK «HAXUJ ToNoBW»: «Yapisnuys eimae
nyoniKy neckum Haxuiom 20106u» [21].

Hacrynuauit pparMeHT OeMOHCTpyE €IeMEHT 3 JHMBOBM)KHUMHU J3€pKajiaMu B
HIYHOMY IIUPKY, B [IUX J3€pakajiax BioOpaKeHHs MOXKYThb BIJIPI3HATHUCS:

BT:

«You are met not with floor-length unadorned planes of mirrored glass, as you half
expected, but hundreds of mirrors of varying sizes and shapes, each in a different
frame.

As you move past one mirror reflecting your boots, the mirror next to it shows only
empty space and the mirrors on the other side. Your scarf is not present in one
mirror and then it returns in the next.

Reflected behind you there is a man in a bowler hat, though he appears in some
mirrors and not in others. When you turn you cannot locate him in the room, though
there are more patrons walking along with you than you had seen within the
glass» [37].

IIT:
«Tu eorce npuecomysagcs nodoauumu 03epKalbHi CMIHU axc 00 camoi nionozu,
Hamomicmob Ha mebe uekaoms c8iua0d PIBHOMAHIMHUX PO3MIPIE | hopm, [ KOdiCHe
Mae c8010 0cooIU8Y pamy.

Konu mu pyxaewcs, ¢ oOnomy 3 Hux 8i003epKaniolomsbcsi meoi uepesuxu, a 6
CYCIOHbOM) He BUOHO HIY020, KPiM 03epKal HA NPOMUNEdiCHIl cmini. Y saxomyco

JOCMpi  3HUK Mt wapg, are ocb 8iH 3'A6UBCA 8  HACMYNHOM).
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V' o0seprani mu 6avuwi 3a c60€10 CNUHON YONO0BIKA 6 KOMEIKY, ane 6iH
giobusacmuvcs He 6ctoou. Ilogepnysuiucs, mu ne Modxicew 3SHAUMU o020 8 KIMHAMI,
xXoua BUABTAEMbCSA, WO MAM 3HAYHO Oilble 8i08I0V8auis, aHidc mu 06auus y
0zepranvromy ckui» [21].

[Meprie peuenns «You are met not with floor-length unadorned planes of
mirrored glass, as you half expected, but hundreds of mirrors of varying sizes and
shapes, each in a different frame» [37] Oyyiio mepekinazeHO 3 BHKOPHUCTAHHSIM
npuiioMy (GyHKLIOHATBHOI 3aMIHU 1 CMHUCJIOBOIO PO3BHUTKY, OCKUIBKH BIOYJIOCS
nepetBopenns neskux ¢pa3 BT y IIT, a came: «You are met not... as you half
expected...» - «Tu eoice npueomyeascs nobauumu.

B peuenni «As you move past one mirror reflecting your boots, the mirror
next to it shows only empty space and the mirrors on the other sidex» [37] B IIT
BUKOPHUCTAHO TPHUIOM (YHKIIIOHAIBHOI 3aMiHU Takoxk: «Koau mu pyxacwics, 6
O0OHOMY 3 HUX 8I003ePKANIOIOMbC MBOI UepesuKU, a 8 CYCIOHbOMY He BUOHO HIY02O,
Kpim 03epKall Ha npomuaedxchitl cminiy» [21].

[Tpuiiomu QyHKIIIOHATIBHOI 3aMIHH Ta CMHUCJIOBOTO PO3BHUTKY OYJIHM TaKOXK
BUKOpHCTaHl mpu nepeknani peucHus «Reflected behind you there is a man in a
bowler hat, though he appears in some mirrors and not in others» [37], 30kpema B
nepekiaai vactuau peueHHs «though he appears in some mirrors and not in othersy:
«ane 8iH 8i0OUBAEMBCS HE BCIOOU.

OTxe, MU MOXEMO 3pOOUTH BHUCHOBOK, IO TpPHU TMEpPEeKIaai EJIeMEHTIB
MAariqHoro peaizMy y I[bOMY TBOpI Hal4acCTIllIe 3aCTOCOBYIOTHCS TaKi CIIOCOOM Ta
OpUOMU TIEepeKiIamy: crocid (QyHKIIOHAIBHOT 3aMiHM, MPUHOMH TOJaBaHHS,

BUJTYYEHHSI, IPUHOM CMHCIIOBOT'O PO3BUTKY.
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BUCHOBKH

Mu po3rasiHyid 0coOJUBOCTI BIATBOPEHHS €JIEMEHTIB MariuHoro peaizmy.

Matoun Ha MeTi aHali3 OCOOJIMBOCTEH NepeKiaay €JIeMEHTIB MariyHoro
peanismy, Mu obpanmu poman Epin Moprenmrepn «The Night Circus» Ta ioro
nepeknan €nenu Jlackan.

[lepm 3a Bce, MM BHU3HAUYWIM TMOHATTA «MariyHui peamizsm». Ha ocHOBI
JOCIIKEHHS HKEpesl, MU 3’ ACyBalli, 0 MariyHUM peaizMm — e HalpsM, B IKOMY
HEHWMOBIPHI peul 3 MariYyHUMU €JIEMEHTaMHU, SIKi HEe MarOTh JIOTIYHOTO MOSICHEHHS,
BII0OYBAIOTHCS B PEATICTUMHOMY CepeIOBUIILI.

Cepen 0coOIMBOCTEN HaNpSAMY MaridvHoro peaiizMy € Te, 110 3BUYHI peul
MOKYTh BHUJIaBATHCSI HEMMOBIPHUMH, @ HEHMOBIPHI MOKYTbh OyTH MOKa3aH1 y TBOPI
K 3BHYHI, TOOTO, peaibHe Ta ()aHTACTUYHE OYyXkE TICHO MEPEeruUITalOThCA MIX
co0o10.

Pucu marigyHOro peanizmy MoyisraroTh B HACTYITHOMY:
1) V TBOpi mpUCYTHIN TUBOBIKHUN €IEMEHT, SIKHH HE MOXHA JIOTIYHO TIOSICHUTH;
2) PeanicTu4HMIA OMHKC CBITY;
3) MoxnuBuii eneMeHT Mi(iB Ta JIETCHI,

4) Inei MariqHOTO peaizMy MepeIuniTaloThCs 3 1ASSIMH ITPOCTOPY, Yacy,

1IEHTUYHOCTI;
5) IMocnimoBHICTH OMOBII Ta YaC MOXKYTh OYTh PO3MUTHMU.

6) PeamicTuunuii CBIT HACTUTBKM HAOMMKEHHH 710 CBITY (DAHTACTHYHOTO, IO MEXKI
3HHUKAIOTh, PEAIbHE CTA€ TTOB’I3aHUM 3 (DaHTACTUIHUM.
VY TBOpi MarivHOTO peanizMy HEWMOBIPHICTH MOJIN YaCTO HE CTAaBUTHCS ITiJT
CYMHIB, a CIPUHUMAETHCS K JCII0 3BUYAiHE, SIK €JIEMEHT PEabHOCTI CBITY TBOPY.
VY mocTMOAEpHICTCHKIN MPO31 MPUCYTHI Pi3HI €IEMEHTH MariyHOTO peani3My.
V pomani «Cto pokiB camortHocTi» IlalOpiens Tapcis Mapkeca ictopis Ta Mid

MEePeIUITalOThCd Mk €00010, B1AOYBAalOTHbCS HEWMOBIPHI, AUBHI pedi. Y TBOpI
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Anmxenn Kaprep «Houi B HMpKy» NPUCYTHE OPOTUPIYYS MIXK JIOTIKOIO Ta
eJIeMEHTaMH HaJANPUPOIHOTO, MIXK PaI[lOHATLHUM MOSCHEHHSIM Ta (paHTACTUYHUMHU
pedamu.

VY pomani Epin Moprenmrepn «The Night Circusy ¢antacTuuse TicCHO
NEPEIUTITAETHCA 3 PEAIbHUM 1 MEPCOHAX1 HE CTaBIAThH MiJl CyMHIB HEHMOBIPHI
€JIEMEHTH, HANpPUKIAJ, TakKl: MEPCOHaX MOXKE 3AIMHATH Yy MOBITPS MpeameT Oe3
JIOTOPKY, 310paTu po30HTY YallKy B €IWHE IiJie 3HOBY, HE TOPKAOYHCH ii, MOXKe
3MIHIOBATH MICII€3HAXO/PKCHHS, TIPU [IbOMY HE PYXAIOYHUCh 3 MICIISI, MOKE 3HUKHYTH
3 MIOJISL 30PY B OJIHY MHUTb.

Mu BU3HAYIIIM 1 PO3TJISIHYJIM OCOOJIMBOCTI MEPEKIIaly €IEMEHTIB MaridHOTO
peanismy B TBopi Epin Moprenmrepn « The Night Circusy.

Mu 3’scyBayiv, 10 TpH TEPEKIai eJIEeMEHTIB OyJM BHUKOPHCTaHI Takl
nepexianaibki TpaHchopMmallii, sik crnocid GyHKIIOHAIBHOI 3aMiHU, TPUITOM
CMUCJIOBOT'O PO3BUTKY, MPUHOM JIOJaBaHHS Ta BUIYUYEHHS. Y TEKCTI MEepeKIIaLy
Oysa ajgeKkBaTHO 1 HUJIICHO peajizoBaHa CYTHICTh €JIEMEHTIB MaridHoro peaiizmMmy
BUX1JHOT'O TEKCTY 3a JIOMOMOT0I0 NIepeKiIaabKux TpaHcHopMalii.

3a J0MOMOroOI0 XYyJIOXKHIX 00pa3iB, €JIEeMEHTIB MariyHoOTrO peajizMy
CTBOPIOETBCSI aTMocdepa peaJbHOTro CBITY, MPOTE 3 MPUCYTHICTIO HEUMMOBIPHUX
pedei, sKi He MOYKHA pallioHaJIbHO MOsCHUTH. [loaii, sKi BimOyBarOThCS Y TBOPI, HE
CIIPUMMAIOTHCS TEPOSAMH SIK JIEI0 HEMOXKIIMBE, a PAJIlIe SIK YaCTHHA CepeIOBUIIA —

HIYHOTO ITUPKY, BCEPEANHI IKOTO MPUCYTHI OCHOBHI €JIEMEHTH MariyHOTO peai3my.
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