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JI.B. KopoTkoBa
3anopi3bKuii HalllOHAJIbHUI YHIBEPCUTET
EK®PACIC B AHTJIOMOBHOMY KPEATUBHOMY JUCKYPCI:
JIHTBOKYJbTYPOJIOTTYHUMN TAPAMETP

VY crarTi exdpacuc AOCHIKYEThCA SIK TPAHCTEKCTyalbHUUN 3acid, JlaHKa
KpEaTHUBHOI KOMYHIKaIlli, 110 CTBOpIOE e(eKT Bi3yalli3allii, aKTHBI3Y€ MPOILIEC
IHTepIpeTallii Ta MePETBOPIOE YNTaYa Ha CIIBaBTOPa XYA0KHBOTO JUCKYPCY.

KirouoBi croBa: exgpacuc, KpeaTUBHUIM TUCKYpC, Bi3yaii3allis, CIIiBaBTOP.

B crathe ekdpacuc ucciemyercss Kak TPaHCTEKCTYaJbHBIM CIOCOO, 3BEHO
KpEaTUBHOMN KOMMYHUKAIIHH, co3Aaroui ekt BHU3YyaJIM3allUH,
AKTUBU3UPYIOIIUN MPOLECC HMHTEPIPETAUMU U TPEBPALIAIOMIMNA YUTATENSA Ha
COaBTOpPA XYI0KECTBEHHOTO AUCKYypCa.

KitoueBsie ciioBa: skpacuc, KpeaTUBHBIN TUCKYPC, BU3yaln3allusi, COaBTOP.

The article examines ekphrasis as a transtextual means of creative
communication, link that has the effect of visualization and intensification of the
process of interpretation, transforming the reader to co-author of the artistic
discourse. Writers refer to vivid descriptions of the visual arts, to intensify their
works, as Homer famously used 130 lines to describe a chronicle decorated on the
shield of Achilles in Homer’s Iliad book 18 more than 2500 years ago. Ekphrasis,
being one of the most ancient forms of artistic discourse, is a unique language of
cross-cultural communication, which is based on the interaction between the two
modes of thought — imaginative and verbal. Ekphrasis is the representation in
language of a work of art. It acts as an organizing principle in poetry and fiction,
making explicit the connection between art, storytelling, and life. The leading
ekphrastic function is visualization. Ekphrasis is first of all, “a dialogue of the Arts”,
switching between the artifact and its verbal description. The author in creating his
discourse mimics the technique of the artist: verbally transforms the content forming

details, making strokes and puts accents. He wants to reproduce in the reader’s mind



not only the object but also the mood of the era in which it was created. Verbalized
artifact begins not only to create a visual image in the mind of the reader, but to a
greater extent represents the author’s attitude to the era, events and objects.

Key words: ekphrasis, creative discourse, visualization, co-author.

AxTtyam3anis TepMmiHa «ekdpacicy B XXI cr., 3 ogHoro Ooky, InepeHecia
yBary JOCIHIJIHUKIB 3 XYyJOKHBOTO TBOPY Ha TEKCT, 3 IHIIOIO0 OOKY, 3HA4YHO
pO3IIKpHIIa 00CST MOHATTSA 1 cepy HOro 3aCTOCyBaHHS, BUTICHUBIIH 1HII TEPMIHH.
VY cydacHiit Hay1ll JOCUTH POOIT, 3BEpHEHUX 0 MpodiieMu ekdpacica, MPOTe 10 IUX
mip JOCHITHUKAM HE BIAJOCS MPUHTH 1O €IHOCTI y BHU3HAYCHHI TepMiHA, HE
OKpecJIeH1 SICHO 1 MeX1 MOHATTA. ToMy 3BEpHEHHs 10 JOCIIIKEeHHs ekdpacica B
aHTJIOMOBHOMY  KpE€AaTHMBHOMY  JUCKYpCl  TPEJICTaBIAE€TbCA HAM  JIOCUTh
AKmMyaabHuMm.

Exdpacic (ap. - rpem. &kepaocig Bia EKQpdlm — BUCIOBIIION, BUPAKAID) —
CJIOBECHHMI OIMUC MPEIMETIB TBOPY 00Opa30TBOPUOrO MUCTELTBA YU apXITEKTYpH B
JiTepaTypHoMy TeKcTi. Tpaauilis ekdpacica csirae CBOiM KOPIHHSM JIaJIEKO B TPEKO-
PUMCBKY PHUTOPHKY 1 aHTHYHY JIITepaTypy. 3a3BHuUail SIK KIACUYHUN MpPUKIa]
HaBoauThCs onuc murta Axiwia B X VIII micui «lmiagn» ['omepa, ne B 120 3 numkom
pAlIKax OMHUCYETHCS, 1110 Oy1e 300pa’keHO Ha IIUTI, KOJIU oro BUKye ['edecr.

Y By3bKOMY pO3yMiHHI eKdpacic 1€ CJIOBECHE BIATBOPEHHS TBOPIB
00pa30TBOPUOTO MHCTENTBA. Y HIMPOKOMY pO3yMiHHI ekdpacic e BepOaibHa
penpe3eHTalis BizyanbHOI perpesenTariii [1, €. 299] — cimoBecHe mpeacTaBICHHS
Bi3yalIbHO1 00pa3HOCTI. Y 3B’A3KY 3 aKTMBHOIO PO3POOKOIO0 TOHSTTS eKdpacica B
Cy4acCHOMY JIITepaTypO3HABCTBI Ta KYJIBTYPOJIOTii CIIOCTEPITa€ThCs pO3MTUPEHHS (Y
0araTbOX BHMAJKaX EKCHEPUMEHTAIbHE) 3HAYEHHS TepMiHA BiJ BepOaJbHOI
penpe3eHTallii TBOpy Bi3yallbHUX MHUCTEUTB /10 OyAb-SKOTO XYHAOXXKHBOTO TEKCTY,
CKJIaJICHUM B HeBepOabHIM CEeMIOTHYHIN cUCTeMi, BKJIOUarun My3udHy. Kiayc
KitoBep BBOAWTH CHUCTEMY HIMEUBKHX TEPMIHONO3HAYEHb IS PI3HOBUIB
exdpaciciB: TBopu obOpazoTBopuoro wmucrenrsa — Bildgedicht, my3ukn -

Musikgedicht, apxitektypu — Architekturgedicht [2, c. 187].



VY cyvacHiil JIHIBICTUYHIN Haylll HEMa€ €IMHOTO BU3HAYEHHS TOHATTS
eKk(pacic 1, BIAMOBIAHO, €IMHOTO IMiIXOy O BUBUECHHS CHEIU(IKUA HOTO SIBUIIIA.

Memoro cmammi € IOCTIJKEHHS JIHTBICTUYHOI TpUpoau ekdpacica B
AQHTJIOMOBHOMY KPEaTHBHOMY JUCKYpCl. 3aeédanna: 1) YTOUYHUTA TIOHSATTS
«ekdpacicy»; 2) BCTAHOBUTH OCHOBHI IMJIXOH JI0 BUSHAYCHHS TEPMIHY «eKppacucy;
3) pO3MISIHYTH MOBHOCTHJIICTAYHI 3acoOM, IO € CHUTHajgaMu ekdpacucy B
AHTJIOMOBHOMY KPEaTUBHOMY JUCKYPCI.

Hamu BcTaHOBNEeHO, 10 B Haylll ICHYIOTh Pi3HI MIAXOAW 10 BU3HAYCHHS
NOHATTA «eKppacicn: 1) gicypa mosnenns; 2) caxpanvnwiti 3pazok; 3) sepbanivha
penpesenmayisn  8i3yanvHoi penpezenmayii; 4) nimepamypha inmepnpemayis
8I3yanbHO20 Mucmeymea; 5) cmunicmuuna ¢hicypa uu crosecha embnema,
6) nputiom; T) imimayis apmeghaxmy, 0dCUBIEHHS CMAMUYHOI KAPMUHU,
8) ocobnusuti noemuunuii mooyc, 9) mexcmosuii scusonuc, 10) mun mexcmy;
11) orcanp; 12) epa; 13) 6uou mexcmis, 1110 BUKOPUCTOBYIOTh €K(PPACTUUHUN OITHUC:
exdpacTUuHl BOpaBH, €KPpPaCTHUHUN mMacax, eKPPaCTUYHHA ypPUBOK 1
ekppacTUIHUM 301pHUK; eKPPaCTUUHUMN MEepeKIaa K XyT0KHIH BU KPEaTUBHOCTI
cyuacHoi moauau [auB. 1; 2; 3].

Exdpacuc — 1e yHikagbHa MOBa MDKKYJbTYPHOI KOMYHIKallli, ojaHa 3
HaWOLIBII JaBHIX (GOPM XYI0KHBOI TUCKYpPCIi, sIka 3aCHOBaHA Ha B3a€MO/IIi JIBOX
MOJIYCIB MUCJICHHS — 00pa3Horo Ta BepOanbpHOro. [IpoBinHa pyHkiis ekdpacucy —
Bisyamizamis [3, c¢. 103-104]. Exdpacic, sk KOHCTPYKIIS, CKIaJa€ThCA 3 JBOX
KOMIIOHEHTIB — BepOajIbHOIo Ta Bi3yalabHOro. be3nocepeHbo BUPAKEHUM Y TEKCTI
€ BepOanbHUN KOMIIOHEHT, HOTO Bi3yajdbHa YacTWHA € IMIUTIOUTHOMO. Jliis
iHTepIpeTalii KpeaTMBHUX TEKCTIB Ta JEKOJAYBaHHS IIOBIJIOMJICHHS aBTOpa
BaXJIUBY PpOJIb BIJIIFPa€ MPOIEC BCTAHOBJICHHSA 1 BU3HAYCHHs apTe(akTy, IO
OTIUCYETHCS aBTOPOM B TeKCTi. Peasizaliisi 1aHOTO 3aB/IaHHS 3aJI€KUTh BiJl (HOHOBHUX
3HaHb YMTaya, 34ATHOCTI 3pO3YMITH 1 BII3HATU BUTBIP MUCTELTBA, 110 JEKUTH B
OCHOBI, 1 BJ)K€ 3 ypaxyBaHHSIM JaHOTO 3HAHHS IIPOBECTH IMPOIIEC JECKOyBaHHS, SIKUN
Oyne mnpencraBisaTh co0OOK OaraToBapilaHTHY 1HTEPHpETalil0 KPEeaTUBHOTO

XYZIO)KHBOTO TUCKYPCY.



PosrnsHeMo cmiBBiJHOILIEHHS! BEpOAIBbHOIO Ta Bi3yaJbHOTO KOMIIOHEHTIB, a
TAaKOXX pPi3HI MOBHOCTWJIICTUYHI NPUHOMH, IO BIUIMBAIOTh Ha B1JTBOPEHHS
Bi3yaJbHOr0 00pa3y B CBiJIOMOCTI uMTaya, Ha mpukiaa m’ecu O. Yainbma “The
Ideal Husband” («Ineamphuit 4omoik»). Y mgiamo3i TBOpIB JKUBONKCY Ta
CKYJIBIITYPH CTBOPIOIOTHCSA eK(ppacTuyHi (Bi3yalibHi) MOPTPETH TMEPCOHAXKIB.
O. Vaiinba BBOAUTH CBOIX IepoiB uepe3 I'pailyiuBl MOCUJIAHHS Ha apT-00’€KTH 1
€CTETHYHI CTEPEOTHUTTH. Y TIOPTPETAX MEPCOHAXKIB B3a€EMO/IIIOTH JIBA CTHIII: CTPOTHH,
CEepHO3HMM KJIACHUIIM3M 1 JIETKUM, TPaiIMBUIM POKOKO.

[lepuuit mepconax, 3 AKUM 3HAHOMUTH UMTaya aBTop, 1€ aeai YintepH. Tum
CyBOpOi KiIacwdHOI («rpempkoi») kpacu (2 woman of grave Greek beauty), meni
YunTepH BIANOBIIa€ AHTUYHOMY KaHOHY 1 IMIUTIIIUTHO TTOPIBHIOETHCS 3 TPEIIBKUMHU
CTaTysMHU:

The octagon room at Sir Robert Chiltern's house in Grosvenor Square.

[The room is brilliantly lighted and full of guests. At the top of the staircase
stands LADY CHILTERN, a woman of grave Greek beauty, about twenty-seven
years of age. She receives the guests as they come up. Over the well of the staircase
hangs a great chandelier with wax lights, which illumine a large eighteenth-century
French tapestry — representing the Triumph of Love, from a design by Boucher —
that is stretched on the staircase wall. On the right is the entrance to the music-
room. The sound of a string quartet is faintly heard. The entrance on the left leads
to other reception rooms] (Wilde).

Jleni YintepH BucoKOoMoOpajibHa 1 J0oOpouyecHa, y Hei CTpori MPHUHIIMIIH,
CepHO3HICTH 1 MPAaBUJIBHICTH CKJIAAI0Th OCHOBY ii cyTHOCTI. HaBiTh y KOXaHHI Jie/l
YisntepH palioHajgbHa: BOHA TOYHO 3HAE, 3a 1110 JIIOOUTH CBOro 4oJioBika PobepTa,
3a SIK1 SIKOCTI Tepe]l HUM CXUJISIEThCA. Y X071 pO3BUTKY Jii 11 ecu 06pa3 el YinrepH
BUSIBJISIE CBOFO JIBOICTICT. 11 JTFOOOB 10 YOJIOBiKA TIO30ABIISETHCS BiJl i1€aTiCTHUHHX
ySBJIEHb 1 HE 3HMKA€ MICisl WOro BUKPUTTA. TakuM YUMHOM, 3 OJHOrO OOKY,
BHYTPIIIHIN CBIT Jeal YinTepH 3HAXOAUTHCS B TapMOHIi 3 11 30BHINMIHICTIO (11O

BIJINOBIJIA€ KYJbTY TapMOHIi AyXy 1 TUIa, IO MPOLBITAE B €MOXY aHTUYHOCTI). 3



1HIIOTO OOKY, B Jiei YinTepH BUSABIAETHCS YaCTKa 1ppallloHAILHOTO, IO OB’ 3aHO
3 i1 100OB’10 710 YOJIOBIKA, sIKAa BUSIBUJIACS CHJIBHIIIOKO ii TepEeKOHAHb.

Ilepma mosiBa sear YinTepH B CHIIBHIM TO3HUINT — IMOYATKy I’E€CH — HE
BUIIAJKOBO CYIPOBOKYETHCS 3raJIKOI0 PO TOOENIEH 3a MAJIFOHKOM (PPaHIly3bKOTO
XyJIO)KHUKA CTHIIO pokoko ®pancya byme «Tpiymd JIro60B1» (JIHTBICTUYHUM
curnajaom € oniMm Boucher B mapuensiii — representing the Triumph of Love, from a
design by Boucher (mo 306paxae “ToprkecTBO TH000BI” 3a MaaroHKamu byiire).
®pancya bymie — QpaHIiry3bkuii >KMBOIHUCEIb, T'paBep, IAEKOPATOp, PN
JKUBOITUCEIb KOPOJIsS», OJIWH 3 HaWACKPABINIUX MAWCTPIB CTUIIO POKOKO,
3aKOHO/aBellb BCiX BUAIB MuctenrBa Opanuii noyarky X VIII cromiTrs.

Cepen poOit byiie kapTUHU pi3HOT TEMATUKU — 1I€ 1 MPUPOA, 1 TOPTPETH, 1
KAHPOBI 3aMaJbOBKU, TaK K 1 KapTHMHU Ha 010J€HCHKI 1 Mi(OJOTIYHI CIOXKETH.
3ragka Buraga”oro rodenena XVIII cromTTs € amio3i€er0 Ha BIIOMY KapTHHY
®pancya byme «Tpiymd Benepu», Ha sikiil 300pakeHa aHTUYHA OOTUHS JIFOOOBI,
0 3’€IHy€ IMIUTIIUTHUNA (Tperpbka cTaTys) 1 ekcrunmutauid (mojsotHo ®. bye)
exdpacicu B noprpeTi el YintepH. Exdpacic kapTuHu Ha MiQOJIOTIUHUNA CIOKET
HE TIJTBKH aCOIIaTHBHO Oepe y4acTh y MOPTPETHIN XapaKTePUCTHIIL JIITEPATyPHOTO
NIEPCOHAXA, a i BUCJIOBIIIOE OCHOBHY 1/1€10 (KOHIIENT) I’ €CH — MIEPEMOTY JIF0OOBI.

Ha Biaminy Bix aeai YintepH, oOpa3 sikoi MoeAHY€E B CO01 PUCH KIIACUITU3MY 1
pokoko, Micic MapumoHT 1 Jseni be3inmoH aBTOp HAAMMB TUIBKH POKATLHUMU
xapaktepuctukamu. O. Yalab Ha3uBae ixX «Iyxe rapHeHbKuMu» (Two very pretty
women), «3 BHIIyKaHow TenmiTHicTion (Of exquisite fragility), «3 ToHKOIO
yapisuicTio» (@ delicate charm). Adekrariis (MaHEpHICTb) CTHIIIO IMOBEAIHKH
(affectation of manner), rpa cioBamu 1 TpailIMBICTh B CHIJIKYBaHHI 3 IHIIUMH
NepcoOHaKaMM TpuTamaHHi wmicic MapumonTt 1 nemi besinmon. Exdpactuune
nopiBHsiHHS 3 kapTuHamu JKana AnTyaHa Barro (xoua 06e3 iX Ha3WBaHHS) 1
MPUIYIIEHHS, 0 XYJAO0XHUK 13 33JI0BOJICHHSIM HamucaB OW iX MOPTPETH, HA IIe
BKaszye yacoBa ¢opma aieciona to love (would have loved), 3aBepiiye moprperHy
XapaKTePUCTHUKY, MIJKPECIIOI0UN IITYYHICTh MEPCOHAXIB, aK€ TBOPU MUTILIS

CIOBHEHI I'PU, MACOK 1 T€aTPAIBHOCTI:



MRS. MARCHMONT and LADY BASILDON, two very pretty women, are
seated together on a Louis Seize sofa. They are types of exquisite fragility. Their
affectation of manner has a delicate charm. Watteau would have loved to paint them
(Wilde).

Jlopn Kasepmiem, Oatbko Jsopna [opiHra, mnpeacTaBisie 1HIIMK CTHIb
MOBCIIHKK 1 THI XapakTepy, IO BUpakeHo B Horo moptperti: [Enter LORD
CAVERSHAM, an old gentleman of seventy, wearing the riband and star of the
Garter. A fine Whig type. Rather like a portrait by Lawrence] (Wilde).

O. Vaiinpa mnopiBHIOE #oro 3 moprperoMm mneH3ns Tomaca JloypeHca
(MHTBICTHYHMMHU CHTHajaMu € mopiBHsHH: like a portrait (s Ha moptperti), OHIM
Lawrence y napuessimii Rather like a portrait by Lawrence (sik xa noptpeti Tomaca
Jloypenca), aHTTHCHKOTO KHBOMHCIIS, BIIOMOTO apUCTOKPATUYHUMHU MapaTHUMU
MOpTpEeTaMu JIepKaBHUX AisiuiB. BCl BOHM BIAPIZHSAIOTHCA OQIIIMHICTIO: 00IMIUs
300paXeHUX JIF0JIeH YPOUHUCTI 1 CEpiO3Hi, Ha iX mapagHOMYy OJis131 03114 BiJI3HAK.

Jlopn KaBepiieM € BTIJIEHHSIM CYBOPOCTI: BiH TMO30aBJICHHIN MPUCTPACTEH,
NparMaTM4yHO JUBUTHCA HA OKUTTSA, JIIOOUTH TMOPSAIOK, PpallOHATBHICTh 1
MPaBUJILHICTh Y BChOMY. BiH, 31aeTbes, 030aBIeHUI BCSKOI CCHTUMEHTAIBHOCTI,
CYBOpHH Yy CBOIX OI[IHKAX SIK OKPEMUX JIFOJIEH, TaK 1 CyCHIbCTBA 1 3aBXKU KEPYETHCS
aprymeHTamMu po3ymy. BiH pilirydye BUCTyna€e NpOTH KpalHOIIIB CBOTO CHHAa-(hpaHTa
Ta MOCTIMHO 3aKJIMKA€E HOTO OIPYKUTHUCS, 3pOOUTH Kap’ epy, nmo3yroun cepa Pobepra,
K MOJIeTb Ui HachiayBaHHs. KaBepiuem € Gpiryporo cTapoMOJHOIO HA BIAMIHY BiJl
CHHA, KM OCBOIOE MUCTELTBO CY4aCHOTO KUTTH.

MansoBauunM € moptpetr Meion Yinrtepn, cectpu PoGepra Uintepn: a
perfect example of the English type of prettiness (nockoHanuii 3pa3ok aHTIIHCHKOT
xiHouoi kpacu), the apple-blossom type (six upiTinHg s10ayHi). Y CTBOpeHHI ii
noptpera O. Yainap] BUKOPUCTOBYE XYIOXKHI 3aCO0M BHUPA3HOCTI (IIPUCIIBHUK
really, nopisusuus like the mouth of a child; like a Tanagra statuette; emitetu
fascinating, astonishing, oxcromopon tyranny of youth; meradopa astonishing

courage of innocence; moJiCHHAECTOH):



[MABEL CHILTERN is a perfect example of the English type of prettiness,
the apple-blossom type. She has all the fragrance and freedom of a flower. There is
ripple after ripple of sunlight in her hair, and the little mouth, with its parted lips, is
expectant, like the mouth of a child. She has the fascinating tyranny of youth, and
the astonishing courage of innocence. To sane people she is not reminiscent of any
work of art. But she is really like a Tanagra statuette, and would be rather annoyed
if she were told so] (Wilde).

ExcrutinutHe nopiBHsHHSA Meii0n 3 TaHarpchKOK CTaTyeTKOIO — TEHAITHUM 1
BUTOHYCHUM BHUTBOPOM apXaiyHOTO TPENBKOr0 IUIACTUYHOTO MHCTENTBA —
IPOTUCTABISAETHCS IMIUTIIUTHOMY MOPIBHSIHO Jie/ll YUATEPH 3 TPEIBKOIO KIIACUKOIO
SK 3pIJTAM €TaroM PO3BUTKY MUCTENTBA. MelO1 OB )KUBa, BIIUyTHA, CITPaBXKHSI,
HIK OLIBIIICTh MPEACTABHUKIB CBITCHKOTO CycHiiibcTBa. Ha kopucth miei imei
TOBOPUTH CIIPOOa aBTOpa BILUIMBATH HA P13HI MOYYTTS (CMHECTE31s51): UMTa4d HE TUIBKU
OaunTh OJMCK 1i BoJIOCCs, ajie 1 BiquyBae maxoiii. B oOpasi Meii6n 0.
VYaiinbpy BOaeTbes nepeaaTu camy HIXKHICTb, Kpacy 1 IOHICTh. Y XapakTepi repoiHi
NIPUCYTHS TPAMIMBICTh POKAILHOTO CTUJIIO, SIKA HE MIEPEXOANTD y YIaBaHICTh: BOHA
3aBXKIM MakcuMaibHO mmpa. Ha Bigminy Bin geni YunrepH, Meitbn kepyeThcs B
KUTTI TOYYTTAMH, a HE PO3YMOM. 11, siK i Jieni UUaTepH, MO’KHA HA3BATH BTIJICHHSIM
J1000B1, aJie Jr000B1 JIETIIO, BUIBHOIO 1 5KUTTEPATICHOIO.

3a KOHTPACTOM 3 HEBUHHICTIO 1 Oe3nocepeaHicTio Meii0n JaeTbes mopTpeTHa
XapaKTepUCTUKA PO3BAXIMBOI Xrkauku wicic Yirmi. Micic YiBmi — eguHuii
nepcoHax, Oe3nocepeHpo HazBanui A Work of art (ButBopom mucTenTBa) uepes ii
IITYYHICTh, SIKA MIOCHITIOEThCS ekekTukoro but showing the influence of too many
schools (cmimamu BIUIMBY 3aHaATO Oarathox mmikia). Ha Hili 3aHagTo OaraTo
KOCMETHKHU (HoMiHaTHBHE pedeHHs Lips very thin and highly-coloured) i mpukpac
(diamonds), siki, 31a€ThCs, MOKIMKAHI 3aMacKyBaTH ii CIPABXKHIO CYTHICTh, ajic
Hacnpapi ii BUABISAIOTE. OOMWYYsl Haraaye TpariuHy abo KOMiYHY MacKy (TOHKa
YyepBOHA JIiHIA r'y0 Ha OJ1j0My 00IMYYl; pyM’siHa, IO aKIEHTYIOTh OJIIIICTh MIKIpU

(Rouge accentuates the natural paleness of her complexion, a line of scarlet on a



pallid face), Bosoccst konmpopy kinoBapi (Venetian red hair — BeHemiaHcbKe YepBOHE
BOJIOCCS).

Cipi HecToKi#H1, CTypOOBaHO PYXJIMBI 04, III0 CB1IYATh PO HEUUCTY COBICTh
(Gray-green eyes that move restlessly). IlITydHicTb 1 MiACTYITHICTD T AKPECTIOETHCS
JlaMaHTaMU, CYKHEIO CBITJIO-JIJIOBOTO KOJIbOPY, Fe10TPOI (TpornidyHa pOCInuHa, 10
MICTUTh OTPYHHI PEYOBHHH;, JIIHIBICTHYHHMH CHUTHAJIaMU € MeToHiMmis She is in
heliotrope), mnopiBusaus 3 opxigeero (like an orchid), pexopaTuBHOO
opaHXepeHHOI0 KBITKOI0, HOMIHATHBHI peueHHs Lips very thin and highly-coloured,
a line of scarlet on a pallid face. Venetian red hair, aquiline nose, and long throat:

[Enter LADY MARKBY and MRS. CHEVELEY. LADY MARKBY is a pleasant,
kindly, popular woman, with gray hair a la marquise and good lace. MRS.
CHEVELEY, who accompanies her, is tall and rather slight. Lips very thin and
highly-coloured, a line of scarlet on a pallid face. Venetian red hair, aquiline nose,
and long throat. Rouge accentuates the natural paleness of her complexion. Gray-
green eyes that move restlessly. She is in heliotrope, with diamonds. She looks rather
like an orchid, and makes great demands on one’s curiosity. In all her movements
she is extremely graceful. A work of art, on the whole, but showing the influence of
too many schools] (Wilde).

Xapakrepuctuka cepa Pobepra UunrepH moeqHye onuc 1 MipKyBaHHS MpO
30BHIMHICTh 1 Xxapakrep. CynepewnBICTh XapakTepy 1 MOBEAIHKH TEPCOHaXKa
(myOniuHa Kap’epa 1 HEPBOBUI TEMIIEPAMEHT) BiAOMBAETHCS HA HOro 0o0JMYYl 1
IHTEPIPETYETHCS ABTOPOM SIK MPOTUPIUUS B TyIIEBHOMY KHUTTI:

[SIR ROBERT CHILTERN enters. A man of forty, but looking somewhat
younger. Clean-shaven, with finely-cut features, dark-haired and dark-eyed. A
personality of mark. Not popular — few personalities are. But intensely admired by
the few, and deeply respected by the many. The note of his manner is that of perfect
distinction, with a slight touch of pride. One feels that he is conscious of the success
he has made in life. A nervous temperament, with a tired look. The firmly-chiselled
mouth and chin contrast strikingly with the romantic expression in the deep-set eyes.

The variance is suggestive of an almost complete separation of passion and intellect,



as though thought and emotion were each isolated in its own sphere through some
violence of will-power. There is nervousness in the nostrils, and in the pale, thin,
pointed hands. It would be inaccurate to call him picturesque. Picturesqueness
cannot survive the House of Commons. But Vandyck would have liked to have
painted his head] (Wilde).

3aBeplIyr0Yr OMUC 30BHINTHOCTI T'€pOos 1 3a3HaYar04H, 10 Y HhOT'O CBOEPITHA
30BHIMHICTE, O. Yailmpn o0irpae moHsaTTs Picturesqueness (MaabOBHHYICTS),
Hajaroun oMy Oarato3naunocTi: “It would be inaccurate to call him picturesque.
Picturesqueness cannot survive the House of Commons. But Vandyck would have
liked to have painted his head”. JIiHrBiCTHYHHUM CHTHAJIOM IPOHIYHOI TPH €
mopdheMHuii TOBTOp-miaxBaT Picturesque, Picturesqueness; rinepOoia, sKka
0asyeTbes Ha mepconidikartii cannot survive the House of Commons.

PoGepT mnepexuBae BHYTpIIIHIA KOHQIIKT: OO0poThOA MIDK OOOB’SI3KOM
(moyiTHUYHA MISUTBHICTB) 1 MOYYTTAM (JIF000B 10 ApyXuHU). [ TOpIBHSIHHS
O. Yaiinsa Bubupae tBopu diamanacbkoro xyaoxkauka XVII cr. Anronica Ban
Jetika, BioMOro mopTpeTaMu aHricekoro kopois Kapna I, sskoro crpatuinu mija
yac aHrIicekoi OypikyasHoi pesomouii. [lopiBusuus Pobepra Ywunrtepn 3
nopTperoM pobotu Ban Jleiika Moxe 1pOHIYHO HATSIKATU HA XUTKICTh MOJITHYHOI
Kap’epu repos. CXO0XKiCTh BHSBISETHCA 1 B TOHKHMX pucax oommuus (finely-cut
features), mepBoBux Hizapsx (There is nervousness in the nostrils), Gumimux
BuToHueHuX pykax (the pale, thin, pointed hands). V xapakrtepi PobGepra
paliOHAJIBHICTh TOEAHYETHCS 3 IMIYJIBCHUBHICTIO, XOJOJHUN pPO3paXyHOK — 3
rapsruo0 JII0G0B’I0 JI0 JPYXHMHH. VOro eMolii i po3yM 3HAaXOIMIHCA B Pi3HHX
chepax 1 HE CTUKAIUCS, MOKA OOCTaBUHU HE 3MYCHUJIM iX MPUNTH B 31TKHEHHA. Y
nigcyMky PoOepT poOuTh BuOip Ha KOPUCTH JIFOOOBI.

Jlopn I'opuHr — nepcoHax, 0CO0JIMBO OJIU3bKUIM aBTOPOBI 1 MPUCYTHIN Y BCiX
roro komenisx. Xoya jgopA ['OpuHT npuIlisie BEIUKY yBary CBOEMY 30BHIIIHBOMY
BUTJISIAY, B €KCHO3MWINi BiH TO3HAYCHWH JBOMa IM030aBJICHUMH BCSKOI
MaJIbOBHUYOCTI IITpuXaMu — expressionless face (adbcomoTHo mo30aBieHe BUpa3y

o0muyus) i a flawless dandy (6e3morannmii qeHmi):



[Enter LORD GORING. Thirty-four, but always says he is younger. A well-
bred, expressionless face. He is clever, but would not like to be thought so. A flawless
dandy, he would be annoyed if he were considered romantic. He plays with life, and
is on perfectly good terms with the world. He is fond of being misunderstood. It gives
him a post of vantage] (Wilde).

Lle eanHMil 3 OCHOBHMX MEPCOHAXKIB, 110 HE MOPIBHIOETHCS Hi 3 SIKUM TBOPOM
mucTenTBa. BiH 3aHanaTO HEBIIOBUMU 1 mapagokcanpamii (He is clever, but would
not like to be thought so) mns crarmynux kapTuH a®o cTaTyid, WOro CTUXIS —
MUCTEIITBO CJIOBa, aje 1 BOHO Ma€ MIJKPECIeHO IrpoBuid xapakrep (meradopu He
plays with life, and is on perfectly good terms with the world), BusiBisiroun pucu
pokoko. barato B yomy 3aBasiku opay ['opiHry cTae MOKIMBUM IIACTUBUN (piHAT
1’ €CH.

VY pemapiii 10 TpeTboi Jii, ska BiOyBaeThcs B 01010TEIl HOTO BIACHOTO
OYIMHKY, MPUALUIIEThCS 0COOJIMBA yBara 30BHIIIHHOMY BUTJISAY jopaa ['opinra,
3aBXKIM OJISTHEHOTO 33 OCTAaHHBOI MO0 (iMeHHHMK Fashion Hamwcano 3 BenmKoi
JITepH JJIsl MPUBEPHEHHS YBaru), OUIbII TOTO 3a3HAYAETHCS, 1110 BIH caM ii CTBOPIOE
1 TUM CaMUM ITiTHIMAa€TbCs Haj Hero (0e30c000BHil 3aiiMeHHUK ONe B peueHH1 One
sees that he stands in immediate relation to modern life, makes it indeed, and so
masters it Bka3sye, 1o Bci 0e3 BUHATKY MMOMIYalOTh HOr0 MOJHHUN CTHJIb) 1 BIH €
enuHUM 100pe omsrHeHuM Qinocodom (rinepoona He is the first well-dressed
philosopher in the history of thought 3agae iponiuamii Ton). Omuc #Oro 30BHIIHOCTI
HaraJye CTBOPCHU HUM CaMHUM BUTBIP MUCTEIITBA!

[Enter LORD GORING in evening dress with a buttonhole. He is wearing a
silk hat and Inverness cape. White-gloved, he carries a Louis Seize cane. His are all
the delicate fopperies of Fashion. One sees that he stands in immediate relation to
modern life, makes it indeed, and so masters it. He is the first well-dressed
philosopher in the history of thought] (Wilde).

Tyt xe nmaerbcs BUpa3HUM omuc HOTro CIyru — ABopernpkoro dimmca —
metadopa He is a mask with a manner (macka 3 Oe3JO0raHHMMH MaHEpPaMH),

rinepbonu, 3acHoBaHi Ha ipoHii He represents the dominance of form (Brinenns



nanyBaHHs ¢opmu) i rinep6ora Of his intellectual or emotional life, history knows
nothing (icTopii mpo Woro po3yMoBe Ta €MOIIiHE KHUTTS HIY0TO HE BiZIOMO). Y HOTO
XapaKTePUCTUIIl  BUKOPHUCTOBYEThCS  HempsiMud  (IMIUTINUTHHM)  ekdpacic
MOHYMEHTAJIBHOT ~CKYJBOTYpPH, IO 300pakae Mi(OJOTIYHOTO TMEepPCOHAXKA;
JIHTBICTHYHUM CHUTHAJIOM € jitoTta: The Sphinx is not so incommunicable (Coinke
O1J1bIII TOBIPKUHM 1 TOBAPUCHKUNA, HIXK B1H).

Hactynuuii ypuBok €, 6€3yMOBHO, eK()paCTUUHUM MOPTPETOM:

The Library in Lord Goring’s house. An Adam room. On the right is the door
leading into the hall. On the left, the door of the smoking-room. A pair of folding
doors at the back open into the drawing-room. The fire is lit. Phipps, the butler, is
arranging some newspapers on the writing-table. The distinction of Phipps is his
impassivity. He has been termed by enthusiasts the Ideal Butler. The Sphinx is not
so incommunicable. He is a mask with a manner. Of his intellectual or emotional
life, history knows nothing. He represents the dominance of form (Wilde).

Bucnosku. Y xomenii O. Yainp napaJoKcallbHO NepeBepTae TpaIUIliiiHi
YSIBJICHHS PO CEPUO3HICTH 1 JIETKOBAXKHICTh. TBOPH BI3yaIbHUX MUCTEITB (1 HaBITh
ix BimcyTHiCTh) pomoMmaraiorb O. VYaillbay CTBOPUTH >KMBOIMCHI TOPTPETH
NIEPCOHAXIB, HATAKHYTH HA TOJIOBHY 11610 TBOPY 1 BUCIOBUTHU €CTETHYHY MO3UIIIIO.

ABTOp TpU CTBOPEHHI CBOTO KPEATHUBHOI'O JHUCKYPCY HACIHIIYyE TEXHIKY
XYJ0’)KHUKA: BepOaIbHO TpaHC(HOPMY€E 3MICTOYTBOPIOIOYI JIeTall, BHOCUTh IITPUXU
1 po3craBiisie akiieHTH. BepOanizoBanuii apTedakT NOYMHAE HE TIIHKU CTBOPIOBATH
Bi3yaJlbHUI 00pa3 y CBIJIOMOCTI uyWTaya, aje OUIBIIOI MIPOI0 PENpPEe3CHTYBATH
CTaBJICHHS aBTOpPa JI0 €MOXH, MO 1 00’ €KTiB. BiicyTHICTh OAHIET 3 HUX TIPU3BEIEC
JI0 BTpAaTU KOMYHIKAI[li MK aBTOpPOM, YhTayeM 1 apTedakroM. [ O1abII MIlTHOT
1HIIlamii  Aiajory CIyXUTh Bi3yaJdbHHIl 00pa3, BIATBOPIOBAaHUN pI3HUMHU
JIHTBICTUMHUMH 3ac00aMU Ha BCiX PIBHAX TEKCTy ((POHETHYHOMY, JIEKCUUHOMY,
rpamaTuyHoMYy). JlaHuit oOpa3 BUCTyMae B SIKOCT1 MEBHOI MIJKa3KU JJIsl UyhTaya, B
SKOMY HamnpsIMKy TMOBHHHI MPOXOJHWTH MPOILECH IHTEpHpeTalii Ta IeKOTyBaHHS

TEKCTY, 1110 POOUTh HOTO MEIaTOPOM.



Takum uymHOM, MM BHU3HAYaeEMO ekdpacic SK: TpPaHCTEKCTyaJlbHUMN
(iHTepTeKCTyanpbHUN) 3acid, HEBIJ €MHAa JIaHKAa KpPEAaTWBHOI KOMYHIKaIlii, o0
CTBOPIOE edexT Bi3yasizaiii (KOIBLOPOBOI 1110311 MPUCYTHOCTI
peanbHOT0/(DIKTUBHOTO TBOPY MHCTEITBA), AaKTHUBI3yE TIPOIIEC IHTEpHpeTalrii
XYJIOXKHbOTO TEKCTY 3a paxyHOK OCOOJMBHUX, JOJIATKOBUX KOTHITUBHUX U
€MOI[I0HAJILHUX 3yCHIIb 3 00Ky UMTava, HaJ1JIeHOTO 0araToio ysaBoto, Ta IEPETBOPIOE
HOT0 Ha BIYMIIMBOTO, CIOTJISAAIBHOTO CIIOCTEpiraya Bi3yaJdbHOTO 00pasy,
CITIBAaBTOPA/TBOPIA XYAOKHBOTO TBOPY. Y KOHTEKCTI Cy4acHOI KYJbTYpH, IO
PO3BUBAETHCS B paMKax IHTEPMEA1aIbHOCTI, eK(pacic 103BOJIsIE aBTOPaM HE TUTbKU
3HaWTH HOBY (hOPMY BHPKEHHS CBO€I TyMKH, a i O)KUBHUTH MEPE]] YUTAUEM J1aJI0T
4aciB, 3HATH MPOCTOPOBI MEXK1, TAM CAMHUM HAJIa€ YUTAYECBl MOXKIIUBICTh HE TIJIbKH
OpOYUTATH TEKCT, a ¥ «mobauntu» iHoro. Ilepcnekmuenum BOAYaeTHCA
JTocipKeHHsT QYHKIINA exdpacica B aHTJIOMOBHOMY KPEaTUBHOMY JUCKYPCI.
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