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BIJIOBPAJKEHHSA SIK ®EHOMEH ITPONIOETUKHA
AHTJIOMOBHOTI'O KPEATUBHOT'O TUCKYPCY

JTroomuna KOPOTKOBA (Xepcon, Ykpaina)

YV cmammi 8i0obpadicenHss 8 AHeIOMOBHOMY KPeamu8HOMY OUCKYPCI OOCAIONCYEMbCS K
Asuwe izponoemuku. leponoemuxa 8uUsHaA4aemMbcsa K MUCMEYMBO MEOPEHHs 12p08020 OUCKYPCY
moounu pozymuoi (Homo sapiens), rinesanvroi (Homo lingualis), cumeoniunoi (Homo symbolicus),
meopuoi (Homo creativus), sxa epaec (Homo ludens). Awaniz 30iticneno na mamepiani
eKCNepuUMeHmanbHoi Xy00ducHboi npozu Biposcunii Bynva.

Knrwowuosi cnoea. sioobpasicenns, iMnpecionizm, KpeamusHicmv, KpeamusHutl OUCKypc,
izponoemuxa.

Mirroring in English Creative Discourse is investigated in this paper as play poetics
phenomenon which is defined as an art of creation playing discourse by a man (Homo sapiens,
Homo lingualis, Homo symbolicus, Homo symbolicus, Homo creativus, and Homo ludens). The
analysis was performed on the basis of Virginia Woolf’s experimental fiction prose.

Key words: reflection, impressionism, creativity, creative discourse, play poetics.

KpeaTuBHicTh — 11€ CKIaaHUN (EHOMEH, SIKUH XapaKTepU3YEThCS HACTYITHUMU
XapaKTEPUCTHUKAMHU: BIMOBA BiJl CTEPEOTHITHOTO MHCJICHHS, HETOBTOPHICTS,
HOBU3HA, THYYKICTh 1 OPUTIHAJIBHICTh, 3HAYMMICTh ¥ YHIKaJIbHICTh. CydacHUI
iHTepec 70 TMpoOJieMH KPEaTUBHOCTI 3YMOBJICHMM XapaKTEpHUM IparHEHHSIM
HayKoBOi AyMKH XX—XI CTOJNITh BUSBUTH TNIMOMHHI OCHOBH OYTTS JIOJIMHU, TOMY
(hEeHOMEH KPeaTUBHOCTI PO3TIIAIA€ThCS Y PI3HUX chepax HAyKOBOT'O 3HAHHS.

Ha ocHOBI [ocCnipkeHb JIITEpaTypH, MPHUCBIYEHOI TBOPYOCTI, MOKHA
KOHCTaTyBaTH ICHYBAHHS PI3HUX HEKOTEPEHTHUX, @ YacTO 1 MPOTUICKHUX MIXK
co0010 KOHIICMIIH 1 Teopi TBopuocTi: aumponoyenmpuunuii nioxio (E.SI. Baciw,
H.A. bepnses, A.H. Ilerpos, B.H. IletpoBa); emoyionociunuii nioxio (. bpynep,
A. [Ilyamkape, F. Barron, M. Csikszentmihalyi, R. Koestner, M. Runco);
ncuxoananimuyniti  nioxio (€.I1. Imein 3. ®peitn, K. IOHr), xoricmuunuii

bacamogpaxmopnuti - mixcoucyuniinapuuu  nioxio (S. Isaksen, M. Murdock,



G. Pussio); cmucrnoyenmpuunuii nioxio (M.M. baxtin; T'.I. borin, JIx. ['idopx;
K. Hemwo3, XK. Jleppima, M. JleontbeB, C.JI. ®pank, Y. Exo, M. Emmreiin,
G. Fauconnier, M. Johnson, G. Lakoff, M. Tuner, E. Senino).

He3Bakatoun Ha 3HA4YHMN BHECOK BHUIIEHA3BAaHWX HAYKOBIIIB B PO3POOKY 1
JTOCTDKeHHST ()eHOMEHAa TBOPYOCTI/KPEaTUBHOCTI MHUTAaHHA TWIPO JIIHTBICTUYHY
IPUPOTY 3ATUIITIIIOCS BiIKPUTHM.

OpieHTaniss Ha KOMIUIEKCHE 1 CHCTEMHE BHMBYEHHS OHTOJIOTIYHOI MPHUPOAU
KPEaTUBHOIO JIMUCKYPCYy Kpi3b MNPU3MY JOCHIIHUIIBKMX CTpaTeriii  1rpoJiorii,
JIHTBOIMOETHUKH Ta JIIHTBOKYJIBTYPOJIOT1I 3yMOBJIIOE AKMYAAbHICHb 111€1 CTATTI.

Mema — noBecTH, 10 YUCIICHHI B1I0OpaXEHHS B AHTJIOMOBHOMY KPEaTUBHOMY
JTUCKYypCl € (DEHOMEHOM ITPOIOETUKHU. 3A80AHHA — 3MIMCHUTH JIIHTBOMIOETOJIOTYHUN
aHalli3 aHIJIOMOBHOTO KpPEAaTUBHOTO ITUCKYpCy Ha MaTepialii eKCHepUMEHTaIbHOI
XyJI0XKHBOI 1Tpo3u Bipmxunii Bynbd.

Memooonozia nOCTiIHKEHHS TPYHTYETHCS Ha 3acajax JIiHTBOMOETOJIOTIYHOTO
Ta JIHTBOKYJIBTYPOJIOTIYHOTO TIAXOMIB JO MOBHUX 1 MOBJICHHEBUX SIBUII 1
3aKOHOMIPHOCTEH 1X (yHKI[IOHYBaHHS B aHTJIOMOBHOMY KpEaTUBHOMY JAHCKYPCI.

Buknao ocnosnozo mamepiany. Irponoetrka — 11e¢ MaliCTEPHICTH TBOPECHHS
JUCKYPCHUBHOI IHTEJIEKTYaIbHOI IpH JIIoauHu po3yMHoi (Homo sapiens), mHreaabHOT
(Homo lingualis), cumBomiunoi (Homo symbolicus), TBopuoi (Homo creativus), sika
rpae (Homo ludens), 3a momomororo ITICHOT CHCTEMH XYAOXHIX 3aco0iB Ta
NpUAOMIB, iX €CTETHYHOI €IHOCTI, 1m0 0a3yeTbCs Ha  CHUMBOJIYHOCTI,
MapaJoKCATBHOCTI W eK(PACTUYHOCTI SK OCHOBHUX TPUHIIMIAX aAPXITEKTOHIKH
aHTJIOMOBHOTO KPEaTUBHOT'O AUCKYPCY.

KpeaTuBHICTh 11€ eKclieprMeHTalIbHE MMi3HaHHs AilcHOCTi. HoBaTopcehKi 171€i 1
TBOpU, HEOPJIMHAPHE KpeaTHBHE OaueHHS CBITY J03BOJISIE aBTOpaM IO-HOBOMY
PO3KPUTH HaBITh cami JIOCTIPKEHHI TeMHU. Tak, OCHOBHOIO METOI0 IMIPECIOHI3ZMY
Oyno BigoOpa3uTH HE CTUIBKM MaTepiaibHUi OO0 ’€KTHUBHUN CBIT, CKUIbKH
Cy0’€KTHBHE BpaXC€HHS 1 MHTTEBE BIAUYTTS BiJ LbBOTO CBITY, a TaKOX HOro

IUIMHHICTh, MIHJUBICTh 1 HEMOCTIHHICTh. Y JKMBOIKCI IMIPECIOHICTIB YHUCIIEHHI



BiJ0Opa)k€HHS BUKOPUCTOBYIOTHCSI B OCHOBHOMY, SIK IPUHAOM IO 301JIbIIIY€E JETKICTh
KapTHH 1 K eBHA «peTUHAIbHA», a00 «onTuyHay Brpasa [1, c. 11].

VY SKMBOMHCI IMIPECIOHICTIB MPUHOM NEeH3aKHUX B1IOOpaXKeHb MAa€ OCOOIMBY
(GYHKI[i10, HABKOJIMIIIHIN CBIT IPOOUTHCS Ha O€3J1Y CBITIB, CTA€ HE3PO3YMIIUM, SKUNA
3 IIUX CBITIB € peaJibHUM. B iMmpecioHi3mi O6araTo moBITps, 00CATY, HE3BUYANHHOI
MEPCIICKTHBY 1 BiJI3€pKaJieHb, HANpUKIaA, B Mei3axkHoMy xuBommci E. Mawne,
K. Mose 1 K. Ilicappo. Tak, na xaptuni Kinoga Moune «HoBHu 1 MicT y ApskaHTei»
300pa)kKeHUl peabHUM CBIT, KpaeBWja Ol pIuKA, 1 HOTO BiIOOpaKeHHS.
CTBOpIOETHCS Bpa)KEHHS, 1110 HA 111 KQpTHHI HE OJTHE HEe0O, a IBa: BEPXHE 1 HIDKHE.

[IpakTH4HO Takuil ke nmpuiioM BUKOpucTOBYe Bipmkunis Bynbd B onoBinanHi
“Solid Objects” («PeanpHi mpeamMeT») B emi3o/i, B skoMy J[’KOH IMOBEPHYB CKJIO,
MOJMBUBCA Kpi3b HHOTO Ha CBITJIO, MJHAB HOro Tak, mo B Oe3opMHiid Maci
PO3IUIUBCS TOPC 1 BUTATHYTA MpaBa pyka ioro apyra Yapissa:

John turned it in his hands; he held it to the light; he held it so that its
irregular mass blotted out the body and extended right arm of his friend. The green
thinned and thickened slightly as it was held against the sky or against the body. It
pleased him; it puzzled him; it was so hard, so concentrated, so definite an object
compared with the vague sea and the hazy shore. (SO)

IMmpecioHi3M B JiTepaTypi MOB’A3aHUM 3 TAKMMHU HANpsIMKaMU, SIK CUMBOJII3M,
HaTypaJli3M 1 «IOTIK CBiAOMOCT». HOBaTOPCTBO IMIIPECIOHICTIB Y KUBOMKCI MOJISATAE
B TOMY, III0 BOHHU 3a JIOMIOMOTOI0 TEBHOI TE€XHIKH, 37aBajiocs 0, HeAOAIMX Mas3KiB,
HABYMJINCS TEpeJaBaTH KOJIbOPU 1 BIATIHKKA BOJM, MOBITPA, CHITY, TIHEH — BCHOTO
TOr0, 110 BaXKO IEpenaBaTH B >KMBomuci. B kpeatmBHOMYy amckypci Bipmxunii
Bynbd cTBOproerscst meizax adbcomtorHo B ctim K. Mone 1 I1.O. Penyapa He 3a
nomnomororo ¢apb 1 JiHiH, a 3a JOIOMOT0I0 BepOabHUX 3aC001B.

Y nosem “The Mark on the Wall” («Ilnsma Ha crini») Bipmkunis Bynbd
M1JKPECIIIOE HEBJIOBUMICTh 1 PO3MHUTICTh OKPEMOi 0COOM, KA TYOUTHCS B YMCICHHUX
BIIOOpaXEHHSAX, OTOUYIOYMX HAC JItojeh. J(MBIsUMCh OMMH HAa OAHOTO B METPO 1 B

oMHIOyCax, JIFOJW 3aris1at0Th B J3€pKajio; OCh 3BIJIKU 1 HEBJIOBUMICTD 1 CKIISTHUI



BIIOJIHCK B 1X 04ax. 3 4acoM POMaHICTH OyAyTh BCE OUIBIIE OCATATH BAXKIIUBICTh ITUX
Bi100OpakeHb; B1IOOpaKeHHS HE €/IMHE, X MaiKe He3lliueHHa 0e3miy:

Suppose the looking glass smashes, the image disappears, and the romantic
figure with the green of forest depths all about it is there no longer, but only that
shell of a person which is seen by other people — what an airless, shallow, bald,
prominent world it becomes! A world not to be lived in. As we face each other in
omnibuses and underground railways we are looking into the mirror that accounts
for the vagueness, the gleam of glassiness, in our eyes. And the novelists in future
will realize more and more the importance of these reflections, for of course there is
not one reflection but an almost infinite number <...>. (MW)

Uucnenni BigoOpa)keHHsI TICHO TOB’s3aHI 3 00pa3oM J3epKaia, sIKe BOJIOJIE
MOJBINHICTIO, OIHAPHICTIO 3a CBOEID CYTTIO, OCKUIBKH, 3 OJHOTO OOKy — IIe
noOyTOBUH MIpEAMET, 3 1HIIIOT0, MICTUYHHM, 1ppalliOHAIBHUN, IKUH PO3TIISIIAETHCS K
NEBHUM TPAH3UTHUM MPOCTip, a00 CKOpille TPAH3UTHUI MYHKT, MDK PEaJbHHUM 1
NOTOWOIYHUM CBITOM. J[3epKaiio, Mopsia 3 TAKUMH MPEAMETaMU, sIK TIOCY, OyIMHOK,
TOJIMHHUK, ITpalika, BIIPI3HAETHCA MIABUIIEHOI CEMIOTUYHICTIO 1 MHOKHHHICTIO
(GYHKI[IOHATBHUX pOJieH, BOHO BUCTYyIMA€ yHIBepcalli€lo (apXeTUHoM, Mioiaoremoro,
171€0JIOTEMOIO0 1 CMUCII000pa3oM) KyJabTypH [2, ¢.1].

VY noseni “The Lady in the Looking Glass: A Reflection” («XKinka B a3epkaii:
BioOpakeHHs») Bipmkunis Bynsd BUKOpPHCTOBYe 0Oarato3HaudHICTh A3€pKaia sSK
CIOCI0 CTPYKTYpYBaHHSI TEKCTY B €JMHY KUIbIIEBY KOMIO3uIlit0. [louaTok HOBeNH:
“People should not leave looking-glasses hanging in their rooms any more than
they should leave open cheque books or letters confessing some hideous crime 1 ii
kinenb: People should not leave looking-glasses hanging in their rooms”. (LLGR)

3 camMoro moyaTKy HOBEJH I0JIe 30py YHMTada OKPECIIOETHCS, B 3HAYHIN MIpi,
[IAaHOPAMOIO J13epKaa:

“From the depths of the sofa in the drawing-room one could see reflected in
the Italian glass not only the marble-topped table opposite, but a stretch of the
garden beyond. One could see a long grass path leading between banks of tall

flowers until, slicing off an angle, the gold rim cut it off”’. (LLGR)



300paxkyBaHi MpeAMETH OMHUCYIOTHCS HE SIK Takl, 10 ICHYIOTh cami 1o co0i, a
SK MPOIYILEHI Yepe3 TBOPUY CBIIOMICTh HapaTopa, AKuil, sk 1 A3epKaio, BigoOpaxkae
BpakeHHs1. J[3epkaiio — 11e metadopa AJisi CTBOPEHHSI 00pa3y roJ0BHO1 T'epOiHi.

[lepmie muTaHHs, K CIiJ TOCTaBUTH, 1 IO 3rOJIOM MPUHECE O1IBIIT TIUOOKE
PO3YMIHHSI HOBEJIM, € MUTaHHSA OCOOMCTOCTI JamMH B 3an3epkami. OOpa3 [3abemnu,
TOJIOBHOI T€pOiHI, 300paKy€eThCS HE SIK ICHYIOUUI caM 10 co01, a IpOIyIIeHUH Yepe3
CBIZIOMICTh OTOBiJlaya. 3aBASKU I[bOMY CTBOPIOETHCS KpeaTHBHa rpa — MOJBIilHA
XyJIOXKHS YMOBHICTb. TBopua ¢aHTa3is OIoBiaya HAAUISE >KUTTS TOCIOIWHI
OyAMHKY JIOOOBHUMHU MPUCTPACTSIMH 1 ICTOPISIMHU:

“In each of these cabinets were many little drawers, and each almost
certainly held letters, tied with bows of ribbon, sprinkled with sticks of lavender or
rose leaves. For it was another fact — if facts were what one wanted — that Isabella
had known many people, had had many friends; and thus if one had the audacity to
open a drawer and read her letters, one would find the traces of many agitations, of
appointments to meet, of upbraidings for not having met, long letters of intimacy
and affection, violent letters of jealousy and reproach, terrible final words of
parting — for all those interviews and assignations had led to nothing — that is, she
had never married, and yet, judging from the mask-like indifference of her face, she
had gone through twenty times more of passion and experience than those whose
loves are trumpeted forth for all the world to hear”. (LLGR)

Imennuk y mHouHi letters y pisHux cimoBocronyuennsx: letters, tied with
bows of ribbon, sprinkled with sticks of lavender or rose leaves; mapanensHi
KOHCTPYKIIi 3 moBTOpoM mnpukMmerHuka many: had known many people, had had
many friends; imenHuKy y MHOXKHHI agitations, appointments, upbraidings, peuenns
she had never married cBiuaTh Mo MPUITYIIEHHS OMOBiAaYa MPO CEPACUHI MPUTOAH
[3a6emnnu.

JI3epkano BUKOPHUCTOBYETHCSI B KPEATUBHIM Ipi K 3aciO i1 KOHTPOJIIOBAHHS
TOro, 0 OaunTh ynTay. BoHo (hyHKIIOHYE sIK 3aBica a00 KiHemarorpadiuyHuil Kap,

10 JIUJIMTh HOBEJIY Ha €Mi30/Id, MPEACTABISIOYM TUIBKA HEBEJMKI JIISTHKH OLIBIIOTO



mioro. J[3epkano opraHizoBye po3TallyBaHHS €Mi30/1iB, BUPIIIYIOUYH, 110 BKIOYATH
a00 BUKIIIOYATH 31 CBOET paMHU.

I'pa 3 miecnmoBamu t0 cut i to slice mpumyckae HU3KY 3HA4YCHb y IbOMY
OmoBifaHHi. [xes BupizyBaTH CTBOPIOE BIMUYTTS pemakiiiHoi cruciocti; slicing
MOX€ O3Ha4aTH PO3pi3aHHs 3akjieeHOro KoHBepty. OJHaK, B MepIly depry, oOuaBa
Ji€ciioBa nependayaroTh IPOHUKHEHHS a00 OO0JIICHUHN po3pi3, SIK MPaBUIIO, CKJIOM, 1110
Y3TOJKYEThCSI 31 CKOPOYCHHSM KaJpIiB paMoOI0 J3epKaia, sSKa BiJpi3ae BiJ 30py
pelTy, HaCUJILHO OOMEXYIOUH T€, 1110 MOXKE PEECTPYBATH PO3IOBIIb.

JI3epkano K0pCTKO AUINTH HOBENY Ha JBa BEJIbMHU YITKO AuQepeHiiioBaHi Ta
KOHTPACTHI MPOCTOPU: CTAaTUYHMMA, TyK€ OOMEKEHUH MpOCTOpOM MA3epKana, 1
’KBaBH, BUIbHUI MPOCTIp cady, sIKU Ooroprae OyJMHOK 1 pOOUTh 3aXOIUTIOIOUUN Ta
oe3neunuii Gou mns onosinanud. [lo3a m3epkanoM, icHye iHIIMIA TOTs Ha cBIT. Lle
SCKpaBUM 1 TMHAMIYHUM KOHTPACT:

“The house was empty, and one felt, since one was the only person in the
drawing-room, like one of those naturalists who, covered with grass and leaves, lie
watching the shyest animals — badgers, otters, kingfishers — moving about freely,
themselves unseen. The room that afternoon was full of such shy creatures, lights
and shadows, curtains blowing, petals falling — things that never happen, so it
seems, if someone is looking. The quiet old country room with its rugs and stone
chimney pieces, its sunken book-cases and red and gold lacquer cabinets, was full
of such nocturnal creatures. They came pirouetting across the floor, stepping
delicately with high-lifted feet and spread tails and pecking allusive beaks as if they
had been cranes or flocks of elegant flamingos whose pink was faded, or peacocks
whose trains were veiled with silver. And there were obscure flushes and
darkenings too, as if a cuttlefish had suddenly suffused the air with purple; and the
room had its passions and rages and envies and sorrows coming over it and
clouding it, like a human being. Nothing stayed the same for two seconds
together”. (LLGR)

Bucwmiroroun riajike 1 JJMCKyde apaHKyBaHHS A3€pKajia, CBIT 32 HOro MeKaMu €

IPYHTOM JIsl XaOTUYHOI 1 OYHTIBHOI AISUTBHOCTI: HIXTO HE JIMBUTHCS 1 BCl MAIOTh



micie, mo6 posrymsarucs themselves unseen. Lle BimuyTTs HEBaroMocCTi MEPEAAETHCS
70 HEXHMBHUX NPEIMETIB: CBITJIO, TiHI, IITOpU 1 KBiTU. [lo3a KBagpaTHOIO pamoro
J3epKaja, pedl parToM MepeTBOPIOOThCs. Lle CBIT pi3HOMAHITTS Ta MiHJIUBOCTI.

JluHaMi3M IILOTO TIPOCTOPY CTBOPIOETHCS 32 JOTIOMOTOK) PO3TOPHYTOI
meTtadopu Ta nepconidikarii. Kimogooro takox € rinepbosa Nothing stayed the
same for two seconds together. Hiuni icToTH pO3KyTi B CBOIX MifX, KUTTEPAIICHI,
CIIOHTaHHI Ta eHepriiHi They came pirouetting across the floor, stepping delicately
with high-lifted feet and spread tails and pecking allusive beaks. Ils xaotuyna
IpailIMBICTh PI3KO KOHTPACcTy€e 3 YHOPSAJKOBAaHMM Ta OpPraHi30BaHUM CBITOM B
n3epkadni. [I3epkano crpasiisie aDCONIOTHO 1HIIUN BUTIIA;

“But, outside, the looking-glass reflected the hall table, the sunflowers, the
garden path so accurately and so fixedly that they seemed held there in their reality
unescapably. It was a strange contrast — all changing here, all stillness there. One
could not help looking from one to the other. Meanwhile, since all the doors and
windows were open in the heat, there was a perpetual sighing and ceasing sound, the
voice of the transient and the perishing, it seemed, coming and going like human
breath, while in the looking-glass things had ceased to breathe and lay still in the
trance of immortality”. (LLGR)

JliHrBaJIbHUMHU CUTHAJaMH CTaTHMYHOCTI € mpuciaiBHuku accurately, fixedly;
imennuk Stillness; karouoBumu € metadopu things had ceased to breathe and lay still
in the trance of immortality.

OcHoOBHA BIAMIHHICTb MDK J3€PKajoM 1 30BHINIHIM CBITOM B HOT0 MeEXi —
AHTUTETUYHOMY TepioAl yacy. J[3epkano BiJIpi3HIETHCS MOCTIHHICTIO, COJIITHICTIO 1
tumiero (Stillness) wa BigMiHy Bif mojid, mo 3MiHOOTECA (Changing) 3a Mexamwu
pamu. Tuma nepegae atMocdepy BUUIKYBaIbHOT TAEMHHUIIL: BITIYTTS HEPYXOMOCTI i
yacy, 110 CTOiTh Ha Micui. Haromoc poOuThcsa Ha TIACTUYHIN 1 XBUIIIOKOYINA TPUPOII
KUTTS 32 MEKaMU OOMEXKYBJILHOT paMu J3epKaiia:

“Suddenly these reflections were ended violently — and yet without a sound. A
large black form loomed into the looking-glass; blotted out everything, strewed the

table with a packet of marble tablets veined with pink and grey, and was gone. But



the picture was entirely altered. For the moment it was unrecognizable and
irrational and entirely out of focus. One could not relate these tablets to any human
purpose. And then by degrees some logical process set to work on them and began
ordering and arranging them and bringing them into the fold of common experience.
One realized at last that they were merely letters. The man had brought the post.

There they lay on the marble-topped table, all dripping with light and colour
at first and crude and unabsorbed. And then it was strange to see how they were
drawn in and arranged and composed and made part of the picture and granted
that stillness and immortality which the looking-glass conferred. They lay there
invested with a new reality and significance and with a greater heaviness, too, as if
it would have needed a chisel to dislodge them from the table”. (LLGR)

SIK CB1IUMTH HaBEJICHUN YPUBOK, € IEBHUH (haTaii3M MOB’sI3aHU 31 BCTYIIOM B
noJjie 30py J3epKajia, B Mexi oro pamu. Tak, panToBo, pi3KO, X04 1 OE3IIyMHO, Y
J3epKajo 3arisiHyB XTOCh BEMKHUNA 1 YOPHHA, 3aTyJTUB COO0I0 BCE HABKOJIO, BICHIIAB
Ha CTUI KyIIKy MapMypOBUX TaOJIMYOK B POKEBHX 1 CIpUX MPOKUIIKAX 1 3HUK.

JlroMHa HEBUPA3HO BUMANIbOBYEThCS, TIOTIM BiAICTYIAE 3 1014 30py. li Benuka
gopHa (opma large black form ta panroBicTs (iHimiadbHA ITO3HWIIIS MPHCIIBHUAKA
Suddenly) moxe 6yTu odpazom camoi cMepTi, a MapMypoBuii ctii the marble-topped
table maBiBae nmymky mpo HaarpoOok, OypoBHil iHCTpyMeHT — mosiioto a chisel e
iHCTpyMeHTOM Maiictpa Haarpobok. Imennmk immortality migcmnroe BigayTTs
cMepTi. [[3epkano ymMepTBisie Bce, 0 BOHO BI0Opakae, MiApoOIIOE peabHICTh SK
HECTapilOuni, BIYHUIA BUTBIp MUCTEIITBA.

CnoBecHa rpa drawn in 103BoJisi€ TPUITYCTHTH, IO JUCTH Oy MPUTATHYTI 710
pamu a3epkana how they were drawn in. SIk koipopH y MaiTpi, JUCTH 3MIIYIOTHCS
OJIVH 3 OJTHUM 1 CKJIaJar0Th YacThHy KapTuau and arranged and composed and made
part of the picture. Illap 3a mmapom, 31 CIPUTHICTIO PYK XYI0KHHKA, BUMAJIbOBYEThHCS
KapTHHa 1nepca o4aMu dyurayda.

KpeatuBamit  muckypc Bipmkunii Byned cnanTennuye mapamokcom:
BIIOOpa)KEHHS BHUSABISETHCS OB (QYHIaMEHTAIbHUM HIDK peajbHa pid, sKa

HEBITI3HAHHA 1 ippartioHaabHa unrecognizable and irrational, i He moB’s3aHa 3 Oy/1b-



akuM ojackkuM konTtekctoM One could not relate these tablets to any human
purpose. BimoOpaskeHHs 3 Horo 3HauMMICTIO 1 3 OUTBIIIOO Barototo Significance and
with a greater heaviness, mae 6ibliie aBTCHTHYHOCTI HIXK peajibHI MPEAMETH.

Bipmkunis Byne(d mepeBepTae omo3uiito MK cyOCTaHIIaIbHOIO (OPMOIO 1
MIHJIUBUM BIJIOOpaKCHHSIM, HAJal04d HOBY, OUIbII He3arnepeuHy, xoua darajibHy,
peanbHICTh 1 3HauymiicTh a New reality and significance camomy BimoOpaXkeHHIO.
Tomy B. Bynbsd pobuts [3a0emty yacTHHOIO CBITY 32 MeXaMH J3epKaa:

“Half an hour ago the mistress of the house, Isabella Tyson, had gone down
the grass path in her thin summer dress, carrying a basket, and had vanished, sliced
off by the gilt rim of the looking-glass. She had gone presumably into the lower
garden to pick flowers; or as it seemed more natural to suppose, to pick something
light and fantastic and leafy and trailing, travellers’ joy, or one of those elegant
sprays of convolvulus that twine round ugly walls and burst here and there into white
and violet blossoms™. (LLGR)

CuMBoOJiKa KBITIB 3a0e3Meuye TOHKI Bi3yaslbHI aHAJIOTH Xapakrtepy [3abemnn 1
TOJIOBHMM YMHOM HaTsAKae Ha i1 HEMI3HABaHOCTI: MOMIIE3Ha (POPMANIBHICTh alCTpH,
31a€ThCS, MyKE YOJOBIYOIO; MOCTaBa TPOSHJ — BEJIMYHA M CyBOpa; B TOM Yac SK
HETMOXHWTHA CTPUMAHICTh  HAKpPOXMaJeHOro Maiopus Starched mpumyckae
0araTo3Ha4HICTb, I'AHICTH 1 CAaMOBJIaJaHHA

““She suggested the fantastic and the tremulous convolvulus rather than the
upright aster, the starched zinnia, or her own burning roses alight like lamps on the
straight posts of their rose trees. The comparison showed how very little, after all
these years, one knew about her”. (LLGR)

CumBoiika cafy MIAKPECI0E CTaH pPoO3yMy TrepoiHi. Y Hbomy [3abermna
He3aJekHa, ToyyBae cebe KOM(POPTHO, BUIbHA BiJl COLIATbHUX HOPM.

KynbMmiHalii€ero JOBroro O4YiKyBaHHSI OIOBiJlaya € HEOoXoude HaOJMKEHHS
[3a0enum 10 n3epkana:

“She came lingering and pausing, here straightening a rose, there lifting a
pink to smell it, but she never stopped; and all the time she became larger and

larger in the looking-glass, more and more completely the person into whose mind



one had been trying to penetrate. One verified her by degrees - fitted the qualities
one had discovered into this visible body. There were her grey-green dress, and her
long shoes, her basket, and something sparkling at her throat. She came so
gradually that she did not seem to derange the pattern in the glass, but only to
bring in some new element which gently moved and altered the other objects as if
asking them, courteously, to make room for her”. (LLGR)

Bipmkunis Bynbsd cTBOproe MOTy:XHUN Bi3yalbHHH e(eKT, HeHaue 3HoMKa
CIICHHM 3 TOYHUM PO3MIIIEHHIM KaMepu Ta pyxy. Kamepa moBuIbHO pyXaeThCsi Bropy
MOB3 JIOBre B3YTTS, BUIIE MO TOHKIM CIpO-3€J€HIN CyKHi, HABKOJIO KOIIHKA, CTPIMKO
MITHIMAETBCA JI0 KOIITOBHOCTEH, IO JACNIKATHO BHOJMCKYIOTh Ha mmmi [3abermmm.
OnHak, nepin HiXK KaMmepa, HapellTi, 3yIMHUTLCA Ha 11 0011u44i, CTBOPIOETHCS May3a,
3BOJIIKaHHA. BukopucTanHs KiHemaTtorpadiyHoi TEXHIKM: MNPUMOMH TaHOpaMH,
HaOJIMKEHHS 1 BIJQJICHHS KamepH, MiACWIIOITh AUHAMIKY 1 HAJal0Th OCOOJIUBY
oprasi3aiiiro TekcTy. OnoBijjajibHa MaHepa Haraaye MOHTaX PyXOMUX KaJIpiB.

[Ticas Bcix ii po3cisiHUX pyXiB, [3a0enna panToM moTparuise y LUEHTP Mepen
J3epKajioM i 3aBMHpac nepes HuM, sk Tpyn dead, still, to fix her. Ti nii mexaniuni i He
emouiiHi. Ile 3HaxoauTh BiMOOpakeHHS B CTPYKTYpl peyeHb, sIKi, HA BIAMIHY BiJ
Maif’ke JIIPUYHOI SICHOCTI B IIOMEPEHIX Macaxax, Koju [3abemia po3kKiliHO, 3
HAcoJIOJIOI0 poO3Baxkajacs y cebe B caay, Temep akIeHTOBaHi, NapajieibHi
KOHCTPYKIIi Ta iHBEpCii 3a/1al0Th PUTM:

“At last there she was, in the hall. She stopped dead. She stood by the table.
She stood perfectly still. At once the looking glass began to pour over her a light
that seemed to fix her; that seemed like some acid to bite off the unessential and
superficial and to leave only the truth. It was an enthralling spectacle. Everything
dropped from her — clouds, dress, basket, diamond — all that one had called the
creeper and convolvulus. Here was the hard wall beneath. Here was the woman
herself. She stood naked in that pitiless light. And there was nothing. Isabella was
perfectly empty. She had no thoughts. She had no friends. She cared for nobody.
As for her letters, they were all bills. Look, as she stood there, old and angular,



veined and lined, with her high nose and her wrinkled neck, she did not even
trouble to open them”. (LLGR)

Komu I3abenna BXxoauTh B paMy J3epKajia pi3Ke CBITIO HOTo cpiOiscTol
MOBEPXHI PyHHYE POMaHTHYHMIA 00pa3, 3Bojs4u [3a0emty 1o ogHOro 300pakeHHS,
10 «BUAMMOTO Tu1ay Here was the woman herself.

Uutau cnocrepirae mporec camoifeHTudikamii [3abemm uepe3 NOTpiHY
XYJO’)KHIO YMOBHICTB: T€pOiHd, 11 BiIOOpaxXeHHsS B A3EpKaii, BIJOUTE Y CBIAOMOCTI
J3epKajabHe BijioOpakeHHs. OCOOMCTICTh TE€POiH1 BUSBISIETHCS 3aryOJICHOIO Y IbOMY
CBITi, TOMYy 3pEIITOI0 I3€pKAJI0 HIYOTO HE BimoOpaxkae. BimoOpaxxeHHs, B KiHII
KIHI[IB, BTPAYa€ThCs, 3HUKAE.

JI3epkaio B LbOMY KpEaTUBHOMY MJUCKYpPCl — MIACTYMHUN 1 >KOPCTOKHI
y3yprnatop imo3ii. Himo He Moxke OyTH MEHI pOMaHTHYHUM, HDX o0Opa3 ocolu y
Billi, y SIKOi BHCOKHMIA Hic, 3MopinkyBarta mus 0ld and angular, veined and lined, with
her high nose and her wrinkled neck.

Kinenp omoBimaHHs mpaioe Ha JBOX BI3yaIbHHX PIBHAX: BUKOPUCTAHHS
J3epKajia JO3BOJISIE YUTAYEBl PETEIBHO PO3AUBUTHCS [3a0eiTy B TOM ke yac, Ik BOHA
BIUsITaeThest B cebe. [lepen m3epkaiioM, sk OrmoBijmay, yuTad Tak i 11r0311 [3abemmm
OJIHOYaCHO 3HUKAIOTh OJIMH 3a OJIHUM, 3QJIMILIAIOYM BCIX TPOXU PO3YAPOBAHUMH.
OrnoBiaHHs Ja€ HaAIIO Ha 3’ACyBaHHA «IIpaBau» npo [3abemty, ane 3aiauiiae Hac 3
«HIYMM» 1 3aKiHYyeThCsl, K 1 moumHanocs, pedpenom: People should not leave
looking-glasses hanging in their rooms.

Xoua pedpeH Jae 1103110 MEPEKOHIUBOCTI, OMOBIIAaHHS HE 3aTBEPIKY€E HIYOTO
nomiOHOTO 1 3aKIHYYEThCS HE 3aTBEPKYIOUM «B3arayii Hidoro». OIMoBiTaHHS
3aKIHUYETbCSI HAa TMPOTUCTOSHHI MDK OOOJIOHKOI 1 KaJApyBaJbHUM MPUCTPOEM
J3epKalia: HEPO3KPUTI JIMCTH CHUMBOJI3YIOTh O€3IeKy, a 3amedaTaHuil KOHBEPT —
ICTUHY, IO 3aJIMIIAEThCs 0e3 3MIH, HEMPOHUKHOIO, HE3po3yMmijioro. [3abenmna He
BiZKpHuBae kKouBepTH 3 muctamu she did not even trouble to open them.

Bucnoeku. ]{3epkano B aHIIIOMOBHOMY KpPEaTUBHOMY JMCKYpPCi BUCTYIIa€ B
TPHOX 1MOCTACAX: K MPEIMET, CUMBOJI, 00pa3, 110 € CKJIaJIOBUMHU 171€i 136 PKaTbHOCTI.

Ines  nm3epkampbHOCTI B~ KpEAaTHUBHOMY  JUCKypcli €  0aratopiBHEBOIO,



NoTiPYHKITIOHATHHOO, TIOB’SI3aHOI0 3 (JPOPMOIO 1 3MICTOM KPEATUBHOTO HUCKYPCY,
fioro irponoetukoro. [IpuitoMm YncIeHHUX BiJA3EpKaeHb MOB’S3aHUNA 3 €CTETUKOIO
IMIIpecioHi3My. BUKOpHUCTaHHS pPI3HOMAHITHUX MOBHOCTWIICTUYHMX 3ac00iB €
aBTOPCHKUMHU TPUHOMaMU B IHTENEKTyaJlbHIA Tpl 3 YMTAa4eM, IO MiJACUIIOIOThH
€CTETUYHY I[IHHICTh IFPOMOETUKH AHTJIOMOBHOTO KPEATUBHOTO IUCKYPCY.
Ilepcnekmuenum BOAYAETHCS JOCTIIXKEHHSI JIIHTBOCUHTE3Y SIK OCHOBH

ITPOMOETUKU OPUTAHCHKOTO KPEaTUBHOTO JUCKYPCY.

BIBJIIOT' PA®IA
1. Jlecau P. Croppeanusm. Meuta o peBomtouuu / P. Jlecnn. — Munck : bengakc,
1998. - 128 c.
2. Por M. B. Meramopdo3bl o0pa3a 3epkaia B UICTOPUHU KyJIbTYpHI : Jluc. ... KaH/.
KyJapTyposiorndeckux Hayk : 24.00.01 / M.B. Pon. — Cankr-IletepOypr, 2004 —
256 C.

CIIMCOK JXEPEJI NTIOCTPATHUBHOI'O MATEPIAJY
LLGR = “The Lady in the Looking Glass: A Reflection”. — [Electronic Resource]. —
Mode of access:

http://ebooks.adelaide.edu.au/w/woolf/virginia/w91lh/chapterll.html.au

MW = “The Mark on the Wall”. — [Electronic Resource]. — Mode of access:
http://www.bartleby.com/85/8.html

“Solid Objects” in : “A Haunted House, and other short stories”. -
[Electronic Resource]. - Mode of access:
http://ebooks.adelaide.edu.au/w/woolf/virginia/w91h/chapter10.html

BIZTOMOCTI ITIPO ABTOPA
Jlwamuiaa KoporkoBa — kanauaaT (UIOJOTIYHMX HAyK, JOIEHT Kadenpu
MEPEeKIa03HABCTBA Ta MPUKIATHOI JIHTBICTHKH XEPCOHCHKOTO JEP>KaBHOTO
YHIBEPCHUTETY.

Hayxkogi inmepecu: NIHTBICTUYHA KPEATOJIOT1s, KpeaTUBHA TUCKYPCOJIOTIS.


http://ebooks.adelaide.edu.au/w/woolf/virginia/w91h/chapter11.html.au

