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Kupnuyk Jlapuca. Bycrepbl u Xeq:ku Kak Mapkepbl Cy0beKTHBHOCTH (Ha MaTepHalie YacTH «3aKII0YeHHe»
Hay4HO# cTaThu). B pabore m3ywarorcst cpectBa cyObeKTHBHOCTH, a nMeHHO Oyctepos (boosters) u xemkeit (hedges) B
JacTH «3aKIFOYECHHD Hay4dHbIX cTaTeil. Llenb cTynm — onpenennTs 00beM JaHHBIX 3JIEMEHTOB B 3aKITIOUCHUSX U BBIICHUTH
UX TParMaTH4ecKoe 3HauCHUE. BycTepsl M XEIKM pacCMaTpUBAIOTCSI KaK CPEACTBA YOEXKIEHHS, KOTOPBIE 00ECIEUHBAIOT
nepenady 3HaHUH 3Q(EKTUBHBIM MyTEM U CIIOCOOCTBYIOT BOBJICUCHHIO ayAUTOpHH. KomaecTBeHHbIH aHaIN3 MOKA3bIBACT,
YTO WCTIONB30BAHHUE TUX CPEJCTB €CTh JOCTATOYHO PAaBHOMEPHBIM B HCCIIEIYEMBIX TEKCTaX. Pe3yibTaThl AUCKYPCHBHOTO
aHaJn3a CBHUACTEIBCTBYIOT, YTO KIIIOYEBON MparMaTHIeCKOH (YHKIMEeH OycTepoB M XeIDKeH eCTh CO3aHHe OTHOIICHHIA
MEXIy aBTOPOM M YUTATEIIEM, YTO IPOHUCXOINT, Oarogaps MOIU(UKAIMY WINTOKYTHBHOM CHIIbI aBTOPCKHUX YTBEPKICHHH.
HccnenoBaHue Takxke MOKA3bIBAET, YTO MHTEPAKTHBHBIC MPArMaTUYECKUE CPEJCTBA JODKHBI aHAIM3UPOBATHCS TOJBKO B
CBSI3M C MHCTUTYLMOHAIBHBIM KOHTEKCTOM. Pe3ynbTaTel aHanm3a MO3BOJIMIM IPOBEPUTh TOYHOCTH MOJIOKECHUH
OTHOCHTEJIFHO TEHIEHLIMH K COaJaHCUPOBAaHMIO CTpAaTErWil YCWJIEHHMS M IOCNaONieHHs aBTOPCKHUX YTBEPKICHUH H
TEH/ICHIIMY K YMEHBILIEHHIO KOJIMYECTBA OYCTEPOB B HAYYHBIX CTaThsIX.

KiioueBble ciioBa: Hay4Has CTaThsl, MapKep CyObEKTHBHOCTH, HHTEPAKTHBHOE CPEJICTBO, OYCTEPHHT, XEIKUHT .
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J{udepeHniagbHi 03HAKU KPEATUBHOIO CTHJIIO
B AHIJIOMOBHOMY MOJIEPHICTCHbKOMY JUCKYPCi

Bynp-sixa TBOpYa MroMHA
HaJIeKUTh TIEBHIN KpaiHi i 7001,

1 I1e iICTOTHO BIUTHBAE Ha il TBOPH.
3. Opeiin

TBopuicTh € (HyHIAMEHTAIBHOIO XapaKTEPHCTUKOIO JIFOJICHKOI IPHPOIH. 3[ATHICTh JIIOAMHH JO TBOPYOCTI
TIPOSIBIIETHCA Y BCIX cepax KUTTs, Y MAICHBKIX Pedax, a TAKOXK Y TOJIOBHUX 3100yTKaX IMBLII3aMii. Y CTaTTi pO3TIITHYTO
MDKIUCIUILTIHAPHUHN ITXiM 10 CKIagHoro (heHOMeHy TBOpUicTh / KpeaTuBHiCTh. KpeaTUBHICTh — 1€ [sUIbHICTD, SIKa Ma€e
TBOPUMIA XapaKTep JIMIIE B TOMY BHIIJIKY, SIKIIO iil BlIaCTHBI aTpuOyTH HEMIOBTOPHOCTI, OPUTTHAIIBHOCTI M YHIKaJIbHOCTI 1 32
XapakTepoM 3IifCHEeHHS, 1 3a pe3ysbrataMu. KpeaTuBHICTh — IIe TakoXk Tporiec. JuHaMika cTaporo i HOBOTo (Tpaauilil Ta
HOBATOPCTBA), [HANOr ¥ EHIMKIONEUYHI 3HAHHS ajpecaHTa / aapecara € HEBiI €MHUMH CKJIAJHAKAMH TBOPYOro /
KpeaTHBHOTO Ipouiecy. s MOSICHEeHHsI CYTHOCTI KPeaTHBHOTO CTHIII0 HaMH 3alPOIIOHOBAHO TilOTe3y: KPeaTUBHUI CTHIIb B
AHTJIOMOBHOMY MOJIEPHICTCHKOMY JIMCKYpCI — 1€ BHUTOHYEHE, TapMOHIIHE INO€JHAHHS BepOAIBHOrO Ta Bi3yaJbHOIO
MHCTENTB. Y pe3yJbTaTi JIHTBOIOETOJIOTIYHOIO aHaIli3y BCTAHOBJIEHO, IO MU(epeHIiaIbHUMUA O3HAKaMH KPEaTHBHOTO
CTIIIO €, TO-TIepIIe, IHIUKATOPH Bi3yaJlbHOTO MHCTENTBA (TEXHiKa 3i cepr 00pa30TBOPUOro MHUCTEUTBA); MO-APYTE,
BepOanpHa manmiTpa (JeKcuka 3i cdepu 00pa30TBOPUOr0 MUCTEITBA); IO-TPETE, TPAIUIis H HOBATOPCTBO (KOHBEPIEHITIS
MOBHOCTHITICTUYHHX 3aCOOIB Ta CHMBOJIIB).

KarouoBi cioBa: BepOanpHa majiTpa, TapMOHIS, AU(EpeHIATbHI O3HAKW, IHIWKATOPH Bi3yaJbHOTO MHCTCIITBA,
KpEaTUBHUMN CTHJIb.

IMocTraHoBKa HaykoBOi mpoGjemMH Ta ii 3HaueHHs. DeHOMEH TBOPYOCTI / KPEaTHBHOCTI MPOTSITOM
0araTbOX CTOJITH XBUIIIOE IICHXOJIOTIB, TIe/IaroriB, GiocodiB, TeHETHKIB, MUCHEMEHHUKIB, aKTOPIB 1 XYI0KHHKIB.
I[Tpote Gararo MUTaHb, OB SI3aHKUX 13 TBOPUICTIO / KPEATHBHICTIO, 30KpEMa B JIIHTBICTHII, 1€ HE 3HANUIILTH CBOTO
BUpIMICHHS i 1oci. Y HayIll HEeMOXKIIMBO 3pO3yMITH MPUPOAY KPEaTHBHOCTI Oe3 3HAHHSI CYTHOCTI KPEaTHBHOCTI.

[oHATTS KpeaTHMBHOCTI € KOMIIEKCHHM, 3arajIkOBUM 1 KaleHJOoCKOmiYHIM KOHCTpYKTOM. i wac iforo
aHAI3y pO3IJSIAI0Th Pi3HI CTOPOHM JIIHCHOCTI: JIFOJIMHA, TIPOIEC, TPOMYKT. Buxomsunm 3 mpe3ymmiiil
KPEaTUBHOCTI, yBAKAEMO, 1[0 CTWJIb AHITIOMOBHOTO MOZAEPHICTCHKOTO JMCKYpCY € KpeaTMBHMM. KpeaTHBHHIA
CTHUIIb — 1I€ BUTOHYEHE, TapMOHIHE IMO€THAHHS BepOATBHOTO (IP032) Ta Bi3yaIbHOTO (FKUBOIIHC).

AwHaJti3 gocaiakenn uiei mpodaemu. Kpearusnicts (Bix narun. Creatio — TBOpeHHs) — 3arajibHa 31aTHICTh
JI0 TBOPYOCTI, KA XapaKTepU3ye OCOOMCTICTh y IIIOMY, BUSIBIISIETECS B pi3HUX chepax akTuBHOCTI. [lepiry
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3rajKy IMpo MPHPOAY TBOPYOCTI 3HAXOAMMO B MpalliX cTapoaaBHix ¢imocodiB. TropuicTs sk ¢imocodchka
YHiBepcaJlisi € ICTOTHUM YWHHHAKOM, IIEPEIyMOBOIO OCATHEHHS ICTHHM Ta ii pi3HHMX iHTepmpeTariif. B ictopii
¢imocodii mo cyb’extiB TBopuocti BimHocwim bora (Ilmaton, I'erens, bepmsier Ta iH.); mpupony (Emikyp,
Crino3a, Beprc0H Ta iH.); JTFOTUHY (FenLBeuip“I Mach Capr 51 iH)

apXiTeKTypi, My3ulli, >KUBOIIMCI, TaHu;[x, HI/ITaHHﬂ 3apoz[>1<eHH51 XyIOXHIX 00pas3iB, NOXOKeHHS W OymoBu
XyJIOKHIX TBODIB, CIIPUIIMaHHS ClTyXaya, IIsiiaga.

Y 1eHTpi yBaru icTopii Ta JiTepaTypH BHSBHIIKCS HapoJHa Moe3id, Mipu i HapoaHI Ka3Ku, pUTM Y TOe3il,
JiTepaTypHi IMITPOBi3aLlii, ICUXOJIOTi YnTaya Ta risigada. [IpeacTaBHIKY OO HAPSIMY MICUXOJIOTI] TBOPYOCTI —
Himsreit, O. O. [lote6nst, O. M. Becenoscpkuid, JI. M. OBcstHuKOB-KynmikoBChKuii # 1H.

KpeartuBHicTh, sika miepenOadae HeCTaHAAPTHI MIAXOAW, HA BIAMIHY BiJ 3araJbHONPHAHATHX, YacToO
PO3TIIIAETECA SIK MPOTHIIEKHICTE OYyIEHHOCTI. BUNBIICTh HayKOBINB TOTOPKYIOTHCS, IO KPEATHBHICTD — L€
3[MaTHICTh TIOPO/DKYBAaTH HE3BHYANMHI i1€l, BIOXWIATHCS B MHCIEHHI Bifl TPaAWII{HUX CXEeM, MIBHIKO
po3B’s3yBath TipoOsieMHi cutyariii. HuHi mpobiaeMu TBOPYOCTI pO3MIANAlOTh y KOHTEKCTI il «rito0ambHOL
KpeatuBHOCTI» [3].

Y ncuxonorii mpobieMr KpeaTWBHOCTI HEOJHOPa30BO TPHBEPTATH N0 ceOe yBary JOCTiTHHKIB. J[ims
TICUXOJIOTIB PEIEBAHTHUM BUSBISIETHCS TPOTUCTABICHHS KPEATHBHOCTI SIK YMIHHSI CTBOPIOBATH IIOCH HOBE, Ta
EBPHUCTUYHOCTI SIK YMiHHS 3HAXOIUTH HECTaHAAPTHI pimeHHS. KpeaTHBHICTH JIOTIYHO MPUITYCKA€E HAsIBHICTbH
JIESIKOTO CTaHIaPTy, CTOCOBHO SIKOI'0 MOYKHA IIIOCh KBaTi(DiKyBaTH SIK HOBE it He3BHYaiiHe [2].

ITpobiema TBOpPUYOCTi / KPEATHBHOCTI CTOCYETHCSA HE JHIIE chepH IMCHXOJOTTYHHX 3HAHH — BOHA Mae
MDKIUCIMILTIHApDHAN XapakTep. Y (OpManbHOMY IDIaHI KaTeropis KpPEeaTHBHOCTI BiATIOBiZa€ BiIOMOMY B
CTWJIICTHIII TIPOTUCTABICHHIO CTAaHIAPTHOTO W EKCIPECHBHOTO CHOCOOIB BHPaXKECHHS Ti€i 9 iHmIOI imei. Y
3MICTOBHOMY TUIaHi 11 KATEropist JTIHIBICTAMH PO3TILIAETHCS 3 TIOTTISTY KPeaTUBHOI JIHTBICTHKH [ 1; 2].

Merta cratTi — nocmimpkeHHs AudepeHIiaTbHIX 03HAK KPEaTHBHOTO CTHITIO B aHTJIOMOBHOMY MOJIEPHICT-
CbKOMY JIUCKYPCI.

3aBnanns: 1) JIIHTBONOCTONIOTIYHMIT aHaNN3 MOJCPHICTCHKOTO JHUCKYPCY; 2) YCTAHOBUTH 1HAUKATOPH
BI3yalbHOTO ~ MHCTCLTBA; 3) IOCHIANTH  CTHJIBOBI  JIGKCHKO-CTHJIICTHYHI 3aCO0M B QHIJIOMOBHOMY
MOJZIEPHICTCEKOMY JHCKYPCi.

BukJjiaag ocHOBHOTo mMartepiaty ii 00IpyHTYBaHHSI OTPUMAHHUX Pe3yJIbTATIB J0C/iTKeHHs. TBOPYICT
Bi/Iirpae BaXJIMBY POJb Y JKUTTI JroauHU. Lle uTTeBa eHepris, mo aoromarae iii MigHATHCS HAX coOOolo,
TOJIONIATH BIIACHY CYTHICHY OOMEXKEHICTh, BIIKPUTH HOBI TOPH30HTH CBOTO OYTTSA. Alle TBOPYICTH HE €
CTBOPEHHS YOTOCh i3 HIYOT0; BOHA 3aBXK[H € Y CBOIl TJIMOMHHIM OCHOBI JIMIIIE TIOPOHKEHHSIM HOBOI KOMOIHAIIiT
HasiBHOTO OyTTA. TBOpPYICTh PO3MIISAAIOTH SIK BUTGHE TIOIOJIAHHS CTEPEOTHIIIB i aBTOMATU3MIB, SIK Oe3nepepBHE
reHepyBaHHs1 HOBU3HU. [IpoTe onHa HaiiOLIbm OypximBa (aHTa3is He MOXKEe KOHCTPYIOBATH ILIOCh, €IIEMEHTH
4oro He Oynmu O y34Ti 3 yXKe iCHyro4oi JificHOCTi. TBOpUICTh Monsrac y BiYHOMY IIOJIi HANpYTH MiX (iKkco-
BaHiCTIO i HOBaTopcTBOM [13].

CTBOpEHHSI HOBOTO BIJIOBIJHO JI0 TIEBHOTO aJrOPUTMY a00 KOHKPETHHX HPHITUCIB Mependadae CKopimie
BJIOCKOHAJICHHSI YOr0-HEOY/b, IO BXKE BIIOYJOCS, HDXK BHUHUKHEHHS MPHHIMIIOBO HOBOTO. Bu3HaueHoCTI i
YMOBHOCTI TIapaJTi3yl0Th TBOPUHMiA TIOPUB, HATIPABJISAIOUN HOTO B 3aaHe piuuine. TBOPUICTIO MOXKe OyTH Ha3BaHO
JIMIIIE T€, 110 MMOPOKEHE CAMOOYTHBOIO CYOCTaHIIIEF0, SIKa BOJIOJIIE MIIIIEO PUPOCTY MOTYTHOCTI Y CBITI [4].

LIro % ayMKy BHUCIOBHB o1iHOTO pasy i Ockap Yaiinsa: «It is only the unimaginative who ever invents. The
true artist is known by the use he makes of what he annexes, and he annexes everything» [5]. Bona 30iraerbscs 3
BucioBmoBanHaM Tomaca Emiora: «lmmature poets imitate; mature poets steal; bad poets deface what they take,
and good poets make it into something better, or at least something different. The good poet welds his theft into a
whole of feeling which is unique, utterly different than that from which it is torn; the bad poet throws it into
something which has no cohesion. A good poet will usually borrow from authors remote in time, or alien in
language, or diverse in interest» [10].

KpearusHicts siBiste coboro ckinagnuii peHomeH. Hemae 06’ekTMBHMX a00 MOTOKEHUX KPHUTEpIiB A
OLIIHKY TBOPYMX MPOAYKTIB (MaTepiajIbHUX 1 HeMaTepianbHuX). Y TiM, BOHH, 3a3BUYal XapaKTepU3YIOThCS ABOMA
XapaKTEePUCTHUKaMH (OPUTIHAJIBHICTD 1 3HAYMMICTB).

Bararo xTo BBakae, 110 B MUCTELITBI BCE TaBHO CKa3aHO, yci TeMu Buuepnano. HoBatoperki inei it TBopH,
HEOPJIMHAPHE KPEaTHBHE OaveHHs! CBITY Ja€ 3MOTy aBTOpaM, 30Kpema 6pI/ITaHCBKI/IM TO-HOBOMY PO3KPHTH
HaBITh cami BIBYEHI TeMH. KpeaTnBHICTh MOXKHA po3yM1TH SIK CKCTICPUMEHTAJIbHE Ti3HAHHS JAIHCHOCTI.

ExcniepumenTyBaHHss B OpUTaHCBHKIM Tpo3i mputamanHe TBOpdocTi Bipmkunii Bynbd, nucemeHHUMIN
MOJIEPHICTCHKOI CIpsIMOBaHOCTI. TicHHH 3B’SI30K i3 YKMBOIUCOM IIPOSIBISIEThCS B 11 KpeatBHOMY cTwi. Jlimian
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JIyeens (Liliane Louvel), mocmimami TBopyocti Bipmkuwii Byneg, maromorye: « Woolf had, what painters call
‘an eye’, and a gaze | would add, a fact which imparts her texts with a very visual quality» [12].

Banecca bemn — cectpa BipmxwHii Byned, aArmiiichka XyZ0KHHII Ta TU3aHHEDP — OHOTO pasy 3ayBaXKiIa:
«It is indeed so exciting and so absorbing. This painter’s world of form and colour that once you are at its mercy
you are in grave danger of forgetting all other aspects of the material worid» [8].

CyrtHicTs )xuBONHCY, 3riHO 3 Makcom Kiinrepom (1857-1920), mpencTaBHIKOM HIMEIIBKOTO CHMBOJI3MY,
TMOJIATa€e B TOMY, 1100 BiJOOpa3HUTH CBIT y «rapMOHiiHIH (opmi». Koxker cripas/ii HOBHiA BUTBIp MICTENTBA — IIE
opa3y HOBa rapMoHisi. [1po 11e muiryTs MUTII Pi3HKUX YaCiB i HAMPSMIB,

SlckpaBuii IPUKIIa]] TAPMOHIHHOTO TIOEHAHHS, 37Iar0PKEHOCTI Ta B3aEMHOI BiJIIIOBIIHOCTI BepOaIbHOTO i
Bi3yaJbHOTO (TPO3U Ta )KUBOMKUCY) — onoBinanHs Bipmkunii Bynbsd «Three Picturesy (1929) (3i 36ipku «The
Death of the Moth, and other essays»), sike € ITOCITIIOBHMM OIIMCOM TPHOX «KAPTHUE i3 TMOBCSIKIEHHOTO YKUTTS
npoctux smoneit [14]. KokHa dacTHHA OMOBiZaHHS Mae INI3aroyioBok — IwdpoBe mo3HaueHHA. [lopsakosi
ugncniBauku the first, the second, the third, mexcemu picture, frame, oxmmune pedenss 3 TPHKMETHHKOM
picturesque «How plcturesque'» Ta peUCHHs as One passed one read at the bottom of that picture excrutinurHO
BKa3ylOTh Ha BUTBIp MHUCTCLITBA: TPU KapTHHH, SIKi PO3MIllICH] B MOCIiOBHOMY mopsiiky: «The First Picturey,
«The Second Picturey, «The Third Picturey.

JocnigHuky HeoJHOPa30BO 3a3HAYAIIH, 1110 33 CBOEIO (POPMOIO OMOBifaHHs Haraaye TpunTux [12]. Tpumtux
(Bix Tpel. 7pinTvy0g — CKIAJCHUI yTpUYl) — BUTBIp MUCTEITBA, L0 CKIAJIAETHCS 3 TPHOX KapTHH, OapensediB Ta
iH., 00’ €THAHUX CHLUIBHOIO 1Jie€r0 (CKiazieHb). PoOoTa MoAISeThes Ha TP CeKilii abo Tpu pi3bOIeHI MaHedi, sKi
BHCSTH Pa3oM i iopyu [6].

B omoginanni « Three Picturesy posmnosine BeaeThest Bij nepioi ocodu. Haparop omucye crioctepeskyBaHi
HHUM CILICHH i, Ha4e XyJOKHHUK, 300paXkye iX Ha )KUBOIMUCHOMY IOJIOTHI: JIeKceMa PICture BUKOPHCTOBYETHCS B
TiepIiii yacTuHi ornoBiganas 12 pasi (0e3 ypaxyBaHHS caMOi Ha3BU Ta Mig3aroioBka). Uncmo 12 y myxoBHIH
HYMEPOJIOTii — YUCIIO TOpOora MiXK JKUTTSIM 1 CMEpTIO, TOUHIIIe — MK TiepexogoM CBiZIOMOCTI 3 OHOTO PiBHA
Byrrs Ha iHmmit. J{BaHaAATh i3 MOBM YHCEN IIE NIEPEKIIaaeThes SIK «coro3 bora 3 mromuHom0» [7]. 3HaueHHS
CHMBOJIIKH 4ncia 12 cTae 3p03yMiUTHM ITiciIs POYNTaHHS OCTAaHHBOT KapTHHHL.

OrmoBina4y MporoHye OBl TOYHY Ha3By mepimii kaptuhi: «It might have been called The Sailor’s
Homecoming’ or some such title», ockijbki Ha Hiif 3MabOBAaHO CLICHY MMOBEPHEHHS MOpSKA JOJOMY ITiCIIs
JIOBTHX MaHJIPIB, OTO 3yCTpid i3 MOJIOJIOIO IPYKUHOIO, SIKa YeKae Ha MepUly TUTHHY, TOOTO iAMIIiI0 POANHHOTO
KUTTA:

A fine young sailor carrying a bundle; a girl with her hand on his arm; neighbours gathering round; a
cottage garden ablaze with flowers; as one passed one read at the bottom of that picture that the sailor was
back from China, and there was a fine spread waiting for him in the parlour; and he had a present for his young
wife in his bundle; and she was soon going to bear him their first child. Everything was right and good and as it
should be, one felt about that picture.

There was something wholesome and satisfactory in the sight of such happiness; life seemed sweeter and
more enviable than before [)Kannn wpndr Haw —JI K. ]

Eazlbopa ¥ Becejla TOHAJIBHICTH I_I1€1 KapTUHU Hl,Z[erCJ'IIO€TI:C$I 3a JOIIOMOI'0IO HpI/IKMGTHI/IKlB flne young,
right, good, ix mopiBHsutbHOTO cTymens brighter, warmer, simpler; imennukis flowers, parlour, bundle, present,
happiness, kindness; peuenns a girl with her hand on his arm; miecnosa to ablaze; kmouoBux ¢pa3s Everything
was right and good and as it should be, one felt about that picture; There was something wholesome and
satisfactory in the sight of such happiness; life seemed sweeter and more enviable than before. Kpim Toro,
MOJIICHHJICTOH Ta MIOBTOPEHHS MYHKTYAIIHHOT0 3HaKa — Kparka 3 KOMOIO — 33]1al0Th KBABHUH PUTM.

KomdopTHa momaiiHs oOCTaHOBKA CTBOPIOETHCS 3a JOIIOMOIOIH0 BUKOPHCTAHHS CHMBOJIB JOMAIIIHBOTO
satuiky: Kimku (the sandy cat slinking round the cottage door); ksiTydoro camy (a cottage garden ablaze with
flowers), m3mxyanHs 60K, TypXaHHS [TaxiB, APOB, KPUHHUIIL, TTOJAPyHKA, IUTHHH, KaMiHa, JTIFOJIbKH:

At odd moments during that day and the next the picture returned to one’s mind, and one thought with envy,
but with kindness, of the happy sailor and his wife; one wondered what they were doing, what they were saying
now. The imagination supplied other pictures springing from that first one, a picture of the sailor cutting
firewood, drawing water; and they talked about China; and the girl set his present on the chimney-piece where
everyone who came could see it; and she sewed at her baby clothes, and all the doors and windows were open
into the garden so that the birds were flittering and the bees humming, and Rogers — that was his name — could
not say how much to his liking all this was after the China seas. As he smoked his pipe, with his foot in the
garden.

Iepiua icTopist Haraaye BikTOpiaHChKH sxaHpoBwHii xwuBorwmc (Victorian genre painting), sikuii TpauIiitHO
MepeKOHYBAaB TJIAaviB B 1IMIIIYHOMY OJ1aromnomyydi, mo nanysaia B bpurancekiit immepii [11].
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TonamsHicTh apyroi kaptuau «The Second Picture» 3miHroeThes, BOHa KOHTPAcTye 3a aTMOC(eporo Ta
HACTPOEM 13 TIOTIEPENHBOI0 — LII03iA CIMEHHOTO ONaromoiydds HECHOIIBaHO DPYWHYETHCS BiJl TIOKH IIIe
HeBimoMoro smxa. OmoBigad 4ye cepel HOYI MOTOPOIIHHH JIEMEHT, SIKMH 3alWIINB y WOTO MyII THITIOYE
BITYYTTS HEBIIBOPOTHOI 01/, HEBUMOBHHH kaX. HareBHO, kpuyaina jkiHka, oHaK royioc OyB sexless:

In the middle of the night a loud cry rang through the village. Then there was a sound of something
scuffling; and then dead silence. All that could be seen out of the window was the branch of lilac tree hanging
motionless and ponderous across the road. It was a hot still night. There was no moon. The cry made everything
seem ominous. Who had cried? Why had she cried? «It was a woman’s voice, made by some extremity of feeling
almost sexless, almost expressionless. It was as if human nature had cried out against some iniquity, some
inexpressible horrory.

['mubuHa Bimyaro KiHKHM, ii OS3CHIUIS Mepes CHIaMH 371a IIKPECIIOEThCS 32 JOMOMOroro iHBepceil In the
middle of the night; mpukmernukis loud, dead, motionless, ponderous, hot, still, ominous, guilty, sexless,
expressionless, obscure; imeHamKiB Cry, iniquity, night; meradopamu dead silence, The first had been swallowed
up, But as the dark arose at last all one saw was an obscure human form, almost without shape, raising a
gigantic arm in vain against some overwhelming iniquity; o6pasuum nopisastHHEsM as if human nature had cried
out against some iniquity; mapanenmsaumMu koHCTpyKIfismu. 3anutands Who had cried? Why had she cried? ta
TIOBTOPEHHS 0€30c000BOT0 3aliMEHHMKA ONE, pO3ropHyTa MeTadopa NepeAaroTh HaNpyKEHHS B APYTii KapTUHI
TPUITHXY, HA SKil BIATBOPIOETHCS 3arajibHa 370BicHa atMocdepa 6e3MOBHOT i THXO01 HOUI:

One lay in the dark listening intently. It had been merely a voice. There was nothing to connect it with. No
picture of any sort came to interpret it, to make it intelligible to the mind. But as the dark arose at last all one saw
was an obscure human form, almost without shape, raising a gigantic arm in vain against some overwhelming
iniquity.

Jlexcemy piCture BUKOPHCTAHO JIMIIIE OAWH pa3 y il YacTuHi onoBigaHHsI. OmuHuIEs — yncio ceHey. CeHe
Oyab-sKO1 pedi, OyIb-sKOl Mofii, OyIb-IKOro 4Mcia — y AyXOBHiIH HYMepoOIOrii CUMBOMIZYeThesl udporo 1.
3HaveHHsT CHMBOJIKH YMcTa | TakoX crae 3po3yMUTHM TIcis MPOYUTAaHHS OCTAaHHBOI KapTHHHU. B ocTaHHROMY
emizomi JiekceMy picture BukopucTano cim pasiB. CiMka Ha MOBI 4HCeNl O3HaYae BO)KECTBEHHE BTPYYaHHS B
N0 JIFOAUHA [7]. 3HAYEHHS CHMBOJIKM YHCIA 7 TAKOXK CTA€ 3PO3YMUIAM MCJS MPOYUTAHHS OCTAHHBOT
KapTHHH, Ha SIKil CTIOYaTKy 3MaJIbOBYIOThCS FApHA MIOT0/1a, MPUPOAA Ta KPAEBHUI:

The fine weather remained unbroken. Had it not been for that single cry in the night one would have felt
that the earth had put into harbour; that life had ceased to drive before the wind; that it had reached some quiet
cove and there lay anchored, hardly moving, on the quiet waters. But the sound persisted. Wherever one went, it
might be for a long walk up into the hills, something seemed to turn uneasily beneath the surface, making the
peace, the stability all round one seem a little unreal. There were the sheep clustered on the side of the hill; the
valley broke in long tapering waves like the fall of smooth waters. One came on solitary farmhouses. The puppy
rolled in the yard. The butterflies gambolled over the gorse. All was as quiet, as safe could be. Yet, one kept
thinking, a cry had rent it; all this beauty had been an accomplice that night; had consented; to remain calm, to
be still beautiful; at any moment it might be sundered again. This goodness, this safety were only on the surface.

CraH CroKOIO IIi€l KapTHHH BU3HAYAIOTh IMEHHUKH peace, stability, beauty; meradopu This goodness, this
safety were only on the surface; all this beauty had been an accomplice that night; one would have felt that the
earth had put into harbour; that life had ceased to drive before the wind; o6pa3ue nopisusiaas the valley broke in
long tapering waves like the fall of smooth waters; npuxmernuku calm, beautiful.

[MoTiM Ha KapTHHI BiITBOPIOETHCSI YMUPOTBOPEHHS Ta imiist ciM’i rpobapsi. Cam rpoOoKonad pre MOTHITY
MODSIKY, SIKAH TIOMEp BiJl HEBIIOMO1 3aMOPChKOi XBOpoOu. JpykrHa 1 JiTH rpoOOKOIIA BIAIITOBYIOTh IMKHIK Ha
[BHHTApI. YCl YWICHH POJMHY TIOBOJISTHCS IPUPOJTHO, OCKIUIBKY 1€ — iXHE 3BUYAHHE KHUTTSI:

Indeed, look at that picture! A man was digging a grave, and children were picnicking at the side of it
while he worked. As the shovels of yellow earth were thrown up, the children were sprawling about eating
bread and jam and drinking milk out of large mugs. The gravedigger’s wife, a fat fair woman, had propped
herself against a tombstone and spread her apron on the grass by the open grave to serve as a tea-table. Some
lumps of clay had fallen among the tea things. Who was going to be buried, I asked. Had old Mr. Dodson died at
last? «Oh! no. 1t’s for young Rogers, the sailor,» the woman answered, staring at me. «He died two nights ago,
of some foreign fever. Didn’t you hear his wife?» She rushed into the road and cried out... «Here, Tommy,
you re all covered with earth!»

What a picture it made!

3ManboBaHa iguimis ciM’i rpobaps Ha UBHHTapi Haraiye mHonoTHa HartypaiictiB. Harypamizsm — (dp.
Naturalisme, Bix matus. Natura — npuposa) — HampsiM y JliTeparypi Ta MUCTEITBI, c()OPMOBaHUI B OCTaHHI#
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tpetrHi XIX cr. B €Bpomi i CIIA. Le#t pyx nparHyB 10 00’€KTHBHOIO Ta O€3MPHUCTPACHOTO BiTOOPaXKCHHS
PCATBHOCTI, YIMOJIOHIOIOUN XYIOKHE Mi3HAHHS HAyKOBOMY, BUXOIWIJIO 3 YSBJICHHS MPO MOBHY 3yMOBIEHICTh
JIOJTi, 3aJIeKHOCTI JTyXOBHOTO CBITY JIFOJIHU BiJI COIIAIBHOTO CEpPeIOBHINA, CTIAAKOBOCTI U (iziomorii. OTxe,
TpeTsl KapTUHA MOSICHIOE MOl MONepeIHbO1: MONOJUN MOPSIK, KU 3MYIIEHHH OyB 3aMIINTH MOJIOLY BariTHY
JPYKUHY U Ha TOBI' MICsILIi BIATIPAaBUTHCS B JaJieKi MOJOPOXKi, 00 MPOrolyBaTH CBOIO CiM 10, IIOMHUpAE.

BucHoBKM i nmepcneKTHBY MOJANBIINX AOCTiNKeHb. KpeaTHBHMI CTHIIH B aHTTIOMOBHOMY MOJEPHICT-
CbKOMY ZTHCKYpCi — 16 BUTOHYEHE, TapMOHIHE MOE€JHAHHS BepOaibHOTrO (1Ipo3a) Ta Bi3yalbHOTO (3KHBOIIHC)
MHCTEHTB. Y Pe3ysbTaTi JIHIBOIOETOJIOTIYHOIO aHAJI3y OIMOBiTaHHA-TpUNTUXY «Three Picturesy Bipmkuii
Bynb( ycranoeneHo, mo audepeHIiaNbHUMHA O3HAaKaMH KPEaTMBHOIO CTHIIIO €, TO-TIepIle, 1HAWKATOpU
Bi3yaJIbHOTO MHCTElTBa (TexHika 31 cepr 00pa3oTBOPUOrO MHUCTENTBA: TPUNTHX, ATIO3isi HA KapTUHU
HATYpaJicTiB 1 BIKTOPIaHCHKHI >KaHPOBHI JKMBOIMKWC); TO-Ipyre, BepOambHa mamiTpa (JIeKchka 31 cdeph
00pa30TBOPYOro MHUCTEITBA: CaMa Ha3Ba OIOBIJAaHHS Ta MiJ3aroJIOBKM — HAa3BU KApTHH; IMEHHHKHU piCture,
colour, frame, sight, eyes, meaning, shape, beauty, surface, details, shadow, satisfaction, peacefulness;
cnoBocrionyueHnsi the bottom of the picture; mpuxmernuku picturesque, bright, warm, beautiful, cheerful;
niecnosa to feel, to see, to feel); mo-tpere, Tpamuiis it HOBATOPCTBO (KOHBEPTEHIIiSi MOBHOCTIIIICTHYHHX 3aC00iB
Ha Pi3HMX MOBHHX PIBHSX Ta BUKOPHCTAHHS CUMBOJIIKH KOIILOPY, TIPEIMETIB, TPHUPOIH i Yrce).

IMepcniekTuBHMM y0adaeTbcsl JIOCTIDKEHHS KPEaTHBHOTO CTWIIO B aHTJIOMOBHOMY IEpeIMOJED-
HICTCHKOMY 1 TIOCTMOZIEPHICTCEKOMY TUCKYypCaXx.
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KoporkoBa Jliogmuna. AuddepenumaibHble NPU3HAKH KPeaTHBHOIO CTWISI B MOJAEPHMCTCKOM JHMCKYpce.
TBopuecTBo sBisieTcs yHIaMEHTAIBHON XapaKTEPUCTUKON YeroBedeckoi npupopl. CriocoOHOCTB YenoBeKa K TBOPUECTBY
TIPOSIBIISIETCSI BO BCEX cpepax KU3HMU, TPOSIBISIETCS B MAICHBKHX BEIIAX, a TAKXKE B TJIABHBIX JOCTIDKEHMX [IMBHIM3aIUH. B
CTaTbEC pacCMATPUBAIOTCA MEKIUCHUIUIMHAPHBIE TIOAXOABI K CIIOXKHOMY q)CHOMeHy TBOPYECTBO / KpCaTUBHOCTb.
KpeatuBHOCT — 3TO JESATENBHOCTD, KOTOpas MMEET JCHCTBUTENIFHO TBOPYECKHUN XapaKTep JIMINL B TOM CIIydae, ecliid OHa
nMeeT anI/I6yTI)I HETIOBTOPHUMOCTH, OPUTMHAJIBHOCTH U YHUKAJIBHOCTU U IO XapaKTEPY OCYIIECTBIICHUA U 1O PE3yJIbTaTaM.
KpearuBHOCTH — 3TO Takke W mporiecc. JIMHaMHUKa CTaporo M HOBOTO (TPagWIMK W HOBATOPCTBA), JTUAJIOT U JHIUKIIO-
HeIMYeCKue 3HaHWs anpecaHta | ajapecara SBISIOTCS HEOTHEMJICMBIMH COCTABILIOIIMME TBOPYECKOrO / KPEaTHBHOIO
mporiecca. [l OOBSCHEHMS CYIIHOCTH KPEaTMBHOTO CTWIS HaMM TPEUIOKEHAa THIOTe3a: KPEaTHBHBIA CTHIb B
AHTJIOSI3BIYHOM MOJIEPHUCTCKOM JNCKYPCE — 3TO U3SIIIHOE, FTAPMOHUYHOE COYETaHHe BepOAILHOTO U BU3YaJIbHOTO HCKYCCTB.
B pesynbrare JMHIBOINOSTOIOTMYECKOTO aHAIM3a YCTAHOBIICHO, 4TO JH(QepeHINaIbHBIMUA NPU3HAKAMU KPEaTHBHOTO
CTHJIS SIBIISIFOTCS], BO-TIEPBBIX, MH/IMKATOPbI BU3YaILHOIO HCKYCCTBA (TEXHUKA M3 chepbl M300pa3UTENIbHOTO HCKYCCTBA); BO-
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BTOPBIX, BepOasibHas manuTpa (JIeKCHKa U3 cepbl M300pa3UTENIbHOTO HCKYCCTBA); B-TPETHUX, TPAJIULIMS M HOBATOPCTBO
(KOHBEPreHIH IMHIBOCTHIMCTHIECKUX CPEICTB U CHMBOJIOB).

KnroueBble ciioBa: BepOaibHas MaauTpa, TapMOHMS, MU QEpeHIMANbHBIC MPU3HAKH, WHIUKATOPHI BHU3YalIbHOTO
HCKYCCTBa, KPEaTHBHBIN CTHIIb.

Korotkova Liudmyla. Differential Features of the Creative Style in English Modernist Discourse. Creativity is the
fundamental feature of human nature. The ability of a human being to creativity is manifested in all the spheres of life,
manifesting itself in small things as well as in the major accomplishments of civilization. The article deals with an
interdisciplinary approach to the complex phenomenon of creativity. Creativity is an activity that has truly creative nature
only if it has the attributes of uniqueness and originality, as well as uniqueness by the nature of the implementation and the
results. Creativity is also a process. Dynamics of old and new (tradition and innovation), a sender/recipient dialogue and
encyclopedic knowledge are part and parcel of the creative process. To explain the essence of the creative style we proposed
a hypothesis: the creative style in English modernist discourse is sophisticated, harmonious combination of verbal and visual
arts. As the result of poetological analysis, it was determined that the distinctive features of the creative style are: firstly,
indicators of the visual art (fine arts technique); secondly, verbal palette (fine arts lexicon); thirdly, tradition and innovation
(convergence of stylistic means and symbols).

Key words: verbal palette, harmony, distinctive features, indicators of the visual art, creative style.
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Xyno:xkHiil konuent IAM’STD y Bipmiax HiMenb KOMOBHHUX TO€TIB
€BPEiiCbKOro MOX0/KeHHs1: 0c00IMBOCTI BepOaJtizatii

€Bpeticbka 101 micnst ['0J0KoCTy — TeMaTH4He SApO JIPUKH 0araTbOX MOETIB €BPEHCHKOro MOXOMKEHHs. Y BipIIax
Hemi 3ake, Enws3u Jlackep-Lronep, [Maynst Ienana ta Po3su Aycnenzaep, mo oOpaHi MaTepiajioM JOCTIIKEHHSI Y MexXax
CTaTTi, HEBIJ'€MHUM CKJIQJHUKOM XHUTTS Micyisl ['0JIOKOCTY € MOTHMB TpaBMaTH4HOI MaM’sTi HpO 3arduOIIHX. Cneumbixy
MOETHYHOT NaM’sITi 'y BlleOBaHOMy HpOCTOpl PO3MISIHYTO y hOPMI XYI0KHBOTO KOHUCNTY, SKHH MOEHye IHIIMBITyaJIbHO-
aBTOPCHKI, eTHOKyJ'H)Tyle Ta TEKCTyaJIbHI O3HAKH, a OTXKe, Ia€ 3MOT'Y TIPOCTEKUTH IMILTILIUTHE Ta EKCIUTIIMTHE HATIOBHEHHS
MOTHUBY HaM’SITi.

OcoOmmBicTP MOTHBY IMaM’sITi TPO 3aruONux mig vac [omokocTy — Te, MO L€ HE CYKYIHICTH CIOTaiiB, a
BCECOXOILTIOIOYE TPABMATHYHE CBITOBIIUYTTS, SIKE JIOKANI3YETHCS B OIHIM JIFOJHHI, IPYHTYETHCS HA CHHIPOMI «YIIUTLTHX»,
110 BIUTHBAE Ha ITOIAJIBIIIE SKUTTS JTipUIHHUX TepoiB. XymoxHiii koHent [IAM’ATh € oguHHIICIO iHAWBITyaTEHO-aBTOPCHKOT
CHCTEMH 3HaHB, Y SKIH IPOCTEKYEMO TaKi KOHIICITyalIbHI 03HAKH, SIK CAMOTHICTb, CTpax, yTpara Bipu B bora, ecxaromioriuni
HACTpOI TOLIO.

KurouoBi ciioBa: XymoyxHilt KOHIIENT, OKCIOMOPOH, eBpeMizM, MeTadopa, mapasneiisM, KOHIIeNTyansHa MeTadopa.

IocranoBka HaykoBoi mpodseMu Ta ii 3HAYeHHsl. Y CTaTTi aHATIBYIOThCS XYIOXKHIM KOHIIENT
INAM’ATD # ocobnmuBOCTI HOTO MOBHOTO PO3TOPTAaHHS Y BIPIIOBAHOMY IMPOCTOPiI HIMEIILKOMOBHHX MOETIB
€BPEHCHKOr0 TOXODKEHHS. XynokHii kouient [TAM’ATb wmonemoerscst kpi3e mnpusmy [onokocty Ta
3HaXOJUTh Y BipIIax HAHECTIO [IBaHIIITy MOBHY 00’ €KTHBAIIiIO.

AHani3 pociimkens miei mpodsemu. [IpoGineMy eBpeiicTBa, €BPEMCHKOI IIGHTUYHOCTI Ta OCOOIMBOCTI Ti
BepOaizarii B JpuIli Ticias AyIIBilly po3KpHTO B HayKOBHX po3Bimkax Iletpa Puxima, Mapcens Paiix-Paniri,
[Nerepa Maiiepa, Teo byka, benn Anemanna i iH. JociipkeHHst Tipuku ['0J0KoCTy 3iHCHEHO 3 TIEPCIEKTHBH ii
IHTEPTEKCTYaIBbHOCTI, JIHMBOCTHITICTUYHUX OCOOJINBOCTEH.

Mera ii 3aBaaHHsl JAocjaimkeHHs. Mera cTaTTi — JOCTHIIUTH OAWH i3 MOTHBIB JpvkH 1po ['ojokocT
(MOTHB 11aM’sITi TIpO 3aruOIINX). 3aBAAHHA JTOCTIKEHHs — BU3HAYUTH MOHSTTS 1aM’SITi B IOSTUYHUX TEKCTax
K XyIOOKHIA KOHLENT 3a JOMOMOIOI0 BHSBICHHS Ta aHAI3y B HBOMY OCOOJHMBOCTEH IMILTILIMTHOTO
(eTHOKY/IbTYpHA ¥ 1HIMBIIyaJIbHO-aBTOPChKA CKJIAJIOBI YaCTHMHH) Ta CEKCIUTIMTHOIO (TEKCTyasbHI O3HAKH)
TUIaHIB.
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